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TTI As I write this latest Editor's letter, 
Paul McCartney is basking in the 


VINTAGE TOU warm afterglow 2 yet — No.l. 


His self-produced and almost wholly 
self-performed McCartney Ш album, 
which sprang into life during lockdown 
(or ‘rockdowr’ as old wag Macca would 
have it), made it to the toppermost of 
the poppermost worldwide. 

It’s aremarkable achievement and one 


gier ti 


Pal ro ч Chats 


ry that not only underlines McCartney’s 


limitless creative energy but also the 
depth and extent of the love affair the record-buying 
public has with his work. Paul’s certainly come a long 
way from the lunchtime sessions - cheese roll and 
ciggie in hand - at the Cavern Club that launched him 
to fame 60 years ago, which we celebrate in our latest 
cover feature. This issue, we delve into the raucous 
rock'n'roll energy that set The Beatles apart from their 
contemporaries - honed in Hamburg but given wings 
in a sweaty, subterranean Liverpool venue that also 
became world famous in the band's slipstream. 

And let's not forget another major figure behind the 
global reach of Merseybeat. As we were putting our 
Cavern Club feature together, the sad news broke of 
the passing of Gerry Marsden. A wonderful character, 
he'll be much missed. His legacy, though, will live on, 
as Liverpool FC’s Anfield faithful can be counted on to 
keep You'll Never Walk Alone close to their hearts. 

Elsewhere this issue, in lieu of the much-delayed 
new Bond movie No Time To Die, we take a look at the 
rockin’ roots of John Barry before he became 007's 
go-to soundtrack provider, delve into Del Shannon's 
heartbreaking life story and get soulful with the 
wonderful Sam Cooke and The Supremes. 

PS - we may be in yet another lockdown, but 
hopefully it won’t be too long now until we can all 
get back (pun intended) to sweaty Cavern-style venues 
for a much-needed rock'n'roll fix. Enjoy the issue! 





Steve Harnell 
Editor 


Follow me on Twitter @steve_harnell 
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You'll Never Walk Alone: 
Gerry Marsden, who died 
in January at the age of 78 
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Gerry Marsden 





Paul McCartney leads those paying tribute 
to the former Pacemakers frontman 


egendary Merseybeat 
f figure and ex-Pacemaker 
Gerry Marsden has died 
following a short illness. As well as 
penning the iconic hit Ferry Cross 
The Mersey, Marsden’s version of 
Rodgers and Hammerstein’s You'll 
Never Walk Alone went on to become 
a terrace anthem for Liverpool 
Football Club, as well as other 
sporting giants including Celtic and 
Borussia Dortmund. In April 2020, 
Marsden recorded a new version 
of the band’s hit alongside a music 
video, which featured the singer and 
a number of positive messages about 
the NHS. Marsden was made an MBE 
in 2003 for his services to supporting 
the victims of the Hillsborough 
disaster (shown below) and awarded 
the Freedom of Liverpool in 2009. 
With the Pacemakers, Marsden was 
a key component of the Merseybeat 
scene - the band’s first three UK 
singles, How Do You Do It?, I Like It 
and You’ll Never Walk Alone, all made 
it to No.1 in the UK charts, a feat that 
remained unequalled until the arrival 
of fellow Liverpool band Frankie Goes 
To Hollywood 20 years later. The 
Pacemakers split in 1967 and Marsden 


pursued a solo career before the band 
reformed in 1974 for a world tour. 
Marsden’s family said in a statement: 
“Gerry died after a short illness in 

no way connected with Covid-19. 

His wife, daughters and grandchildren 
are devastated.” 

The singer was admitted to hospital 
on Boxing Day after tests showed he 
had a serious blood infection that had 
travelled to his heart. His daughter 
Yvette Marbeck explained: “It was 
a very short illness and too quick to 
comprehend really. His heart had 
taken some battering over the years. 
He had a triple bypass, an aortic valve 
replacement and ironically he also 
had a pacemaker. I’m heartbroken. 
Unfortunately, he died in hospital, 
which was devastating for us because 
we were not allowed in due to the 
current regulations.” 

Paul McCartney paid tribute 
to Marsden on Twitter: “Gerry 
was a mate from our early days in 
Liverpool. He and his group were our 
biggest rivals on the local scene. His 
unforgettable performances of You'll 
Never Walk Alone and Ferry Cross 
The Mersey remain in many people's 
hearts as reminders of a joyful time 
in British music. My sympathies go 
to his wife Pauline and family. See ya, 
Gerry. I'll always remember you with 
a smile.” 

The Cavern Club’s official account 
tweeted: “Devastated to hear of the 
passing of Gerry Marsden. The word 
‘legend’ is often overused, but Gerry 
was not only a legend, he was also 
avery good friend of The Cavern. 
Gerry And The Pacemakers played 
the Cavern Club nearly 200 times and 
Gerry returned to perform numerous 
times over the years. Always a great 
show, always good fun and a fantastic 
storyteller. Our sincere condolences to 
his wife Pauline and the family at this 
incredibly sad time.” 
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Sonny West 


Mr Wild Guitar talks to Vintage Rock about late-night sessions in 
Memphis and the importance of capturing the mojo 


here have been times when the 
Ї vicissitudes of life have led 
Sonny West away from music, 
whether he was restoring vintage 
motorbikes or running a French 
restaurant, but it’s always lured him back 


sooner or later. He landed his first 





professional spot as a teenager, playing 
guitar in the Elvis Forever musical, which 
led to him gigging with Scotty Moore, 

DJ Fontana and The Jordanaires. 

He released two scorching rockabilly 
albums, Mr. Wild Guitar and Relentless, in 
the early 90s, blasts out the blues with the 
Voodoo Vendors, and found success with 
the Congo Faith Healers, channelling the 
sound and spirit of New Orleans. In 2019, he 
recorded with legendary drummer Jimmy 
Van Eaton at Sun Studio, and he’s returned 
to rockabilly with latest album Feel The 
Heat, keeping that wild guitar singing its 
siren song loud and proud. 


How did you wind up recording with 
Jimmy Van Eaton? 

I got invited to play the Nashville Boogie 

in 2019 and do some gigs over there, so 

I thought it would be great to go down 

and have a look at Sun Studio. I figured it 
would be amazing to actually record there 
and wondered who was still around of the 
original guys. Nearly all of them are gone. 
Then I discovered that Jimmy was living 
close by and still playing. He’s a legend, he 
played on everything - Johnny Cash, Roy 
Orbison, Jerry Lee Lewis - so I thought ГІІ 
be cheeky. I sent a message saying I was 
coming in to Sun Studio, wanted to book 

а session and wondered if he'd be interested 
in playing with me. He got back to me, 

‘I checked your stuff out, I love it’. It all just 
happened really quickly. We did an evening 
at Sun Studio, which was a dream come true 
for me. 


What did you play? 
We managed to record 12 tracks and mix 
it at Sun, so it has that famous Sun sound. 
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Sonny West ringing 
the mojo out of a j 
delectable Gretsch / 





“We managed to 
record 12 tracks and 
mix it at Sun, so it 
has that famous 
Sun sound” 


Jimmy said: ‘What do you want to do? 

I said, ‘To be honest with you Jimmy, I don’t 
want to stand in Sun Studio and do the 
clichéd tourist thing and play That's Alright 
(Mama) and all the Elvis standards. Why 
don’t we wind it back a few years to when 
Howlin’ Wolf recorded here and all the 
blues guys” He said, ‘Do you want me to get 
you a bunch of musicians? I said, ‘No, let’s 
just do it, me and you. I’m going to do it in 

a traditional blues style, so I'll be tuning my 
guitar down and playing harmonica, we'll 
just jam’. 


Do you have a title for the album? 

It's going to be In Memphis After Midnight. 
After the session, Jimmy drove up to see me 
play a gig, then took me out for dinner with 
his family, which was amazing. He's a lovely 
guy, so down to earth and grounded. It was 
a pleasure to work with him. 


You recorded your new solo album, 

Feel The Heat, at home... 

Yeah. I have a real basic setup. When it 
comes to recording, I really am old school. 

I like to play as a band. I know a lot of people 
say, ^we played live', meaning they might 
have put a guitar and drum track down 

live. I ike to put everything down live, 

I always say you can't add the mojo after 
the recording. I was singing and playing, 
but also recording and engineering - it's the 
first time I've ever done that. It sounds like 
rock'n'roll should. It's quite raw. 


How do you approach songwriting? 

I dream alot of songs. ГЇЇ wake up and have 
a melody, a finished arrangement. I'll come 
down and play the song through and then 
it will just need some tweaking, but the 
melody and the arrangement are already 

in my head. It just comes to me, so I don't 
struggle over chord changes and melodies. 
I write some poetry then put it to music, 

it just happens organically. 


What's happening with the Congo 

Faith Healers? 

The band is very eclectic. We have a jazz 
drummer, a classical bass player who's from 
Ukraine, and our trumpet player is from 
Cuba. The music shouldn't work but it does. 
Going on tour with KT Tunstall, Natasha 
Bedingfield, Razorlight, Finley Quaye... that 
was amazing. People love it because we're 
eclectic. The band has all the reference 
points of the music we all love. There's 
blues in there, rock, Latin - that band never 
fails. We've done the craziest gigs, from 
playing in the south of France in some 
billionaire's villa to a local pub in Islington, 
or going to Dubai and playing for Jack 
Daniel's. I've got two albums written for that 
band, which we're going to be recording 
here. This year is definitely going to be 

a Congo year. Ж 


Sonny West's new album, Feel The Heat, 
is out now on Killertone Records 


Want to be 
featured 
ın the UK'S 
best-selling 
rock n’ roll 
madgdgazıne? 
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Dylan Kirk & The Killers 


The young piano pumper from Kent tells us about first discovering 
music, his love of Jerry Lee Lewis and recording a rockin’ debut LP 


WORDS BY DOUGLAS McPHERSON 


hen a young man sits down Jerry Lee number, but a song by London I was kind of the outcast. I dressed 
уу at a piano at arock’n’roll gig, psychobilly band Guana Batz. differently and did my hair differently. 

it’s hard not to be reminded I never knew there were other people like 
of Jerry Lee Lewis - especially when he How did you get into rock'n'roll? me until I went to my first weekender, the 
boogies into High School Confidential I was about five when it came on the radio Shakedown, in 2015. Everyone was listening 
and Whole Lotta Shakin’ Goin’ On. in my даа” car. The beat hooked me straight to the same music as me. I just fell in love 
But although Dylan Kirk is happy to list away, and from then on I didn't really like with the scene. 
Lewis as an idol - and there's a nod to his any other music. My first influence was 
nickname in the identity of Dylan's band, Elvis, then I delved deeper and found Jerry When did you start singing and playing 
The Killers - the 20-year-old keysman from Тее. As the years have gone by, I've found the piano? 
Kent is determined to establish himself as an artists that not many people have heard of. I used to sing along with the tracks, but 
artist in his own right. When І discover a track I haven't heard, it’s | wouldn't perform in front of people. I was 

On his debut album, Introducing Dylan like a new song to me, even though it was kind of a shower singer. That changed when 

Kirk And The Killers, he blends ivory-infused recorded 60 years ago. I started playing piano at the age of 15. My 
covers of Johnny Kidd and *Groovey" dad said, ‘You need to start showing people 
Joe Poovey songs with his own original Did you have friends who were into the what you can do’. He took me to a pub with 
material - and when he switches to guitar same music? a piano in it and said, ‘I want you to play 
for Down The Line, it's not the expected I was on my own with it, really. At school, and sing’. I was nervous, but I played Whole 


«Рт а rock'n'roll 
junkie and I need 
it in my life to 
keep me going” 


Jerry Lee Lewis is a big influence, 
but Dylan Kirk is a rockin’ singer 
with his own distinct voice 
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Lotta Shakir’ Goin’ On and got a massive 
clap. After that, I wasn’t shy anymore. 


Did your family have a piano at home? 
My nan had a little keyboard in the loft 
that my granddad had bought in a car boot 
sale, so I started learning on that. I used to 
put the records on at a slower speed, and 
learned by ear. These days, I have a real 
piano that we gutted and I put a Yamaha 
P-125 keyboard in that, so it looks like a real 
piano on stage. If I could play a real piano 
at every gig I would, because nothing can 
imitate that sound. But most venues don’t 
have pianos, the way they used to. 


How did you form your band? 

My brother was working in Whitstable 

and there was a pub that had a lot of 
rockabilly bands. The guy who ran the pub 
was actually a drummer called Stix Outram. 
My brother told him I was into that kind 

of music, so we met and had a rehearsal 
with him and Richard Gunson, who was 

a psychobilly bass player in the 80s, and 
that’s how the band started. The first name 
was Dylan Kirk And The Killer Combo, 

but we thought that was a bit of a mouthful, 
so we cut it down to Dylan Kirk & The 
Killers. The current line-up, on the album, 
is Luke Nicholls on bass, Sam French on 
guitar and Shaun O’Keefe on drums, but 

at gigs it's different all the time due to their 
work commitments and whether or not 
they can make it. 


You also worked across the Channel 
with a French band, as Dylan Kirk With 
The Starlights... 

That's been put on hold now, but we met 
when I went to the Blue Monday Festival in 
France. They'd find me gigs abroad, I'd send 
them songs, we'd rehearse when I'd get 
there and then we'd go and play a gig. 

The French scene has a different 





2021 promises to be 
a big year for Dylan 
Kirk & The Killers 





atmosphere, I think. There are more Teddy 
boys in France than in the UK. 


Tell us about your new LP, Introducing 
Dylan Kirk And The Killers... 

There’s a lot of different sorts of covers 

- things that didn’t have a piano in the 
original version, but which I thought might 
sound good with piano. There’s also some 
normal piano stuff, like Ten Long Fingers, 
which is like an anthem for piano players, 
and some original material that I wrote. 


What inspired your song, Junkie? 

I had a dream about what life would be 
like without rock'n'roll. I made drugs a 
metaphor for rock'n'roll: Рт a rock'n'roll 
junkie and I need it in my life to keep me 


On The Radar 


going. It’s like I’m addicted and I need 
a needle and a record to keep me going. 


What does the future hold for you? 
During the first lockdown, I had lots of time 
to think, and I feel like my performance 

has been a bit poor - not that people will 
agree! But I feel I can do alot more. So once 
we get back to live work, I’m going to have 
something a bit different. Not changing the 
music too much, but performance-wise. It's 
going to be a different me. I've been trying to 
work on stuff that people will remember me 
for, so people go, ‘That’s a Dylan Kirk song’, 
not, He's covering a Jerry Lee song’. Ж 


For further information, visit 
facebook.com/DylanKirksKillers 
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Two major rock’n’roll movies are being brought 
to the big screen by Hollywood studios in 2021 
- with a distinctly family-centric coincidence. 

After the pandemic affected its filming 
schedule, director Baz Luhrmann has now 
resumed work on Elvis, due for release on 
5 November 2021 with Tom Hanks in the role of 
Colonel Tom Parker. Austin Butler, best known 
for his appearance in Quentin Tarantino's Once 
Upon A Time In Hollywood, will take on the title 
role of Presley in the biopic, which focuses on 
the relationship between the rock'n'roll icon and 
his controversial manager. 

Principal photography began in January 2020, 
but was halted in March when Hanks and his wife 
Rita Wilson tested positive for Covid-19. 

Hanks gave an insight into the movie during 
an appearance on The [ate 
Show With Stephen ча 
Colbert, with the actor ( 
remarking that Elvis’ = Pw 
manager was "both a he. 
genius and a scoundrel”. | 

Hanks added: 
“He was a very 
disciplined 
man, but also 
a guy who 
you might 
want to check 
your wallet 
to make sure 
you still have 
all those fives 
and tens." 
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HANKS FAMILY LINK TO HOLLYWOOD'S 
ELVIS AND BUDDY BIG-SCREEN BIOPICS 


The actor also revealed his wife had organised 
a dinner for him with Priscilla Presley, who went 
on to defend Parker: “I was expecting to hear 
Stories about the distrust she had for Colonel 
Tom Parker over these many years [but] she 
said, ‘No. He was a wonderful man, and | wish he 
was alive today. He took really great care of us. 
He was a scoundrel in his way"." 

Meanwhile, Tom Hanks’ son Colin will take on 
the part of Buddy Holly's manager Norman Petty 
in the movie Clear Lake. The film will trace the 
birth of rock'n'roll in the 50s, alongside the civil 
rights movement. Hip-hop star Nelly will play 
Chuck Berry. Diane Guerrero, who played Maritza 
Ramos in Orange Is The New Black, will star as 
Holly’s widow, María Elena Holly. Irish actor 
Ruairi 0 Connor will take the title role. 

“We looked at hundreds of audition 
.. tapes for the Buddy Holly role, 
b but Ruairi’s audition really 
| Stood out," producer Rick 
French explained. “He’s a 
terrific young actor and a very 
accomplished musician." 
Clear Lake is named 
after the lowa town 
where Holly was 
| killed in the 
4 notorious plane 
: crash on 3 February 
° 1959 that also 
claimed the lives of 
Ritchie Valens, the 
Big Bopper and pilot 
Roger Peterson. 
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STAN KESLER 
1928-2020 


The Sun Studios alumni, producer and 
songwriter has died aged 92. 

After learning to play mandolin and 
guitar as a child, Stan Kesler added steel 
guitar to his CV while in the US Marine 
Corps. Later, the Mississippi-born 
musician rose to prominence with the 
Snearly Ranch Boys. 

Supplying self-penned material for the 
band, some of his songs were recorded 
by other artists including Elvis, who 
released a version of /’m Left, Youre 
Right, She’s Gone in 1954 and / Forgot To 
Remember To Forget the following year. 

Presley’s recording of the former, 

a co-write by Kesler and Bill Taylor, was 
released as a single by Sun Records and 
reached No.5 on the country chart. 
Presley’s version of / Forgot To 
Remember To Forget, written by Kesler 
with Charlie Feathers, made No.1 on the 
country chart in early 1956. 

Kesler became a regular session 
musician at Sun and played on material 
by Carl Perkins and Roy Orbison. He also 
featured as bassist on Jerry Lee Lewis’ 
Great Balls Of Fire single in 1957. In the 
mid-60s, Kesler produced the hit single 
Wooly Bully and several subsequent 
successful songs by Sam The Sham And 
The Pharaohs. 

In 1978, Kesler returned to work at 
Sun Studio as an engineer, later forming 
a touring group, the Sun Rhythm Section, 
which featured among others, guitarists 
Paul Burlison and Sonny Burgess, 
drummer DJ Fontana and keyboardist 
Jerry Lee ‘Smoochy’ Smith of The 
Mar-Keys. Kesler retired to Tennessee in 
the early 90s. 
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Thumbs up: Marty Wilde 
becomes one of the first people 
to receive a Covid vaccination : 


BOOK REVIEW - 


THE DEVIL'S RHYTHM BY MARK ROBERTSON 





The early days of neo-rockabilly and we didn’t really know how long the thing 
psychobilly come alive in а vibrant new book 
from The Meteors’ original drummer Mark 
Robertson. Гле Devil's Rhythm captures 

a period between 1980-81 when, as a 
self-confessed punk in a rockabilly band, Mark 
was in a perfect position to observe the weird 
rites and rituals of the UK rockin" scene. The 
band were booed off at The Cavern in Willesden 
because their drummer had "coloured hair", 
but they soon attracted a more appreciative 
audience at legendary venues 
including Dingwalls, The 
Hammersmith Clarendon and 
even the Blitz Club. 

There can't be many upsides to 
last year's enforced strangulation 
of the music scene, but did the 
lockdown propel this book to its 
completion? "Absolutely," agrees 
Mark. "When | started the process 


| went back to work. As it became clear that 
lockdown would stretch on, it became a 
mission to get it out there to entertain and 
amuse those who were missing live Shows." 
The result is a handsome addition to any 
rock'n'roll bookshelf, and along with being 
both an entertaining and informative read 
it includes detailed lists of all of the cover 
versions the band employed, an extensive 
discography, notes on all the trio’s 
gigs and a wide selection of 
photographs and memorabilia that 
| are worth the cover price alone. 
« follow-up book is already 
MUR underway, but eager readers can 
ЖОКСУ track this classy volume down at: 
M E www.trashwax.com or on the 
2 4. CET book's Facebook page. 
ae) 7 (raig Brackenridge 
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would last, so | wanted to get it finished before : 


EVENTS 


“All listings subject to Covid restrictions 
and cancellations 


Eddie Cochran and 

Gene Vincent 

Weekend 2021 

16-18 April 2021 

FEATURING Darrel 

Higham & The 

Enforcers, Cliff | 

Edmonds & The Enforcers, Ric Arlandi, 
The Radions, Sui & The Electrobeats, plus more 
LOCATION Madrid, Spain 

BOOKING www.facebook.com/ 
skinnyrecordsclothing 


The Rockabilly 
Knock Out! 8 May 2021 

Ke Y FEATURING Reverend 

= Horton Heat, The Delta 
Bombers, Dylan Kirk 
And The Killers, 
The Deadshots 
LOCATION The Passenger 
Shed, Bristol 

BOOKING eventbrite.co.uk 


The Hangar Stomp! 

Weekender 

14-16 May 2021 

FEATURING Roy Dee 

And The Spitfires, 

Miss Mary Ann & The 

Ragtime Wranglers, 

The Hayriders, Sonny 

West, Restless, The ы. 
Bluecats, Polecat, ^ 22222 
The Doel Brothers, The Bullets 
LOCATION Hangar 42, Bruntingthorpe, Leicester 
BOOKING eventbrite.co.uk 


The Rockin’ Round-Up 
m 4-6 June 2021 
в FEATURING The 
Rimshots, The Bob 
Butfoy Band, The 
Playboys, Carlos & The 
Bandidos, plus more 
LOCATION Court Farm, 
Weston-super-Mare 
BOOKING www.rockinroundup.co.uk 


The Billy Fury Weekender 2021 
16-18 July 2021 

FEATURING Colin Paul, 

Tony Graham, The 

Alligators, The Firebirds 
LOCATION The Liner 

Hotel, Liverpool 

BOOKING WWW. 
yesterdayoncemore. 

co.uk 





` ACE CAFE RADIO 


Ace Cafe Radio celebrates the 
music heritage of the iconic cafe 
on London’s North Circular Road. 


Broadcasting 24/7 online 
Tune in! 


Ace Cafe London 
Ace Corner, North Circular Road 
Stonebridge, London NWIO 7UD 


TEL 020 8961 1000 
london.acecafe.com 
acecafe.com 


www.acecaferadio.com 





CONWAY TWITTY 
REBEL WITH A CAUSE COOL TOM CAT 


CD digipac with 36-page booklet e 26 tracks e 10" LP (12 tracks) with booklet + CD (24 tracks) e 
BCD 17571 BAF 14010 


10-Inch light-blue vinyl • Ltd. edition of 500 • 
12 tracks , BAF 11030 


All his rockers from 1954-1961 - tracks 
recorded for 4-SrAR and INDIO RECORDS. 


A tribute to James Byron Dean who would exclusively available from 


have been 90 on February 8, 2021. 


A musical journey back in time - with artists 
paying tribute to James Dean, and excerpts 

from Chet Baker's soundtrack to 'The James 

Dean Story'. 


Extensive 36-page booklet with liner notes 
by Bill Dahl. 


Approved by Bill Carter himself. 


Includes large-format booklet with liner 


notes by Roland Heinrich PLus a 24-track CD. 


Replica of an extremely rare 1962 Japanese 
pressing – with 4 bonus tracks. 


Original MGM tracks from 1968 - 1960. 


Carefully remastered for high-quality vinyl. 
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It’s the most famous small venue in the world and was pivotal in 
the development of the biggest band of all time. Now, 60 years 


on from The Beatles’ debut performance at The Cavern, 
we trace its role in the band’s incredible rise... 


WORDS BY NEIL CROSSLEY 


t midday on 9 February 1961, five musicians 
dressed in leather jackets, dark jumpers, 
rainpipe jeans and winklepicker boots 
stepped out on to a small wooden stage in a former 






fruit storage cellar in the heart of Liverpool's bustling | 


business district. The band, known collectively as 
The Beatles, were playing their debut performance at 


The Cavern Club, a dark, dank, subterranean venue 11 feet · 


beneath the warehouses and cobblestones of the city’s 
Mathew Street. 

As events go, it was relatively inauspicious. Their 
appearance had not been advertised. The venue, which 
had once served as a Second World War air raid shelter, 
was barely half full. But for the small group of gathered 
teenagers avidly awaiting the performance, it was little 
short of a revelation. 

“Oh my goodness, they just exploded onto the stage,” 
recalls Debbie Greenberg, who had bunked off school 
to catch the gig. “Wed heard through the grapevine 
that they were going to be on, because they'd played 


. atthe Litherland Town Hall on 27 December 1960 

. and everybody was raving about them, so we went to 

. the lunchtime session, which was their debut. They 

. were everything that the people who had seen them at 


Litherland had said they were. Absolutely electrifying. 
They grabbed the whole audience from the second they 


. jumped onto the stage.” 


Blistering covers of Chuck Berry numbers such as Roll 
Over Beethoven were highlights of the set that lunchtime, 


` and Greenberg says it was the band's professionalism and 
_ dynamism that set them apart. “The Beatles were just 


complete energy the minute they hit the stage,” she says. 
Ray McFall, the new owner of The Cavern, was equally 


` smitten. “I stood at the side between the pillars, about 
. halfway up the hall, and as soon as they started playing 
. Twas captivated by them. My God, what a group. John 


started, then Paul, then George and they alternated... 


. Icouldn't get over the quality of the music. From that very 
. first day, there was no stopping them. I said to Bob Wooler 


[the club's full-time compere and DJ] ‘What other 
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lunchtimes have they got? We must have 


2 99 


them regularly’: 

The Beatles would go on to make 
an estimated 292 appearances at The 
Cavern. While their Hamburg residencies 
were pivotal in forging their musical 
development, it was The Cavern that 
inspired their affection and became the 
focus of landmark moments in their 
mercurial ascent. 

The Cavern looms large in the backstory 
of The Beatles. Sixty years on from that first 
performance, the venue’s legacy 
shows no sign of diminishing. 


SOUNDS OF THE CITY 

The city that spawned The Beatles 

was a desolate place at the dawn 

of the 60s. Buildings were blackened by 
soot and much of Liverpool was little 
more than a bombsite, the result of the 
hammering it received from the Luftwaffe. 
Unemployment was high, too, resulting in 
limited options for teenagers. 

“There’d been an explosion in the birth 
rate in Liverpool and now there were twice 
as many kids and not enough work,” says 
Tony Waddington, guitarist with Lee Curtis 
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: And The All-Stars. “The older generation 
: didn’t understand that. And our hair was 

_ longer, so we were considered louts. Га be 
: walking with my guitar down the street 

` injeans and everywhere you went you 

. were just called layabouts. ‘Get a job you 

| layabout’. We were absolutely penniless. 


| visitor to Le Caveau jazz club in Paris. 

| When an unprepossessing three-tunnel 

| vaulted storage cellar at 10 Mathew Street 
. in Liverpool came up for sale in 1956, he 

. glimpsed its potential immediately. 


“Т was seeing a replica of Le Caveau;" he 


| told broadcaster and writer Spencer Leigh 
. in the book The Cavern. *As Mathew Street 


: looked like a little narrow street in the Latin 
. Quarter in Paris, I felt I was bringing the 
` Left Bank to Liverpool.” 


The basement measured 58ft by 39ft and 


_ Sytner set about transforming it into a music 
” venue, using sledgehammers to dislodge 

| hundreds of bricks that had been installed 

: Everybody was. We had to walk everywhere. - 
. I made my own guitar out of bits of wood 

| that I found in the bin, literally, stuck a 

| pickup on it. That's how it was.” 

. But one Liverpudlian saw an opportunity 


to reinforce the basement when it was used 


| as an air raid shelter. “We did it by hand and 
| were left with a lot of rubble,” Sytner told 
. Leigh. “That was the ideal foundation for 
. the stage, which was made of wood and just 


The Beatles would go on 
to make an estimated 292 
appearances at The Cavern 


_ in the run-down inner city. Alan Sytner was 
a 21-year-old jazz fanatic and a frequent 


went over the bricks.” 

The Cavern Club opened its 
doors on 16 January 1957 and from 
the outset, Sytner adopted a no 
alcohol policy. On the opening 
night, 652 jazz fans crammed 


. themselves into the venue to watch a line-up 
. that included the Merseysippi Jazz Band. 


| THE SKIFFLE SCENE 

| Despite being a fervent devotee of jazz, 

| Sytner extended his booking policy to 

. include bands that were emerging from the 
. city's burgeoning skiffle scene. One such 

. outfit were The Quarrymen, a band formed 
` in 1956 by Woolton resident John Lennon. 
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The exact date of The Quarrymen’s 


Cavern debut is unknown, although it seems 


likely it was in early August 1957. Sharing 
the stage with vocalist and guitarist Lennon 
were his childhood friend Pete Shotton on 
washboard, guitarist Eric Griffiths, bassist 
Ivan Vaughan and Colin Hanton on drums. 
Details of their first Cavern gig are 
sketchy, although one factor seems certain. 


At some point during the performance, John 


Lennon launched into Hound Dog and Blue 
Suede Shoes by Elvis Presley, a decision that 
prompted Sytner to swiftly rush forward 
and pass a note up to the stage. 

‘John Lennon was passed a note and he 
said to the audience, ‘We’ ve had a request’,” 
recalls Colin Hanton in The Cavern. “He 
opened it up and it was Alan Sytner saying, 
‘Cut out the bloody rock'n'roll" 

The Quarrymen would go on to play 
a handful of dates at The Cavern. For their 
performance on 24 January 1958, they were 
billed as The Quarry Men Skiffle Group 
and featured a promising new recruit called 
Paul McCartney on guitar. On 6 February, at 


McCartney's recommendation, a 14-year-old | 
| Hurricanes, arguably 
| the biggest draw 

: in Liverpool and 


called George Harrison was invited to 
join, a decision prompted by McCartney 
making a complete hash of a guitar solo in 


: Arthur Smith's 1946 song Guitar Boogie, at 
| a show in autumn 1957. 


7 elected that I should do it as my solo,” he 

| said in the Anthology documentary. “Things 
| were going fine, but when the moment 3 
| came in the performance I got sticky fingers; | 
| I thought, ‘What am I doing here? I was just · 
: too frightened... I couldn't do it. That's why 


_ The Cavern was under 
| new ownership after 

| Alan Sytner sold the 

| club to Ray McFall for 
| £2,750. Under McFall's 
| stewardship, blues 

| bands and beat groups 
| began to be booked. 

| The first beat night 

| was held on 25 May 

: 1960 and featured 

. a performance by 


The Beatles At The Cavern 
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: featuring a gifted young drummer called 
| Ringo Starr. In early 1961, McFall appointed 
. Bob Wooler as full-time compere and DJ, 
| and Wooler devised the lunchtime live 
| music sessions. 

Rhythm and blues was the bedrock of the 
sound being created by the new so-called 
ı Merseybeat bands, and it’s well documented 
: that Liverpool musicians often had access 


“I could play it easily in rehearsal so they 


| George was brought in.” | to rhythm and blues records brought back 

| | from the US by elder brothers or uncles who 
| A STARR IS BORN : were in the merchant navy. “We would — 
| By the dawn of the 60s, 




















Rory Storm And The 
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OPPOSITE: The Beatles — 
rock The Cavern on 
| 22 August 1962 







LEFT: A leather-clad 
~* John Lennon and 
= 5 Rickenbacker 







. TOP: Paul McCartney 
. after switching to bass 
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i 1961, they were a band to be reckoned with. 
| McFall wasted no time in re-booking the 

` group, this time for an evening performance 
| on 21 March 1961. 


setseachnightatthe ^ ^ After another intensive three-month 
Indra Club, just off | residency in Hamburg, they were back 
Hamburg's notorious | onstage at The Cavern on 14 July to play 
Reeperbahn. By now, | a long series of resident lunchtime and 
they were called The | evening slots. 
Beatles, had recruited - 
Lennon’s art student | BLACK VELVET 
friend Stuart Sutcliffe | By now, Sutcliffe had left the band and 
E- | on bass and added | McCartney had moved from guitar to 
уул! p ws uem ! drummer Pete Best. | bass. Lunchtime sessions at The Cavern 
37: ИЙ lora laughs ane ан : : In October, | strengthened the bond between Lennon 
4 at The Cavern in April 1963 they moved to the | and McCartney. John, Paul and George in 
ү IY 5, “ңү Kaiserkeller, where | particular would spend entire days together, 
221 all copy those American they continued to play — | sometimes at The Grapes, the pub directly 
















| opposite The Cavern, or The White Star, 
| where they drank ‘black velvet’, pints of 
| cider mixed with Guinness. 


to raucous audiences, often consisting 

| of gangsters, prostitutes and inebriated 
or American, feel,” explains Tony | seamen. The intense work schedule had 
Waddington. “We did play in a very rhythm | transformed them into a tight and dynamic Ми Their latest trip to Hamburg had 

| live act. By the time they debuted at The | resulted in a shift in style. The band were 
__ Cavern ina lunchtime session on 9 February | now dressed in black leather jackets and 


' 27 | ‘af "A, д : 
ht i: 2 М imports that hadn’t been released in this 
AM - country, so it gave us a more international, 


and blues style and when we travelled 
across the country it just wasn't like that. 
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Kids liked a differen 5 leather jeans with 
kind of thing. They i By the time they debuted at The Cavern or DOS ^ 
E — їп a lunchtime session on 9 February 1961, - 7? 
TT The Beatles were a band to be reckoned with rone, the second 
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The Beatles with Pete Best 


still behind the kit prior to his 
sacking on 16 August 1962 





time, so we bought leather pants,” 
recalled Harrison. “We looked like four 
Gene Vincents.” 


The Beatles relished the relaxed nature 
of the lunchtime sessions. “We’d get 

up and go down to The Cavern and 

play from noon till about two,” recalled 
Harrison in Anthology. *It was very 
casual. We'd have our tea and sandwiches 
and cigarettes onstage, sing a couple of 
tunes and tell a few jokes.” 

By now, a strong rapport had 
developed between the band and the 
Cavern audience. “If you were lucky 
enough to get to the front row, which 
was only about a foot away from the 
stage, you could pass requests up,’ recalls 
Debbie Greenberg, *So you were very 
close to them and they had humorous 
banter. Paul and John used to bounce off 
each other all the time with quips. And 
they used to interact with the audience 
as well.” 

While The Cavern was alcohol free, 
McFall did provide refreshments. For 
a shilling, members could spend two 
hours watching The Beatles, and for 
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What are your 
first memories 
of The Cavern? 
“A friend 
dragged me 
along to see a 
Cliff Richard- 
type guy called 
Dale Roberts. 
| didn’t know 
what to expect, 
as all | knew 
was that it was 
a smelly, 
dingy jazz cellar. As we went to leave, there were 
just pillars, archways and people everywhere - the 
smells were certainly interesting! It was raining 
sweat from the ceiling. As it was too packed to 
leave, we turned to watch the next leather-clad 
band, who sounded like nothing else; pure, raw 
rock'n'roll - The Beatles.” 








Alongside The Beatles, The Merseybeats 
appeared at The Cavern more than any other 
band. How important was the venue itself to 
The Merseybeats’ success? 

“Absolutely instrumental, we honed our craft 
there. Playing alongside The Beatles more than 
any other band certainly kept us on our toes! We 
got signed there after an A&R man didn't like the 
four bands he'd come to see in the evening - but 
he'd watched our lunchtime session earlier. He 
Offered us a contract there and then. We were 
only still there because Bob Wooler had let the 
other bands use our gear! Two weeks later, 
we've got a record out. So yeah, The Cavern 

was extremely important.” 


Did The Cavern shape the Mersey sound, 

or was it just an outlet for bands to 

express themselves? 

“It shaped the sound without a doubt. The 
acoustics were so well suited for the Mersey ‘beat 
group’ sound, the archways meant there were less 
parallel walls and more ways for the sound to 
break up. So there was no echo really, the bassists 
and drummers could really lock in with each other 
and get a groove going.” 


Do you think The Cavern’s importance has 

been overstated at the expense of other venues 
in the city? 

“The Beatles played everywhere, as we all did, but 
The Cavern and its acoustics did help create the 


Q&A - TONY CRANE 
OF THE MERSEYBEATS 


Є” Interview: Steve Harnell 


: biggest band ever. No-one sounded as good 
_ anywhere else. That’s why it’s the Liverpool bands’ 
. Spiritual home." 


. Which other bands did you enjoy watching 

_ at The Cavern? 

_ "There were so тапу. If I had to choose, it would be 
. The Big Three and The Beatles.” 


` Is there one Merseybeats gig at The Cavern that 
“ particularly stands out? 

. “The occasion where we attempted a non-stop, 

` record-breaking 12-hour gig at the club. It was 

. 1965 and we hadn't played there since 1963. The 

. Merseybeats' management team of Kit Lambert 

. and Chris Stamp thought that it would get major 

. publicity. We didn’t arrive until 2am, as we had an 

` earlier show 200 miles away! We did about eight 

. hours, without repeating a song, but our drummer, 
. John Banks, fell off his stool and could not be woken. 
. We got in the newspapers, so the plan worked — 

. but most of the photos were of John asleep in the 

- back of the car!” 


- Did you really split from Brian Epstein following 

. a dispute over suits? 

. “Yeah, Brian did say once he'd got The Beatles 

. established he would concentrate on doing the same 
. forus. However, The Beatles kept getting suits, then 

. More suits; and when we asked he would always say, 
. “Not yet”. So we lost patience and left — and it is 

. something that we have always regretted.” 


- How important was Liverpools status as 

. a port town іп the development of the Mersey 

- sound? Many local bands made the most of the 
. opportunity to grab US import records and 

. Steal a march on their rivals with little-known 

. Cover versions... 


“That is exactly what happened and that’s why 


. Liverpool stole a march. We'd go to NEMS to hear all 
. the new obscure US imports. We'd pick out which 

. ones we wanted to do and get them straight into 

. our Cavern sets." 


_ Was there camaraderie or a competitive edge 


between the Liverpool bands? 
“All the bands got on, albeit with a healthy competitive 


. edge. We were only tight with The Beatles, though, as 
. we were too young to play the licensed venues which 
. made up the rest of the scene. But the sheer amount of 


bands appearing at the time gave it a huge sense of 
camaraderie. Thrilling times – and they all started at 
The Cavern." 
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ninepence get a hot dog or soup and a bread 
roll. Even in the depths of winter, the club 
was oppressively hot, with condensation 
dripping off the brick walls and ceiling. And 
then there was the smell. 

“Oh, the odorous cocktail,” laughs 
Greenberg. “It was condensation that used 
to run down the walls, it was perspiration 
because people were so hot. It was like a 
sauna. The smell of disinfectant, because 
the toilets had been topped up every day as 
there were no main drains in The Cavern. 
And then we had the smell of the soup 
and the hot dogs from the little cafe at the 
front and the smell of rotting fruit from the 
fruit exchange across the street. So it was 
areal concoction. When you went home 
on the bus you could see people wrinkling 
their noses and saying, They've been to 


72? 


The Cavern’. 


There are landmark moments in the 
gestation of all great bands. For The Beatles, 
such a pivotal moment arrived during 

the second set of a lunchtime performance 
at The Cavern on Thursday 9 November, 
1961, when an elegantly dressed 27-year- 
old man arrived at the front door and was 
whisked by doorman Paddy Delaney past 
the queue of fans and down the narrow 
stone staircase. 

Brian Epstein was director of the music 
store NEMS, a branch of his father's 
business in Liverpool’s Great Charlotte 
Street, just a few hundred yards from The 
Cavern. Epstein's interest in The Beatles 
had been piqued when a customer asked if 
the store had a record called My Bonnie, 
asingle The Beatles had recorded in 
Germany with singer Tony Sheridan. 
Epstein's finely tailored suit, smart overcoat 
and Italian shoes were wholly at odds 
among the teenage fashions in The Cavern. 

After a brief conversation with Bob 
Wooler, Epstein positioned himself towards 
the back of the centre tunnel in The Cavern 
and watched as The Beatles joked, drank, 
ate and worked their way through their 
set. It wasn't their best, but Epstein was 
impressed by their charm and charisma, 
their look and, above all, their sound. 

“T was immediately struck by their music, 
their beat, their sense of humour onstage,” 
recalled Epstein in an interview in October 
1963. “They were fresh and they were 
honest and they had what I thought was 
a kind of presence, and - this is a vague term 
- star quality.” 

Epstein returned numerous times over 
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: the next three weeks to watch The Beatles 

: at The Cavern and travelled further afield 

: to gauge their appeal in other venues. The 

: more he saw, the more convinced he became 
: of their potential. “I sensed something big,” 

: he told Time magazine in 1967, “if it could 

| be at once harnessed and at the same time 

: left untamed.” 


On 24 January 1962, The Beatles signed 


a five-year management contract with Brian 





REWRITING HISTORY 

“Рт constantly amazed when | see TV 
programmes about The Cavern, at how they 
get it so wrong. Basically, the interesting 
thing about The Cavern was, when you look 
back on it, it was a mini theatre. There were 
rows of fixed seats in the centre, facing the 
Stage, and big aisles, and people danced in 
the aisles. Dancehalls and everywhere else 
we played didn’t have rows of seats.” 


RINGO 

“Ringo was a fabulous drummer and he still 
Is. He was So Slick. | remember walking down 
the steps at the Casbah and hearing this bass 
and guitar, and then these drums, and 
thinking "Who is that?’. It’s not a record, 

it’s not a jukebox, the guy was fabulous. 
What he had was a sort of clarity. If he set up 
in your living room, it wouldn’t get on your 
nerves, kind of thing. He was just crystal 
clear and precise.” 


THE CAVERN SOUND 

“The ceiling was kind of arched, what we call 
in recording a parabolic reflector, so it’s just 
like a Speaker, and so when you played there 
was no sound loss. You hate playing big 
places because the sound gets lost, but in 
The Cavern you could hear yourself and the 


. Epstein. One of his first priorities was 
` to transform the band's image. Out 

: went the head-to-toe leather look 

. and on 5 April 1962 at The Cavern, 

: their new image was unveiled. After 

| performing the first set in leathers, 

. The Beatles changed. Before they 

. returned to the stage, Bob Wooler 

` announced “And now The Beatles 

. will be appearing in their new 


THE VIEW 
FROM THE 
STAGE 


Tony Waddington was 
guitarist with Lee Curtis 
And The All-Stars, and 
played on the same bill as 
The Beatles at various 
venues around Liverpool. 
Here, he recounts his 
own experiences of 


| sound was compact. And the audience could 
. hear this compact sound. It was a fabulous 
. place from that point of view." 


. THE GEAR 

. “All the PAs then sounded crap. But the 

. Cavern one, as run-of-the-mill went, was not 
` too рай. They had old Reslo microphones 

. that were for public address systems. When 

. we went to Hamburg, | was shocked because 
. the equipment onstage was fab. | still have a 
. Sennheiser mic of that era and | like it 

. because it just reminds me of when we stood 
. on stage in the Star Club. There was reverb 
onthe system and you could hear it perfectly 
. well. In The Cavern, you were yelling your 

. head off.” 


` PERILS OF PLAYING 

. “You had to be careful at The Cavern 

. [because] you often got a shock off the 

. microphone if you touched it with your 

. mouth. In fact, when | borrowed John's 

. Rickenbacker one night | got a shock and 
. | said later, ‘Hey you might have told me 


your guitar wasn't earthed’. And he said, 


. “Oh yeah. Sorry | meant to tell you that". 

. It was like being punched іп the mouth 

. While you got this blue flash like lightning 
. in your head.” 
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The Merseybeats cram onto 


suits”. There were 650 people in | The Caver’s tiny stage а> 

The Cavern that night and most of them | into the Great American Songbook. By early | 

screamed with delight as The Beatles ` 1962, George had two such songs in the |. InApril 1962, as Epstein continued to A 

walked back out on stage. ` set: Dream, written in 1944 by Johnny | try to secure a record deal for the band, | x 
' Mercer, and Blue Skies, composed in 1926 | The Beatles returned to Hamburg for 

SETLIST SHIFT _ by Irving Berlin. | a two-month residency. Their future looked 

By now, the first real fruits of Lennon | A Audiences at The Cavern would | assured. But their high spirits were quickly 

and McCartney’s songwriting were being | frequently hear the same song of the | shattered when they learned on their arrival 

integrated into the set. Inspired by The . moment covered by numerous Merseybeat | that Stuart Sutcliffe had died after suffering 

Miracles’ What's So Good About Goodbye, ; bands. Such was the case with Roy Orbison's | a brain haemorrhage. 

John came up with Ask Ме Why, with some ` Dream Baby. “The first week Roy Orbison | 

help from Paul, and the band learned the i came out with Dream Baby, everybody did — TALE OF TWO DRUMMERS 

song during a rehearsal at The Cavern. Paul it,” Searchers drummer Chris Curtis told . On9 June, they returned to The Cavern 

had recently written Pinwheel Twist andin ` Leigh in The Cavern. “Paul McCartney was Ёга welcome home session and delivered 

December 1962 his soaring I Saw what Bob Wooler described 


Her Standing There was added to On 9 June 1962, The Beatles as “one of their finest ever” 
the set. retumed to The Cavern it is performances. It is alleged that 


The start of 1962 also saw an » 900 fans crammed into the cellar 
important shift in The Beatles' alleged 900 fans crammed In. to watch The Beatles top a bill 
choice of covers, as the band that included The Red River 
looked towards the Luther Dixon-produced : best. He was up for it, he was really right for : Jazzmen, The Four Jays and Ken Dallas 
R&B sound of The Shirelles, coming out of the song.” | And The Silhouettes. The audience’s 
New York, tracks such as the Goffin & King- Alongside such sonic delights were a . reaction was “feverish” concluded Wooler, 
penned Will You Still Love Me Tomorrow? number of 4/4 rockers, of course - Chuck | and he likened it to the Beatlemania that 
and Baby It’s You, the Bacharach-David- Berry's Rock And Roll Music, Leiber, Stoller would break out nationwide over the 
Williams composition that Lennon seized and Barrett’s Some Other Guy, and Twist . following year. 

5 upon to sing. And Shout by Phil Medley and Bert Berns, | By now, the band had signed a contract 

= Nothing, it seemed, was out of bounds, which The Beatles pretty well made their ٠ with ЕМІ and had their first recording 

Е as John, Paul and George rifled through the ^ own when they released it as a single in . session with George Martin at Abbey 

5 latest releases at NEMS. They even dipped March 1963. Road Studios. Momentum was building. = 
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The Beatles At The Cavern 








But Epstein had one major obstacle to 
overcome: firing Pete Best from the band. 
Theories abound about why Pete Best 
was sacked from The Beatles. Certainly, 
producer Martin had raised doubts about 
his playing, a view reinforced bluntly by 
John Lennon years later: “He was a lousy 
drummer, he never improved". Some have 
claimed the band were jealous over the 
attention he got from the fans. Another 
theory suggests it was due to Brian Epstein's 
inability to deal with Pete's mother Mona, 
who ran the Casbah Club, and had become 
too intrusive and overbearing. “I’ve heard 
that, too,” says Waddington. “It wouldn’t 
amaze me, but I don't know. I liked Mona” 
Pete Best played his last two shows with 
The Beatles at The Cavern on 15 August 
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The second Cavern Club on Mathew 
Street, which opened in 1991. Paul 
McCartney played there in 1999 and 2018. 


: 1962. The following day, Brian Epstein 

_ fired him from The Beatles. On Sunday 19 

| August, The Beatles played their first show 
| at The Cavern with new drummer Ringo 

| Starr. If The Beatles thought the transition 
| would be smooth they were wrong. After 

| the performance, fans of Pete Best held 

. vigils outside The Cavern. George Harrison - 
| was headbutted by an irate fan and Brian 
| Epstein temporarily hired a bodyguard to 
| ensure his own safety. 


“The girls went crazy when Pete Best 


: was sacked and replaced by Ringo;" wrote 

| Greenberg in her book Cavern Club: The 

. Inside Story. “Pete was sultry, fiercely good- 
_ looking and oozed sex appeal. They would E 
. heckle The Beatles when they were onstage, · 
. shouting ‘Pete forever, Ringo never’. We 
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were all outraged and couldn’t understand 
why Ringo was the new drummer. The 
sound didn’t seem any different to us.” 

Three days later, The Beatles’ 
performance of Some Other Сиу at a 
lunchtime session at The Cavern was 
captured by a camera crew from Granada 
TV. At the end of the performance, now 
available via You Tube, one male fan could be 
heard shouting, ^We want Pete". 


END OF AN ERA 
By 1963, the UK had been gripped by 
Beatlemania as the band released a run of 
hits. Their first single, Love Me Do, released 
in October 1962, was followed in the first 
half of 1963 by Please Please Me and From 
Me To You. On 3 August 1963, one month 
after recording She Loves You and seven 
months before their first trip to the US, 
The Beatles played their final show at 
The Cavern, on a bill that included The 
Merseybeats and Faron's Flamingos. At one 
point, the condensation dripping down the 
walls onto the stage resulted in a power 
cut. This plunged the club into temporary 
darkness, prompting McCartney to perform 
an acoustic version of When I’m Sixty Four, 
asong that wouldn't be released until 1967. 
According to Tony Crane of The 
Merseybeats, this final show was far from 
a joyous occasion for the Fab Four. “The 
Beatles all had long faces and John Lennon 
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Debbie Greenberg, author of 
Cavern Club: The Inside Story, | 
with Paul McCartney in 1968 


was saying, ‘We never should have come 

back ћете’ he told Leigh. The power cut 
compounded tensions. “Normally, John Lennon 
would have cracked jokes while somebody got 
it right, but he was in such a bad mood that he 
came off stage.” 

Debbie Greenberg remembers the band 
introducing the new Lennon/McCartney songs 
into the set. For fans such as her, The Beatles' 
astonishing ascent was bittersweet because it 
signalled the end of an era. 

^When they performed at The Cavern for the 
last time, they played Please Please Me because 
that had gone right up the charts. And they 
had played Love Me Do before that because, 
of course, it was their first single, and all the 
regulars said don't buy it because they might 
become famous and we'll lose them. And I was 
one of them. I didn’t buy it.” 

Debbie would go on to have a more direct 
relationship with The Cavern. In April 1966, 
her father bought the club and ran it until 
January 1971. She believes The Cavern played 
a hugely significant role in the development 
of the Merseybeat sound. “Oh, I think it 
played a very big part. The atmosphere of The 
Cavern was second to none. There were plenty 
of clubs in Liverpool, but The Cavern had 
something special and The Beatles loved it. The 
atmosphere, it was palpable, you could feel it." 


Years later, Paul McCartney would look back 


| with fondness on his days playing in the 

. small, sweaty subterranean venue beneath 

| Mathew Street. “My best playing days were at 
| The Cavern’s lunchtime sessions,” McCartney 
_ told Chris Charlesworth of Melody Maker in 


| 1971, “where we’d just go on stage with a cheese 
| roll and a Coke and a ciggie, and a few requests. 

. And you just sing them in between eating your 

| cheese roll, and no-one minded and afterwards 

Б you went and had a drink. That was great. We 

| really got something going in that place, in The 

| Cavern, we really got a rapport with an audience 
. that we never got again." 


| © With thanks to Debbie Greenberg and 

` Tony Waddington. Debbie Greenberg’s book 
. Cavern Club: The Inside Story is published by 
| Jorvik Press and available at Waterstones, 

ı Amazon.com, The Beatles Bookstore and 
other Beatles outlets. 
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Above: Paul McCartney returned to play The Cavern on 
14 December 1999 with a band that included Pink Floyd's 
David Gilmour and Deep Purple's lan Paice 


THE NEW 
CAVERN 


How the iconic old 
club was resurrected 








on Mathew Street 


The Cavern Club continued to thrive into 
the 60s and early 70s. Debbie Greenberg 
remembers performances by Queen, 
Badfinger and Status Quo being particular | 
highlights. The club was closed in 1973 үй, 
following compulsory purchase by British 
Rail and the area was subsequently 
turned into a car park - 5,000 bricks from 
the damaged archways of the original T 
cellar went on sale at £5 each and the 
proceeds went to Strawberry Fields 
children’s home. 28 
Plans to excavate and reopen The 
Cavern Club in its original form in 1982 
were abandoned because the arches had | 
been too badly damaged during the =~ 
demolition of the ground floor. 3 
The Cavern was relaunched in 1984, but 4 
five years later financial pressures forced ; 
it to close. In 1991, the new Cavern Club, 
which covers 70% of the original venues —  - 
area, was reopened. 
Adele, Oasis, Arctic Monkeys and Travis 
are among the artists who have 
performed at the new venue. In December 
1999, Paul McCartney played there to 
promote his album Run Devil Run, and he 
returned in June 2018 for a ‘secret’ gig. 
“Liverpool. Cavern,” said McCartney as he 
came onstage, “Those are words that go 
together well.” 
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7 | Think Of You 
THE MERSEYBEATS 
FONTANA (1963) 
Originally known as The Mavericks, this quartet 
were renamed The Mersey Beats by resident 


Cavern DJ Bob Wooler in February 1962, and two 
months later their name was tweaked slightly. 
Their first session produced Our Day Will Come for 


011016 5 his Is Mersey Beat compilation and they 
first entered the charts with /t’s Love That Really 


Counts (No.24) before / Think Of You reached 
Ө No.5. Their heartfelt love songs featured smooth 
vocals and gentle instrumentation, a far cry from 


their energetic rocking live set, best captured on 


Kill C ut 2 Ihe Merseybeats On Stage EP. 


BY DAVID WEST 


It was a scene that burned hotter than 
a comet and was gone almost as fast. 
Vintage Rock dives into the Mersey to 
salvage 20 of the finest beat tunes on vinyl. 

















A LITTLE LOVING 
n 25 May 1960, The Cavern Hall. July 1961 saw the arrival of Mersey 
О held its first beat concert. The Beat, Bill Harry’s music paper dedicated to | 
Liverpool club was the city’s chronicling this thriving new movement. 
original dedicated live music hub, but prior Many bands did stints in Hamburg, where 1 A Little Loving 
to that fateful evening it had been a jazz they could earn better pay and sharpen THE FOURMOST 
venue. The headliners that night were Rory their chops, but demand at home was PARLOPHONE (1964) 


Storm And The Hurricanes, with one Ringo insatiable for the hottest acts – The Beatles Signed by Brian Epstein in 1963, The Fourmost 
Starr on the drums, playing not jazz but an gave an estimated 292 performances at The Пай been playing together under a variety of 


energetic, local take on American rock'n'roll Cavern. Gerry And The Pacemakers took names - The Two Jays, The Four Jays... since 1959. 
and R&B that became known as Merseybeat. Merseybeat to the top of the charts in April Тһе group's lack of songwriting chops was offset 
Gone was the acoustic instrumentation of 1963, followed by the Fab Four, although by contributions from Lennon and McCartney, 
its predecessor skiffle, and in came electric тапу groups never found success beyond who gave them their first two singles, Hello Little 
guitars and drumbeats designed for dancing. the local scene. By 1965, the Merseybeat Girl and Fm In Love. A Little Loving was the work 
For five years, the Mersey scene was the craze had burned out, The Cavern closed of Russell Alquist, who composed for Herman’s 
hottest in the country, with over 300 bands temporarily when it went bankrupt, and Hermits, The Searchers and crooner Bobby Darin, 
on a circuit that included The Cavern, The The Beatles left the beat sound behind with and peaked at No.6. As Merseybeat faded, The 
Iron Door, The Jacaranda and civic venues 1965's Rubber Soul - but for five glorious Fourmost transitioned to cabaret gigs, mixing 


such as Wilson Hall and Litherland Town years, Merseybeat shook the very heavens. comedy and music. 
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1 Why Can't It Be Me 1 Twist At The Top 1 Bad То Ме 

IAN & THE ZODIACS HOWIE CASEY AND THE SENIORS BILLY J. KRAMER WITH THE DAKOTAS 
PHILIPS (1965) FONTANA (1962) PARLOPHONE (1963) 
After starting life playing trad jazz, lan & The Saxophonist Howie Casey formed the Seniors in Another product of Epstein’s stable, Billy J. 
Zodiacs saw which way the wind was blowing 1959 and they started gigging as Derry & The Kramer needed a backing group, teaming up 
and joined the beat revolution. They were Seniors, with frontman Derry Wilkie. Twist At with Manchester’s The Dakotas. Their first single 
fixtures on the Liverpool circuit and played two The Top, referencing the popular dance craze, was a cover of Do You Want To Know A Secret? 
nights a week at Jive Hive at St Luke's Hall, but features vocalist Freddie Fowell; the album of the and they hit the UK top spot with another 
it was in Germany that they found acclaim. same name, released in February 1962, was the Lennon/McCartney creation, Bad To Me. With his 
A planned month-long tour became a three-year first LP by a Liverpool beat group. Casey clean-cut good looks and saccharine delivery, 
run and three albums for the Star Club label. subsequently recorded with Kingsize Taylor in Kramer was soon performing the song on [he Ed 
Why Can't It Be Me was an original composition Germany, and became a successful session Sullivan Show in front of screaming teenage girls. 
by members Charlie Flynn and Pete Wallace, and musician, playing on Wings’ Band On The Run After Merseybeat’s popularity flagged, Kramer 
they enjoyed commercial success with two and the Quadrophenia soundtrack. Meanwhile, and The Dakotas parted company and both acts 
albums of Beatles covers as The Koppykats. Fowell found fame and infamy as Freddie Starr. moved to the cabaret and nostalgia circult. 


CASEY JONES 


a „AND THE GOVERNORS _ 


Don't haha 








Tall Girl 
Long Gone Train 
Blue Tears Ши 
| Needles And Pins 1 | Know Something 1 Don’t На На 
THE SEARCHERS EARL PRESTON & THE T-T'S CASEY JONES AND THE GOVERNORS 
PYE RECORDS (1964) FONTANA (1963) BELLAPHON/PRESIDENT (1965) 
An early rival to the popularity of The Beatles Fronted by Earl Preston - the stage name of Brian Casser - aka Casey Jones - founded his first 


and Gerry And The Pacemakers, The Searchers George Spruce - and Cy Tucker, Earl Preston & The beat group, Cass & The Casanovas, in 1959. After 
enjoyed a run of hits spanning four Тор 10 albums 1-15 were writing their own songs before Lennon the rest of the band left to form The Big Three, 


and three No.1 singles. Their sound was defined and McCartney. The cheery / Know Something (asser fronted Casey Jones And The Engineers, 
by meticulously arranged harmonies and the was one of their originals and the band's only briefly featuring Eric Clapton, but he found 
chiming tones of a 12-string Rickenbacker guitar. single release where they weren't backing success in Germany with The Governors. Don't Ha 
Needles And Pins, written by Sonny Bono and another artist. The B-side is an excellent cover of Аа, the band's version of Dont You Just Know It 
Jack Nitzsche and first recorded by Jackie Bobby Parker's Watch Your Step. Many of the by Huey Smith And The Clowns, was a German 


DeShannon, topped the British charts and gave group's strongest cuts appeared on Merseybeat hit, with Casser doing his best impersonation of 
the group their first US Top 40 hit. The Searchers compilations long after the scene's heyday. The Screamin Jay Hawkins" demented laugh. The 
finally retired in 2019, with only guitarist John catchy Why Did It Have To Be You, from the Beat group cut two albums for Golden 12 records and 
McNally remaining from the original incarnation. © Waves Cross The Mersey anthology, is a standout. released singles into the early /0s. 
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I KNOW (You Don't Love Me Nomore) | 


BERYL MARSDEN 





HOW 00 YOU DO IT? 








How Do You Do It? | Know (You Don’t Love | Can Tell 


Me Nomore) 
COLUMBIA (1963) COLUMBIA (1964) 
How Do You Do It? was nearly The Beatles’ first DECCA (1963) It was Rory Storm And The Hurricanes who blew 
single, before they decided on Love Me Do. Their Тһе precociously talented Beryl Marsden started Jazz out of The Cavern to usher in the beat era. 
loss was Gerry And The Pacemakers’ gain, giving her singing career at 15 with The Undertakers. Storm was a wild performer, known for his gold 
the group, fronted by Gerry Marsden, the first of ^— When the group headed to Hamburg, Marsden lamé suits and proclivity for climbing all over 
three UK chart toppers. There are many parallels had to stay behind due to her age, but she venues. Despite their fiery live shows, the band 


between the two bands - both were managed by continued to perform with Howie Casey and Lee never broke nationally, hampered by the fact that 
Brian Epstein, recorded by George Martin and did Curtis & The All-Stars. This debut single shows her they didn't write their own music - their sets 
their time in Hamburg. The Pacemakers’ success skill at interpreting American soul, but success were composed of American rhythm and blues 


didn't outlast Merseybeat; the original line-up proved elusive. She later cut two sides for and rock'n'roll tunes. / Can Tell saw the group 
split in 1967, but a cover of Marsden's Ferry Cross ^^ Columbia, went on tour with She Trinity, was take Chuck Willis" mournful blues and rough it up, 
Ihe Mersey charted in 1989, raising money for a member of Shotgun Express with Rod Stewart, with Ty O’Brien striking his guitar with more 
families affected by the Hillsborough Disaster. and sang on John Lennon’s /nstant Karma. enthusiasm than technique. 
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HIPPY HIPPY SHAKE EVERYTHING'S AL’ RIGH 
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Hippy Hippy Shake Everything’s Al’ Right It’s For You 


HMV (1963) DECCA (1964) PARLOPHONE (1964) 

After they were booed off stage at The Star Club Everything's AI’ Right could easily be mistaken for Introduced to Brian Epstein by her friend John 

in Hamburg, The Swinging Blue Jeans wisely a forgotten gem from the American R&B vaults, Lennon, Cilla Black became the biggest-selling 
decided it was well past time they made the but it was an original by The Mojos. The track female artist of the 60s in the UK - not bad for 
switch from skiffle to beat music. The band gave the band their biggest hit, reaching No.9 in the former coat-check girl at The Cavern. Her 


formed in 1957 and all their hits were covers of the UK, but thereafter they discarded their blues early performances saw her backed by The Big 
American R&B tunes, including You re No Good, roots and recorded a string of increasingly insipid Three and Rory Storm And The Hurricanes. Black 
a Success for Betty Everett, and Good Golly Miss pop numbers, such as Seven Daffodils and Comin’ was an interpreter of songs, rather than a writer, 
Molly, recorded by Little Richard. The band made On To Cry. Vocalist Stu James and guitarist Nicky but she chose her material brilliantly. She hit No.l 
No.2 in the UK with Chan Romero's Hippy Hippy Crouch split off at the end of 1964 to form Stu with her version of Anyone Who Had A Heart, 


Shake, performing the song on the very first James & The Mojos, featuring a young Aynsley while /f’s For You was written for the singer by 
broadcast of /ор Of The Pops. The band is still Dunbar on drums, who went on to play with Paul McCartney, who played piano on the 
extant, although no original members remain. David Bowie, Frank Zappa and Whitesnake. recording, and it peaked at No./. 
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What'd | Say 


DECCA (1963) 

The Big Three had a well-earned reputation as a 
powerful live act in Liverpool, whether playing 
their own shows or backing Cilla Black and Beryl 
Marsden, but when they signed with Brian 
Epstein he had them record Richie Barrett's Some 
Other Guy as a single. The lightweight recording 


didn’t do them justice, squeaking into the Top 40. 


Far better is the live EP At The Cavern, which sees 
them charging headlong through the likes of Ray 
Charles" What d | Say and Chuck Berrys Reelin’ 
And Rockin". The only thing more frenzied than 
their blasting R&B is the shrieking audience. 


4: 





2221 


Do You Love Me 


ORIOLE (1963) 

Live favourites on the Merseybeat scene, Faron’s 
Flamingos managed to skirt around success with 
unfortunate dexterity. They recorded two singles 
for Oriole but their best cut, a punchy rip through 
The Contours’ Do You Love Me, was unwisely 
relegated to the B-side of See / She Cares. Let's 
Stomp was released on a double A-side with Rory 
Storm And The Hurricanes - drummer Trevor 
Morais was in both groups - but it failed to chart 
and the band split. Faron and guitarist Paddy 
Chambers joined The Big Three, while Morais 
found a new home with The Peddlers. 
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Just A Little Bit 


PYE RECORDS (1964) 

With a repertoire spanning soul, R&B and 
rock'n'roll, The Undertakers raised the bar for 
other beat bands. They were rightly proud of 
their Gibson guitars and bass, and the fact they 
owned the first 100-watt PA in the city, but what 
really fattened out their sound was the tenor sax 
work of Brian Jones (not the Rolling Stone). His 
presence meant they could harness the full 
flavour and power of tunes like Rosco Gordon's 
Just A Little Bit. The Undertakers unsuccessfully 
tried to crack America in 1965, and their 
US-recorded album wasn't released until 1996. 





Walking The Dog 


DECCA (1964) 

A group whose talent far exceeded their national 
profile, The Dennisons were blessed with one of 
the best singers on the scene in gravel-voiced 
Ray Scragg, although he shared vocal duties with 
Eddie Parry, who had a much cleaner, classic 
Merseybeat delivery. They regularly shared the 
bill with The Beatles at The Cavern, but their 
original Be My Girl stalled at No.46 and their 
version of Rufus Thomas's Walking The Dog, 
belted out by Scragg, only just broke the Top 40. 
The single's B-side, You Don't Know What Love Is, 
was written for the group by Ben E. King. 


Stupidity 


DECCA (1964) 

Kingsize Taylor And The Dominoes had talent 
aplenty, but they didn't write their own songs 
and never indulged in the twee teenage romance 
of their chart-friendly contemporaries. Instead, 
they played vigorous R&B powered by Taylor’s 
gutsy blues shouter style. A residency at The Star 
Club landed them a deal with Decca in Germany, 
for whom they cut a version of Solomon Burke's 
Stupidity, featuring Howie Casey on sax, and a 
fiery take on Ted Taylor's Somebody 5 Always 
Irying. Mas, not even tours backing Chuck Berry 
and Carl Perkins brought them fame. 


From Me To You 


PARLOPHONE (1963) 

The Beatles are inextricable from the fabric of 
Merseybeat. On 9 February 1961, the band gave 
their first performance at The Cavern with a 
line-up including Stuart Sutcliffe and Pete Best, 
while Ringo's debut with the group at the club 
came on 19 August 1962. The following year, the 
band reached No.2 with Please Please Me, before 
they scored their first UK No.1 with From Me To 
You. The track features Lennon on harmonica, 
lending the tune a touch of blues, but the vocal 
harmonies and Starr’s groove — hiccupping drum 
fills and all - are pure Merseybeat. 
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Sam Cooke's career may have been cut cruelly 
short, but his influence on a whole generation 
of soul vocalists shouldn't be underestimated 


Sam Cooke was soul music's first star 
performer. In his 90th anniversary year, 
we look back at a collection of his early hits. 


am Cooke's A Change Is Gonna 
Come was one of the most 





powerful and moving songs to 
emerge from the American Civil Rights 
era. But when Cooke recorded his magnum 
opus in 1964, he could hardly have imagined 
that more than 55 years later the United 
States of America would be emerging from 
the presidency of a man who appeared to 
defend white supremacists. Or that the 
country's oldest ally, Britain, which Cooke 
happily toured with Little Richard in 1962, 
had as its prime minister an ex-newspaper 
columnist who'd traded in racially charged 
comments. Were Cooke alive today, as a 
man who had counted Malcolm X and 
Cassius Clay as friends, he could have been 
forgiven for reworking those famous lyrics 
to something more disillusioned and angry. 
While Cooke would have viewed the 
course of history with a rueful eye, he might 
also have wondered about the state of his 
own music legacy beyond that strangely 


eerie, totally uncharacteristic song. Like 

all black performers of his generation, he'd 
faced degrading racial treatment while out 
on the road, to which he'd reacted 

with a mixture of dignified forbearance, 
contempt and sometimes outright anger. 
However, as a shrewd businessman, Cooke 
knew where the money lay, and cut a lot of 
material shaped to sell to white audiences, 
whether dance-oriented youngsters or 
middle-of-the-road older buyers. As a result, 
while he is widely accepted as the first 

star of soul - because the bulk of his work 
tended to be light and poppy - and because 
his career was ended by his early death in 
1964, he's often been unjustly reduced to a 
staging post figure en route to the gutsier 
soul artists that followed. 

But this is to overlook Sam Cooke's unique 
qualities. It's true that he was a between- 
the-eras man. Vocally, he was a skilled 
technician, one of the few soul singers who 
could return to the Great American = 
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SAM 
COOKE 


HIT KIT 


1959 ° KEEN 


Side 1 
Only Sixteen (Cooke) 


All Of My Life (Adler/Alpert) 
Everybody Loves To Cha Cha Cha (Cooke) 


Blue Moon (Rodgers/Hart) 
Win Your Love For Me (Cooke) 
Lonely Island (Ahbez) 


Side 2 
You Send Me (Cooke) 
Love You Most Of All (Cooke) 
(| Love You) For Sentimental Reasons 
(Best/Watson) 
Little Things You Do (Alexander) 
Let’s Go Steady Again (Alexander) 
You Were Made For Me (Cooke) 
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Cooke in pensive mood at i 
RCA Studio in Los Angeles Y 


Songbook and weave interpretations that 
stacked up against old masters such as 
Frank Sinatra. Handsome and classy, he 
loved Nat King Cole and could croon with 
the best of them. As Ray Charles said of his 
singing, “Nobody else came close”. 


BORN IN CLARKSDALE, 
MISSISSIPPI in 1931, as the son of 

a preacher who soon after his birth had 
moved the family to Chicago, Cooke sang 
gospel with his brothers and sisters in an 
ensemble called The Singing Children from 
a young age. He then performed in teenage 
gospel group the Highway Q.C?s, before 
joining one of the greatest of all post-war 
gospel acts, The Soul Stirrers, replacing 

the incendiary shouter RH Harris. Yet 
Cooke was never a shouter of gospel, or 

any other kind of music. As he wrote in 

the sleevenotes of his 1959 album of Billie 
Holiday songs Tribute To The Lady: “Even 
as I was singing exclusively in church, I was 
listening to all of the pop singers, and Billie 
Holiday moved me the most.” 


THE LANDMARK TRACK ON THE ALBUM IS YOU 
SEND ME. RELEASED IN 1957, IT WENT ON TO 
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Cooke was never really a classic album 
man, and Hit Kit was just a speedily 
assembled selection of singles, half of 
them self-penned, that the Keen label put 
together as their star artist was heading 
out of the door to join RCA in 1959. It’s 
a worthy timepiece, however, showcasing 
the unfailing beauty of Cooke’s voice, his 
ear for melody, and an ability to write songs 
with simple, catchy hooks. It’s a well-paced 
assortment, too, bearing testimony to the 
way Cooke was able to imbue great variety 
into his material, avoiding the formulaic 
even when at his most commercial. The 
only regret is that Wonderful World, one of 
his best-remembered and biggest-selling 
singles, is absent from the LP, as it was 
released after his departure from Keen. 

While most of the songs on Hit Kit 
sold well at the time, within a decade they 
were being written off as tame, the impact 
of Cooke’s marvellous voice softened by 
tepid arrangements. So it’s important 
to remember that while the cooing backing 
vocals were distinctly MOR, they served 





SHIFT NEARLY TWO MILLION COPIES. 
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to frame the melodies brilliantly, and that 
it was Cooke’s choice to deploy them. And 
while he emoted far less on these songs 
than he had done on his earlier gospel 
recordings, the tracks show how skilfully he 
deployed the stylings he’d used in that field 
to telling effect on pop soul. 

The landmark track on the album is 
You Send Me; released as a single in 1957, 
it went on to shift nearly two million 
copies. It was the song which effectively 
launched Keen Records, with Cooke having 
previously been signed to Specialty as a 
member of The Soul Stirrers. It was while 
at Specialty that he’d trialled being a solo 
artist singing secular material, under the 
alias Dale Cook, with the release of Lovable, 
a reworking of gospel number Не So 
Wonderful. There was no disguising that 
incredible voice, however, and there had 
been a lot of anger in the gospel community, 
who believed it profane to sing about 
earthly relationships. Even though Lovable 
had flopped, Cooke headed back into the 
studio for another go. However, when 
Specialty boss Art Rupe, a firm believer 
in gospel and more hard-hitting R&B, 
walked into the session and found Cooke 
had assembled a white vocal ensemble, the 
Lee Gotch Singers, to support him on You 
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Send Me, he reacted with fury. As a result, 

a severance deal was agreed, with Cooke 
leaving Specialty along with his producer 
Bumps Blackwell, taking with them the 
master tapes of the sessions as part of the 
pay-off. You Send Me, released under the 
name Sam Cooke on the start-up Keen label, 
went on to top both the R&B and pop charts, 
and even spent a week on the British charts 
at the start of 1958. 

You Send Me was the first soul number 
to break out of the R&B market and cross 
over into the pop field. Cooke’s trademark 
^whoa-oh-oh-ah" was an improvisational 
technique he’d hit upon while in The Soul 
Stirrers when he’d gone for a note that 
was too high for his range. This conveyance 
of emotional ecstasy was one of the ways in 
which he inadvertently created a template 
for the many singers of sweet soul who 
followed him down the years. 

The follow-up single (T Love You) For 
Sentimental Reasons had been a No.1 pop 
hit for Nat King Cole in 1946. Who else 
but Cooke could make a number so closely 
associated with an older master ballad 
singer sound so distinctly his own? His use 
of repetition was quite brilliant, his voice 
seeming to float and glide over the melody. 
It was rewarded with Top 20 placings on the 
Billboard pop and R&B charts. 

You Were Made For Me was another 
song in the romantic mode. Despite it only 
making the Top 30, when interviewed 
in 1962 Cooke said it was his personal 
favourite among all of his songs. On the 
flipside, and also making the Top 30, was 
Lonely Island, which had a restlessly loping, 
somewhat bluesy vibe. Keeping the Cole 
connection going, it was penned by the 
eccentric, mystical Eden Ahbez, the writer 
of another of Cole’s most memorable songs, 
Nature Boy. 


Hit Kit 


Drawing on his love of both Billie Holiday and 
Nat King Cole, Cooke’s intimate vocal style lit 


SOME TIME BEFORE becoming the up a wealth of crossover gospel and pop hits 
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king of Tijuana brass, a young Herb Alpert 
had started working as an assistant A&R 
man at Keen with his friend Lou Adler. 
Alpert would later recall the enigmatic 
quality of Cooke, and how he had a larger 
than life quality about him, a “kind of 
stardust” that at the same time “could suck 
up all the oxygen in the room”. Alpert and 
Adler penned Cooke’s next release, a gentle 
ballad titled All Of My Life, which deserved 
better than its fate of missing out on the 
charts entirely. 

Perhaps realising the need for something 
more upbeat, Cooke’s self-penned Win Your 
Love For Me changed gear. By the late nd 
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To mark the 90th anniversary of Sam Cooke's birth, ABKCO have released Sam Cooke: The 
Complete Keen Years (1957-1960), a SCD boxset that includes his five originally released 
albums on the label, along with session information and an insightful essay by Michael 
Corcoran. Cooke’s self-titled Keen debut LP was released in 1958, and included his 
interpretations of standards and recent pop hits alongside the inevitable You Send Me. 


Encore, which came out the same year, was very much standards territory, while Tribute To 
The Lady was a flawed homage to Billie Holiday, who died the same year. The ABKCO reissue 


of Hit Kit here adds eight bonus tracks, though one of the best and biggest of them, the 
classic Wonderful World, turns up on The Wonderful World Of Sam Cooke (1960). 
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Cooke makes his point in 
the studio in November 1960 
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HIS ‘CHILLING’ 
MASTERPIECE 


The writing of A Change Is Gonna Come was inspired by Bob Dylan’s Blowin’ In The Wind after 
Cooke had seen Peter, Paul and Mary perform it at Martin Luther King’s | Have A Dream rally in 
Washington. Cooke had been amazed that a white man could write such insightful lyrics, and 
followed up with his own masterpiece. Cooke’s manager Allen Klein described the song as 
“chilling” and when the singer first previewed it to his protégé, Bobby Womack, who played 
guitar in his band, the youngster remarked it “feels like death”. Sadly, Womack’s unsettling 
premonition would be realised months later when Cooke was shot dead in shadowy 
circumstances in a Los Angeles motel. 
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JW ALEXANDER 
ADVISED COOKE 
NOT TO TRY TO 

COMPETE WITH THE 
GOSPEL BELTERS 


1950s, Latin rhythms were in vogue and, 
with the percussion section augmented by 
bongos, the song had an almost Calypso feel. 
One of the staples of Cooke’s road band, 
Clifton White, who’d played on recordings 
with The Mills Brothers, Percy Mayfield 
and Jesse Belvin before joining Cooke and 
being initially baffled by his use of repetition 
on You Send Me, contributed the attractive 
guitar figure. 

Although it was a Rodgers and Hart 
standard from the 1930s, Blue Moon had 
a versatility that had served numerous 
reinterpretations over the years, from Billy 
Eckstine to Elvis Presley. Cooke's take was 
an agreeably soulful, mid-tempo shuffle, 
and once again the backing vocals were used 
to pleasing effect. While Love You Most Of 
All is unremarkable, Everybody Loves To 
Cha Cha Cha and Only Sixteen became two 
of Cooke’s best remembered singles, despite 
reaching only No.31 and No.28 respectively 
on the Billboard pop charts in 1959, In 
truth, the lyrics of the former haven’t aged 
as well as its infectious percussion-driven 
arrangement, complete with congas and 
bongos. The Blossoms, featuring a young 
Darlene Love, provided backing vocals. 

The Cooke vocal on Only Sixteen, with its 
faint air of nostalgic sadness, is however, 
a singing masterclass. 

The B-sides of both these singles, Little 
Things You Do and Let’s Go Steady Again, 
are also worth noting because they were 
penned by JW Alexander, Cooke’s friend 
and business partner. A former singer with 
another leading gospel outfit in the 1950s, 
the Pilgrim Travellers, it was Alexander 
who'd wisely advised a young Cooke not 
to try to compete with the gospel belters 
while he was still a novice lead singer with 
The Soul Stirrers. JW told him he “didn’t 
have to holler like those guys. Just be sure 
you're singing loud enough for the people 
to hear you - and then be certain they can 
understand you.” 

As aresult, Cooke developed the intimate 
style so apparent on these recordings. 
Unlike many artists, who sounded as though 
they were singing anonymously to the back 
row of the hall, Sam Cooke always made it 
sound as if he was singing directly to you. Ж 
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John Barry 










efore all those box-office gold 
Bond soundtracks — plus the 
subsequent roll call of killer 
film compositions - John Barry was the 
have-a-go hero of pre-Beatles British 
rock'n'roll. Yet his contribution remains 
largely overlooked. From 1957, as founding 
member of The John Barry Seven, the shy 
Northerner was in the vanguard of young 





musicians, creating their own homegrown 
version of the dynamic new music that was 
sweeping in from the States. 

Barry's original prowess as a performer, 
producer, arranger and writer soon shone 
through. Several notable self-penned hits – 
from the Juke Box Jury TV theme tune to 
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With No Time To Die still waiting 
\make it to cinema screens, we 
alook at the rockin' roots ofthe 
legendary Bond score composer 


WORDS BY JULIE BURNS 


atwangy cover with guitarist Vic Flick 
of The Magnificent Seven - led to him 
arranging for singer Adam Faith, before 
rocking his first film score, 1960's Beat Girl. 
Born John Barry Prendergast in York 
on 3 November 1933, he was the youngest 
of three. His English mother was an 
accomplished classical pianist and his Irish 
father, John Xavier, a projectionist during 
the silent film era, who later owned a chain 
of eight cinemas in the north of England. In 


immersed from an early age in such magical : 


surrounds influenced Barry's musical 
direction. Multi-tasking around his family's 


, empire, he became a proficient projectionist, 
_ but it was the music of the movies that 

. really inspired him: Childhood highBghts, 
. he later recalled, included Max Steinóys 
| The Treasure Of The Sierra Madr 
. Wolfgang Korngold's The Advent 
. Robin Hood. “The most éxtraordinary score 
| ever" he considered to be Anton Karas's m 
| zither-laden theme to The Third Man. “Its pa 

| funny, but when I remember back, or when 

| I see films again years later, it seems that 

the gloom of the post-war era, these ‘picture | 
palaces’ acted like catnip to the locals. Being 





нь” 








I remember them very much because of the 
music,” Barry later mused. 
The piano, which he learned to play aged 


: nine - hit by a stick across the hand when 
| he got it wrong - was swapped for the нэ 


John Barry 


The Magnificent Seven: 
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One of the most exciting instrumentals 
ever recorded, the James Bond Theme 


by the John Barry Seven plus orchestra 
peaked іп the UK charts at No.11 in 
December 1962. Featuring guitarist Vic 
Flick (left), Barry's contribution to its 
creation was controversial. Producer 
Cubby Broccoli did not entirely appreciate 
Monty Norman’s original composition. He 
reportedly liked the first few bars but not 
Its progression, and started the urgent 
handover to Barry to rearrange it. In 2001, 


trumpet by his teens. John's 
brother, Pat, was into jazz 


and he followed suit. As their : 


father got into promoting, his York cinema, 
the Rialto, became a showcase for visiting 
Americans including The Nat King Cole 
Trio, Louis Armstrong, Count Basie, Lionel 
Hampton and Duke Ellington. 

At 15, Barry was already arranging music 
and was publicly championed by another 
of his visiting jazz heroes, Stan Kenton. 
Initiated by his father, Barry began to 
study intensively with Master of Music 
at York Minster, Francis Jackson, before 
getting expert tuition with trumpeter 
George Swift. He moved on to play trumpet 
semi-professionally in local jazz band The 
Modernaires. Taking a correspondence 
course in music theory also enabled Barry 
to further write and test out early material 
on his bandmates. 

National Service soon beckoned, and 
Barry found a prime posting as a musician 
with the British Army in Cyprus. He 
enjoyed this time, he said, as it gave him the 
chance to experiment musically, and learn 
how to lead a band with the *freedom to 
make mistakes". 

After a fruitful conscription, Barry was 
back in Blighty three years later, so he 
picked up arranging for the Jack Parnell 
and Ted Heath orchestras. By now, major 
change was in the air. The end of austerity 
was met head-on with the exuberant 
youthquake of American rock'n'roll. That 
new mood chimed with Barry. He set about 
acting on advice given to him by bandleader 
Parnell: ^never be afraid to take the popular 
route", resolving to form his own band. 

Shrewdly, Barry noticed that the new 
style of playing was more streamlined and 
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. Norman sued The Sunday Times for libel 

. for its article in 1997 stating that Barry was 
. the composer. In court, Barry testified that 
. hehad been given a musical manuscript of 
: Norman's work intended as the theme for 

. him to arrange. In addition, he had 
composed extra music and arranged the 

. James Bond Theme. Barry stated he had 

. agreed to a flat fee fee of £250 with United 
. Artists Head of Music Noel Rogers, in which 
. Norman would retain the sole songwriting 
. credit. Despite his testimony, the jury ruled 


Barry leads the sharp-suited 
Seven prior to handing over 
bandleader duties to Vic Flick 








' therefore less costly to run than big bands. 

` Momentous new music was a medium 

` he could experiment with. Gathering 

` together a mix of local musicians and 

. ex-army colleagues, in 1957 he formed John 
. Barry And The Seven. Originally, the band 

. comprised Barry on vocals and trumpet, 

` drummer Ken Golder, lead guitarist Ken 

' Richards, bassist Fred Kirk, and Keith Kelly 
_ on rhythm guitar, with Derek Myers on alto 
. sax and Mike Cox on tenor sax. 

| Crucially, Barry's father was able to offer 
. the band their first professional gig, at the 


AT 15, BARRY WAS ALREADY 
ARRANGING MUSIC AND WAS 
CHAMPIONED BY STAN KENTON 


- in favour of Norman: now legally 

: acknowledged as the writer of the James 

- Bond Theme. Yet perhaps his victory was 

- Somewhat pyrrhic. Norman was never 

- Offered another 007 film, whereas Barry 

. went on to score 10 more. 

As Barry biographers Geoff Leonard, 

- Pete Walker and Gareth Bramley agree: 

: "Barry's extraordinary ‘makeover’ 

- encapsulated, in music form, Bond's screen 
persona, thereby creating the musical DNA 
for the entire Bond series.” 








York Rialto. Meanwhile, they cut demos in 
London to send to TV’s exciting new ‘youth’ 
show Six-Five Special. Producer Jack Good, 
however, initially dismissed them as too 
similar to the regular show band, Don Lang 
& His Frantic Five. As the Barry biography 
The Man With The Midas Touch explains, at 
least initially, “There were few role models 
available to aspiring rock’n’roll acts in the 
UK at the time. Every band invariably used 
Bill Haley’s sound as its blueprint.” 
Undeterred, the group debuted on 
17 March 1957. Things then moved fast: 
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The John Barry 
Seven оп ВВС 
Drumbeat in 1959 





first, the offer of an ITV audition, anda 
prestigious summer season in Blackpool 
with Tommy Steele, fresh from the success 
of Britain’s first proto r’n’r hit, Rock With 
The Caveman. 

The Seven proved so popular that the 
BBC promptly U-turned on Six-Five Special, 
though the station would now have to wait 
its turn. First up would be the band’s TV 
intro on Teddy Johnson’s The Music Box for 


ITV - plus an acclaimed concert appearance · 


at London’s Royal Albert Hall. The Top 20 
Hit Parade All-Star Show boasted the cream 
of 1957’s British pop talent, such as skiffle 
king Lonnie Donegan, who'd topped the 
charts with Cumberland Gap and Gamblin’ 
Man. With package shows until then having 
been mainly variety based, the concept of 


A 


. The Top 20 Hit Parade was a novel one, and 
. garnered much attention. The NME was 

. quick to note that the John Barry Seven had 
. taken London by storm, and likened their 

. “exciting all-out beat music" to Freddie Bell 
| And The Bellboys. 


Appearing finally on the Beeb's Six-Five 


| Special in late September, the band played 

| Barry original We All Love To Rock, plus 

. Every Which Way - later their second 

| single. Though Barry obliged with vocals, 

| his naturally gruff Yorkshire tones were 

| never a strong point. It took two EMI 

| Parlophone singles to shift the focus to 
strictly instrumental numbers. The first 

| record release was a cover of a recent 

| Diamonds B-side, Zip Zip, backed with 

| Three Little Fishes; the second, Every Which 
` Way b/w You've Gotta Way, had both sides 

| featured in the subsequent film version of 

| Six-Five Special. Backing Canadian teen 

| sensation Paul Anka that winter concluded a 
_ whirlwind breakthrough year. 


During 1957 and 1958, the JB7 were TV 


. regulars on Oh Boy! - both in their own right 
_ and backing name acts. However, cracks 

| in the line-up began to appear. Juggling 

| atough touring schedule with recording 

ı commitments made issues simmer. Apart 

_ from original member Keith Kelly, one by 

. one the band broke up. At the eleventh hour, 





Y 
“ hid 
| anew, improved combo were ready for 
. their own stage show, as well as supporting 
| several other artists, including Marty Wilde, 
. for a gig at the Metropolitan on Edgware 
. Road in November 1958. This new, sharp- 
_ as-their-suits line-up now boasted Barry on 
. trumpet; Dougie Wright, drums; Vic Flick, 
. lead guitar; Mike Peters, bass guitar; Keith 
. Kelly, rhythm guitar; Jimmy Stead, baritone 
. sax; and Dennis King on tenor sax. 


By the time the band were approached to 


. audition for the new Oh Boy! music show 
rival Drumbeat, Barry brought in Vic Flick's 


pianist flatmate Les Reed as a replacement 


. for the departing Keith Kelly (Barry 


introduced with Reed an innovative electric 
piano, produced by crudely amplifying an 
acoustic piano and attaching a block of 


` wood to its underside, through which a wire 
. was threaded into a speaker). 


At this point, the band's sound was truly 
unique, capitalising on the golden age of 
the guitar instrumental. They had become 
one of the top acts in the country, second 
only to The Shadows. The ‘classic’ line-up 
lasted until 1961, when Barry grew too 
busy arranging and composing to continue. 
He put forward Bobby Carr to take his 
place and Vic Flick as leader, under whose 
direction the Seven went on to enjoy further 
success in the UK singles chart. = 
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John Barry 





Left to right: Les Reed, Vic Flick 
and Mike Peters get a tune out 
of a Univox portable keyboard 


It had taken until the end of 1958 - Duane 
Eddy's Rebel Rouser - for teenagers to 
be taken seriously, and for rock'n'roll in 
Britain to garner chart success. Only in 1960 
did Barry and his band begin to have hits. 
Their Columbia debut Hit And Miss, the 
catchy theme tune Barry composed for TV's 
seminal Juke Box Jury show, kicked off the 
new era. A cover of the Johnny Smith song 
Walk Don't Run, and Flick's inspired, guitar- 
licking cover of the western The Magnificent 
Seven soon followed. Barry was also busy 
moonlighting as Johnny Prendry and 
arranging songs for other acts such as young 
Decca trio, The Barry Sisters (no relation). 
From 1959-62, he was employed by EMI 
arranging orchestral accompaniments 
for the company's artists and mentoring 9 | 
upcoming sensation Adam Faith. “Of all the John Barry with Eddie Cochran, 
people involved in my career, he was the Adam Faith and Gene Vincent in 1960 
most significant,” Faith later observed. His 
musical style was totally moulded by Barry It Doesn’t Matter Anymore. Amidst the values. He had also perfected his own 





and the result was 12 Top 20 entries in three | material written for Faith, Barry also penned . distinct, heavily reverbed, twangy trademark 
years. Barry arranged Faith's first No.1, his first score: 1960's flick Beat Girl. sound: ‘stringbeat’. The term became 
What Do You Want?, with its pizzicato At 29, John Barry was already a veteran the title of Barry's debut solo LP in 1961 
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strings in the style of Buddy Holly's of ‘va voom’ tracks with high production - a daring showcase of 15 original tracks. 
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LISTEN UP! 


THE JOHN BARRY SEVEN'S WINNING BEATS: 
HITS AND HIGHLIGHTS FROM THE MUSICAL MAESTRO, PRE-BOND... © 


EVERY WHICH WAY/ 
YOUVE GOTTA WAY 
Notable for featuring Barry’s last 
vocals before the band went 
instrumental. The Haley-esque 
A-side contrasts with Barry's 
self-penned flip. 


BIG GUITAR 
Barnstorming cover that should 
have been a hit. Barry B-side 
Rodeo was his first recorded 


LONG JOHN 


: Based on the sea shanty Drunken 


Sailor, with a Lord Rockingham’s 


: Al-style arrangement. Snap N 
: Whistle Is on the B-side. 


: LITTLE JOHN/ 


FOR PETE’S SAKE 


: Voted one of the best 


instrumental discs of 1959, 
it was the first to feature ‘English 


: Duane Eddy’ Vic Flick, and pianist 


. theme tune to seminal Saturday 
. night TV show Juke Box Jury. 


WALK DON'T RUN 

. (UK МОЛ) 

. A British take on the US surf 

, sound. Desiring a guitar sound 

. different from The Ventures’ 

. original, Barry apparently 

г told Flick to use a Bigsby tremolo 
. arm for the distinctive vibrato 

. effect. It worked. 


John Barry 


` BEAT GIRL 


Barry's first score was the killer 
theme tune to the X-rated film 


. (titled Wild For Kicks in the US). 
. Later released as the UK's first 


soundtrack album. 


THE MAGNIFICENT 


. SEVEN (UK МОЧ5) 


Quirky take on Elmer Bernstein's 
western, with Flick’s fretwork to 
the fore. 


instrumental song. 


BEE’S KNEES 
Rumour has it that the James 
Bond theme was based on 
this stinging number. 
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Les Reed. 


HIT AND MISS 
(UK =) 
Finally, in 1960, the boys’ first 
: chart entry - the ile catchy 


BLACK STOCKINGS 


(UK NO.27) 
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li BOND SCORES AND FAR BEYOND 


Surprisingly, only one - Starfire, imminently 
the theme tune of ITV pop show Discs 

A Go-Go, was issued as a single. In an 
ensuing research trip to the States to visit 
Capitol Tower and sit in on a Duane Eddy 
session, Barry learned two useful concepts: 
the multiple close mic’ing of individual 
instruments, and the value of separately 
recording performers in a practice now 
known as multitracking. 

In 1962, Barry decamped to Ember 
Records, where he produced and arranged 
additions to the house catalogue. His talent 
was soon procured by the James Bond film 
producers. Hired as back-up to original 
composer Monty Norman, Barry was 
required to give Norman’s work a significant 
revamp. The end result, the James Bond 
Theme, was pure and enduring alchemy. By 
way of be-bop, it referenced the big, brassy 
Peter Gunn-style of rock'n'roll - but was 


Ж Asaucy saunter replete with 
. floating female chorus. Features 
. Get Lost Jack иг the B-side. 


THE MENACE 

The JB/'s 15th single, bathed 

in reverb and Bond-esque 
cinematic style: a sign of things 
to come... 


st 82 


BARRY’S CAREER WENT FROM 
STRENGTH TO STRENGTH ACROSS 


T - L'LUM- LL 


The Beatles' A Hard Day's Night at the top of 


. the US charts, was Grammy-nominated and 


scooped the composer his first gold disc. 
It heralded a diverse, award-winning 


. body of work for Barry, spanning from Born 


more thrilling, modern, hip, and knowing. 
It was Bond, James Bond. 

As for its emblematic licks, Vic Flick 
recalls using an f-hole Clifford Essex 
acoustic guitar with a DeArmond pickup, 
plugged into his Fender Vibrolux amplifier. 
^Over the next five years... my work with 
John Barry brought so much prominence 
on a string of his hit records with my lead 
guitar, leadership of his group out on the 
road and, best of all, a place in both record 
and movie history as the man who played 
the James Bond Theme; he later recalled. 

Barry's career scoring movies, meanwhile, 
went from strength to strength - across 
11 Bond scores and far beyond. He 
immediately took on From Russia With 
Love (1963), composed an alternative 
action theme entitled 007, and created his 
personal favourite of the franchise, 1964's 
Goldfinger. The soundtrack album replaced 


. Free and Midnight Cowboy to Out Of Africa 
. and Dances With Wolves. 


Though his musical mojo had evolved, 
Barry was not averse to revisiting 50s 
sounds and rocking riffs: notably on his 
moody theme to The Persuaders, the cult 
1971 TV series starring Tony Curtis and that 
sometime 70s Bond, Roger Moore. 

Inducted into the Songwriters Hall Of 
Fame in 1998, he was awarded an OBE 
for services to music the following year. 
Married four times, Barry moved to the 
United States in 1975, where he remained 
until his death in 2011, aged 77. 

When it comes to making memorable 
music - whether more contemporary 
seminal soundtracks, or his early innovative 
rock'n'roll - John Barry will be remembered 
for a towering legacy, which saw him 
become, as his Bond musical successor 
David Arnold put it, “the Guvnor". * 
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Moonshine Records 


Christian Krüger now ^ - 


has a monument to his s^ 
lifelong passion for vintage’ 7 1, 
music — a studio packed with gi » 
historic gear fromthe era. ^... 
Steve Harnell takes a glimpse 
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TE mee 


; Raytheon RCIÓ 
tube console 


2) A circa 1940 RCA 
44B microphone 


3) Munich-based 
saxophonist and 
composer Chris Haller 


Д) А 19305 RCA 44A 

ribbon microphone with * 

original microphone | 
Ба flags from KSO Radio 


! 5) Aribbon crimper / 
machine-ourphoto / 


shows repairs on an 
‚ RCA ДАВХ ribbon 
' microphone 


6) An original RCA 
repairman’s trunk 
from the 1950s 


tepping inside Moonshine Records is 

an otherworldly experience, one that 

instantly transports you back into the 
distant mists of musical time. 

The studio, which is based in the Feldafing 
municipality of Bavaria, is fully decked out in 
authentic recording equipment from the 1930s to the 
50s and the brainchild of Christian Kriiger - in fact, 
it’s been his passion project for the past decade. 

Inspired by his father’s vinyl collection, from the 


age of eight Christian immersed himself in the likes of : 


Hank Williams, Johnny Cash and Johnny Horton. By 
16, he'd learned guitar and was playing in a rockabilly 
band. But it was after importing an authentic 50s 
guitar amp from the UK that Christian was bitten by 
the collecting bug and a lifelong passion was born. 
However, his first brush with vintage equipment 
wasn't an ideal start: ^The seller told me that it was 
a microphone preamp for recording. I now know it 
came out of a simple reel-to-reel tape recorder. 


sound out of it that I wanted. From then on, I began to : 


study US recording studios and gear from the 40s and 


/3 (mm B 


: 50s. After years of research, I built up a network 
: ofcollectors and experts and started to import gear 
: from the United States.” 


With his day job as an agent dealing in luxury 


: interior fabrics and with a keen eye for interior 

: design, an idea for a full-blown studio began to 

: percolate once Christian had amassed a large enough 

: collection of gear. “I began to create an authentic 

: room for the studio. For the perfect feeling and vintage 
: vibe, I needed photos of the artists of that era. Pm а 


perfectionist, I don’t like photocopies, so I started to 


: collect autographs from hillbilly and rockabilly artists. 
: Inow have a really nice collection, with original 

: signed and rare photos from Johnny Horton, Elvis, 

: Roy Orbison, Warren Smith, Billy Riley, Slim Rhodes, 

: Luke McDaniel and Grand Ole Opry artists like Faron 
: Young, Jimmy Dickens, Ernest Tubb and many more.” 


Among the mass of vintage kit that Kriiger has 


: collected are two tube recording consoles, a 1945 
: Raytheon КС10 and а 1957 RCA BC-3B. For artists 
It was awful, really noisy, and I couldn't get the kind of : 


who are recording at Moonshine and after an 
authentic Sun Records sound, there's a rare Presto 


: A900 tape machine, the same model used by Sam ж 
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7) An Ampex tape 

І machine and 19305 
RCA rack-mounted 
| microphone amplifiers 


8) А 19305 remote 
microphone box from 
radio station WORW 





Phillips on early blues recordings before he upgraded : breed who provide a vintage approach all the way 9) A collection of 
his Sun Studio to an RCA 76B console and Ampex : down the line, even at the final record-cutting stage. . microphones — 


350 tape machines. Kriiger’s personal favourite is : Moonshine Records owns a Presto 6N mono record 7 97 нч аана 
а 1950 Ampex 403, which was used оп numerous : cutter similar to the one used by Sun Records. S Shure 555. Western : 


early-50s tracks by Les Paul. Moonshine alsohasa : “The Presto 6N model was started in the early 40s К ТО НЯ ew a 
collection of more than 30 US-made microphones : and was very popular for field recording or in radio | 


. MM i : | P | 10) A general view 
from 1930 to 1956, including six RCA 44 mics from : stations and smaller studios,” explains Krüger. “Sam )Ag 


WIE 


all periods of production and an Altec ‘Coke Bottle : Phillips used it to make an acetate for the record 
mic, also used at Sun Studio. : pressing plant. That means that the artists were | Ц ills : 


Krüger has schooled himself in operating all of : recorded on tape first. After the recording session, professional record 
the equipment in his studio and doesn’t yearn for : Sam checked the tape for the best track - I heard ! cutter machine 
modern-day tech: “I’ve never been interested in : Johnny Cash needed around 30 takes for I Walk The | 


e M AN | P+ 12) A1940s Radio Kin 
digital sound recording. In my opinion, there’s : Line. Then he copied the master track from tape to { 2 ne с Э 
avery important point missing – it’s the warmth : disc. The acetate record went to the pressing plant, 7, Gibson GA-6 amp 
and dynamics of a tube-operated recording. : where the single was finally pressed.” m and 1956 Magnatone 


Mk Ill, designed by 


“Digital is almost totally clean, there are no +  Christian’s motivation for the studio is in part the ? Paul Bigsby 


imperfections. Most of my clients here say that the : knowledge that bygone recording techniques aren't | 
sound is honest and true, the music has a heart.” : lost for eternity: “I want to keep these old ways of ё a hs na 
The studio specialises in working with rockabilly, : recording alive. Nowadays, you can only read about , т Scotty Moore 
hillbilly, blues, singer-songwriters and jazz bands. : itand only a few people in the world offer these v; specifications and 
“Personally, I prefer 50s country music with steel : techniques. I have lots of discussions with musicians 1952 Gibson GA-40 
| | - | | | *.. Les Paul amplifier 
guitar, or jazz or swing combos,” adds Christian. : who record live at the studios and I tell them, 
“But I also like rockabilly if it's authentically played" : ‘Hey, you're human. You can make mistakes while + 14) Original photos 
Many studios provide a mixture of vintage : you're recording. It’s charming, it has character and ий по iris 
gear and modern digital equipment, but Krüger's : shows us that you're not a machine in these digital, í Song moe 
uncompromising approach means he's one ofarare : futuristic times’ Ж 
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The Supremes 


The Supremes: Motown 
superstars and the most 

С successful US vocal 
group of all time 


wn 
а 
c 
© 
E 
= 
— 
===) 
а 
сэ 
~ 
wn 
а 
= 
1-5 
ы? 
pen 
<L 
n 
cm 
5-2 
ce 
"en 
© 
Цаг 
Цаа 
= 
22) 
а 
c 
cs 
E 
> 
we 
mu 
5 
a 
с. | 
A 

















The Supremes 


To mark the 60th anniversary of The Supremes signing 
to Motown Records, we chart their journey from the 


Detroit housing projects to rivalling The Beatles, 
with memories from Mary Wilson 


he Supremes story began in 1958 
when Mary Wilson and Florence 
Ballard, two eighth graders raised 
in Detroit’s Brewster Projects, met 
backstage at a talent contest. 

Mary Wilson, born 6 March 1944 to Sam 
and Johnnie Mae Wilson, was already in 
a group with Aretha Franklin’s younger 





sister Carolyn. Florence, nicknamed Blondie : 
` Robinson, who was firmly established at 


| Motown, singing with The Miracles, so we 


because of her light hair and complexion, 
had been taught to sing by her guitar- 
playing father Jesse. At the talent contest, 
Mary lip-synched to Frankie Lymon 
And The Teenagers’ I’m Not A Juvenile 
Delinquent, which she knew from the 
Alan Freed movie Rock, Rock, Rock. 
Florence, meanwhile, sang Ave Maria. 
“She looked like a movie star,” Mary 

Wilson says. “After the show, we started 
complimenting each other on our 
performances. We wandered home 
together and decided we'd form a 
group when the opportunity arose. Six 
months later, she said this male group 
she knew, The Primes, wanted to put 

a girl group together and did I want to 
be a part of it?" 

The Primes, a local doo-wop combo 

featuring future Temptations stars 

Paul Williams and Eddie Kendricks, 
were recruiting a sister group called 

The Primettes. Williams had signed 


| The Primettes/Supremes line-u 
| -Up of 
1960-62: Diana Ross, Florence Ballard 
Mary Wilson and Barbara Martin i 


WORDS BY LOIS WILSON 


: throughout. At the end of the night, both 

| Jenkins and The Primes were impressed 
| and The Primettes started performing 

| at Detroit's sock hops. In July 1960, they 

` entered the annual Detroit/Windsor 

: Freedom Festival amateur talent contest 
: in Canada and won the first prize of $15. 

: “Tt gave us the confidence to take it a step 


further,” adds Wilson. “Diane knew Smokey 


thought we'd try out there.” 
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. asked him if he'd come play with us on 

| a few dates. Marv was the perfect gentleman 
| and said he'd have to ask the girls if that was 
` OK. They said yes, but I don't think they 

| intended for him to then join The Miracles 

. full-time. Smokey, though, put in a word 

_ with Berry about them.” 


ТМ SUMMER 1960 they got their 
` audition at the white-painted suburban 
. house situated at 2648 West Grand 

` Boulevard. Inside the studio, Gordy was 


joined by Robert Bateman, talent scout 
and producer, and Richard Morris, 
writer and engineer. The girls sang four 
a capella songs: There Goes My Baby, 
Night Time Is The Right Time, The Twist 
and There's Something On Your Mind. 
“At the end, Berry said he liked us,” 
says Wilson, *but he turned us down. 
He didn't want four teenage schoolgirls 
running around his company. He told us 
to finish school and get some experience.” 
Impressing Richard Morris, though, 
who took them under his wing, they began 
to raise their profile, opening at Detroit's 
Graystone Ballroom and The 20 Grand 
and signing to Bob West's Lu-Pine label 
in Detroit, where they got to back Wilson 
Pickett and Eddie Floyd and cut their 1960 
debut 45 Tears Of Sorrow, with Ross on 
lead, and Pretty Baby with Wilson's lead. 
It flopped, but they 


up his girlfriend, 

BetyMcGown, | “BERRY LIKED US, BUT HE TURNED US омо 

and Kendricks : intent on being 

suggested another DOWN. HE DIDN T WANT F OUR TEENAGE signed. By now, 

Brewster Project GIRLS RUNNING AROUND HIS COMPANY.” their friend Barbara 

resident, Diane Martin had 
replaced McGlown. 


Ross. ^We'd seen 
her running around,” said Mary. “Turned 
out she lived right across the street. The 
three of us became best friends. Flo was 
always laughing and playing little jokes, 
very outgoing. Diane was more serious." 
The Primes were managed by Milton 
Jenkins and their first rehearsal took place 
at his house. Ballard sang Ray Charles' Night 
Time Is The Right Time and Ross performed 
The Drifters’ There Goes My Baby. Williams 
then taught the four of them The Twist, 
which Ballard took the lead on; Wilson 
and McGlown provided perfect harmonies 


“Tt was Smokey who introduced me to 
. Berry Gordy,’ Ross said, “when I was living 
. on the same street as him in Detroit. His 
` cousin was one of my best friends and when 
I used to sleep over at her house ГА sit on 
_ their basement stairs and listen to The 
Miracles practise. When I moved to the 
. Brewster projects, I called Smokey to ask if 
. hed listen to us. We auditioned for him and 
then he took us to see Berry.” 
“Smokey liked them,” Bobby Rogers, the 
. tenor singer in The Miracles, said, “but he 
liked their guitarist Marv Tarplin more and 


“Motown was a big deal because they had 


. records playing on the radio,” said Wilson. 
. “Ifyou had a record on the radio, you were 


. somebody. Mary Wells, Marv Johnson, 

. Barrett Strong, The Miracles, these people 

. we were hearing on the radio, would walk 
right past us as we hung out at Motown.” 

Eventually they got a break, providing 

backing vocals for Mable John's 1960 single 
Who Wouldn't Love A Man Like That. “They 

. were sweet girls,” said John. “They knew 

` how to behave from the off. They knew 
where to stand and could sing. Berry told = 
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The Beatles went Motown 
crazy with their covers 

of The Marvelettes’ 
Please Mr. Postman, The 
Miracles’ You’ve Really -— 
Got A Hold On Me and = 

Barrett Strong's Money (That’s What I 
Want) on their 1963 second album With 
The Beatles. 

When North America went Beatle crazy 
as the Fab Four topped the US charts for 
the first time with / Want To Hold Your 
Hand, the first of seven No.1 singles 
they achieved within a 12-month span, 
Motown boss Berry Gordy had an idea. 
He would get The Supremes, hot from 
the success of Where Did Our Love Go, 
to record a Brit Invasion covers album to 
link the two groups’ success. Billed as a 
kind of love letter, the trio were booked 
into the label’s Los Angeles studio for 
two days in October 1964 while in the city 
for an appearance on the 7.4.M.]. Show 

Produced by Gordy and mixed by Hal 
Davis and Marc Gordon, A Bit Of Liverpool 
(retitled With Love From Us To You in the 
UK) exploited a lack of knowledge in the 
US of UK geography, capturing Ross, 
Wilson and Ballard singing not only 
Gerry And The Pacemakers and The 
Beatles, but Newcastle’s Animals and 
London’s Dave Clark Five to varying 
degrees of success. When issued on 
16 October 1964 as their third album, it 
hit No.23 in the US pop parade and went 
Top 5 in the R&B chart. It began a trilogy 
of albums intended to widen their 
audience, completed by The Supremes 
Sing Country, Western And Pop and 
We Remember Sam Cooke. 
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them it wasn’t an audition, 
there were no guarantees. 
Diane was the strongest 

of the three. She asked me 
what I thought of Berry. 
She seized the opportunity 
to find out how to approach "E 
him. She'd already decided 
to become a star. Berry told 
me soon after that he wanted 
to sign Diane.” 






“Brian and Eddie didn't think much of 
= / Where Did Our Love Со? Dozier recalled. 
| Ballard, Wilson 2 | | “But I wanted to place it with The 

and Ross in London Ч ae гт Marvelettes, and it was written in Gladys 


Michael Ochs Archives/Getty Image 


Donaldson Collection/ 


ши : | | u _ Horton’s key. We played it to them, they 
15 January 1961, at Berry's instigation they : thought it was a mess. Gladys said, ‘We don’t 
changed their name to The Supremes, taken : Penned by Gordy and Barney Ales, it also : do this kind of stuff baby’. ГА cut the song 
from a list compiled by Motown writer : flopped. As did Your Heart Belongs То : and didn't want to be charged for it if we 
Janie Bradford. Their debut for the label, . Me, Let Me Go The Right Way, My Heart . didn’t use it, so I looked to the bottom of 
I Want A Guy, written by Freddie Gorman, : Can't Take It No More and A Breathtaking | the roster, saw The ‘no hit’ Supremes and 
Berry Gordy and Brian Holland, flopped. 3 Guy, leading to their sobriquet the ‘No . eventually convinced Mary [Wilson] to get 
Martin left to get married and the trio - | Hit Supremes’. It was only when they | them to attempt it. Diana sang higher than 
the classic line-up - recorded a second 45, | were placed with songwriting team Brian | Gladys, but Eddie persuaded her to give it 
Buttered Popcorn. : Holland, Lamont Dozier and Eddie Holland, | a go. She was really pissed off. She couldn’t 
” | who had just hit with Martha And The | stand the song, but that came through in her 
. Vandellas’ Come And Get These Memories delivery, which was exactly what it needed. 
and (Love Is Like A) Heatwave, that they | She ran off crying to Berry straight after. He 
started to make headway, hitting No.23 | came to listen to it, said ‘this could be a hit’, 
in the US pop chart with When The | and it went to No.1 so fast it scared all of us.” 
Lovelight Starts Shining Through His | “Holland-Dozier-Holland offered Where 
Eyes in 1963. It was their recording . Did Our Love Go to almost everybody,” 
of HDH's Where Did Our Love Go, | The Velvelettes' lead singer Cal Gill said. 
though, that marked them out . “The Marvelettes said it was too bubbly, 


as special. we weren't too particular about it, and 
S Martha [Reeves] didn’t like 
чу. ` it. The Supremes got it by 
Е default. Once they released 
Зо ititreally crossed over. We 
were touring with them on 
Dick Clark's Cavalcade Of 
Stars — Berry had coerced 
Dick Clark into taking 
them on tour - and when 
that record was released 
midway through the dates 
they went from bottom of 
the bill to the top. After that, 
even though The Velvelettes 
had their own sound, I was told 
to pinch my nose to make me sound 
more like Diana Ross.” 

The Supremes didn't like the song 
either. “But we weren't in a position to say 
what we liked and disliked,” said Wilson. 

“We were like, ‘That’s not a hit’, but 
Holland, Dozier and Holland were 
telling us, ‘This is a smash, trust us’. 
I said to Eddie [Holland], ‘We’re 

in trouble, we need a hit because 
=e f. our parents saved money for us 
ee | ї to go to college, but we didn’t 
LL А goto college because we 


Four became three 
after the departure 
of Barbara Martin 

in 1962 
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The Supremes 


AN URBAN MAKEOVER 


1968 was a turbulent year and soul was 
documenting the changes. Motown itself 
was also facing difficulties. Following the 


: Frank Wilson, К. Dean Taylor and Pam Sawyer, 

: holed up in Detroit's Pontchartrain Hotel, 

- tapped into the prevailing street mood - 

departure of chief songwriters Holland, : poverty, deprivation, drugs, violence - and 

Dozier and Holland, Berry Gordy was left сате up with their own spin on it, a song 

with a huge gap to fill, especially where his about teenage pregnancy and the 

flagship artist The Supremes were concerned. : consequences of premarital sex. For 

Ashford and Simpson were first to have a go America’s sweetheart Diana Ross to voice a 

at providing them with a hit, but Some Things song about such a taboo subject was a brave 

You Never Get Used To only scraped to No.30, move. To this day, it’s surprising that Gordy, 

their lowest chart placing since 1964’s Run, always the businessman, gave it the 

Run, Run. Devastated, Gordy had a rethink. — go-ahead. This dramatic attitudinal shift 

"| took my battle into the studio, where my сате with a more socially aware image 

mission was clear - to come up with a record makeover - out went the sequinned gowns, 

for The Supremes that sounded so much : in came a more sussed-looking Diana, with 

like HDH that nobody would know the “ап afro wig and oversized yellow sweatshirt. 

E difference," he Mary and Cindy wore pantsuits and jackets. 
wrote in 7o Be The song returned The Supremes to the top of 
Loved, his 1994 {һе US chart and the subsequent album hit 
autobiography. the US R&B No.3. But it was bittersweet and 
Except it didn’t —; marked the end of The Supremes as a group, 


turn out that way. | with Mary and Cindy replaced on the single by 
“ Motown session singers the Andantes and 
- singing only on some of the album tracks. 


Instead, writers 
Deke Richards, 


Cindy Birdsong (right) 
replaced the troubled 
Florence Ballard in 1967 
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Æ Diana Ross in 
™ New York City, 1968 


F 


wanted a singing career, so we’ve got to get 
a hit record’. I started crying and he said, 
‘Listen, this is definitely a smash and you’ve 
got to trust us.” 
Where Did Our Love Go hit US No.1 on 
22 August 1964 and set them on their way 
to becoming the first act since Elvis to have 
а гип of five consecutive US No.1s - Baby 
Love, Come See About Me, Stop! In The 
Name Of Love and Back In 
My Arms Again. They 
would go on to score 
five more No.1s 
and a chart- 
topping 
album, 
1966's The 
Supremes A' 
Go-Go, before 
Ballard departed 
in 1967. Only The 
Beatles rivalled 
them in the 
US for chart 
dominance, there 
was no stopping 
them. On 29 July 
1965, The Supremes 
headlined the Copa 
and in August Gemini 5 
astronauts Charles Conrad 
and Gordon Cooper asked to hear 
Where Did Our Love Go from Gemini 
control. In December, they opened the 
Houston Astrodome with Judy Garland. By 
1966, each Supreme was estimated to make 
between $300,000 and $400,000 a year. 


BUT SUCH RAPID SUCCESS came 
at a price. In 1966, Ross collapsed on stage 
at Boston's Blinstrub's nightclub and was 
treated for exhaustion. For Ballard, Ross's 
increasing dominance of the group was 
taking its toll. *Being such a great singer and 
not being able to sing as much as she wanted 
to bothered Flo,” says Wilson. “She wasn't 
happy... she started drinking to be able to 
cope... In the end, it took over her life and 
eventually she self-destructed.” 

Ballard put on weight, much to Gordy's 
chagrin. She was also late for recording 
sessions, rehearsals and press conferences. 


Don Paulsen/Michael Ochs Archives/Getty Images 





The Supremes? 1970-72 line-up: 
(left to right): Cindy Birdsong, 
Jean Terrell and Mary Wilson 
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Diana Ross was had penned every one of the 17 Supremes 
destined for stardom singles, from 1963’s When The Lovelight 
from the start, finally 2 , 
going solo in 1969 Starts Shining Through His Eyes 
to Forever Came Today in 1968, quit to 
In early 1967, Gordy — found their own Invictus/Hot Wax stable. 
decided that Cindy Gordy gathered the cream of his writers — 
Birdsong, a friend of Pam Sawyer, R Dean Taylor, Frank Wilson 
Ross’ from the chitlin’ and Deke Richards - to pen Love Child 
circuit, who had sung with Patti = (see panel), the November 1968 No.1 that 
LaBelle and the Bluebelles, would launched a more contemporary Supremes 


take Ballard’s place if she failed to show. sound and saw Ross backed by the Andantes 
instead of Wilson 


and Birdsong. 


ON 23 APRIL, 
ON 2 NOVEMBER Diana Ross was 


BERRY GORDY 


SUMMONED the group 1969, DIANA ROSS'S soon being moulded 


as a solo artist and 


to his home to tell them they’d 
BREAK FROM on 3 November 


now be called Diana Ross And 


The Supremes. The other two THE SUPREMES 1969 her break 


from The Supremes 


! N _ were heartbroken. “There wasn’t 
| 3 p BECAME OFFICIAL became official. 


a group anymore,” says Wilson. 
After recruiting Jean 


Ballard's behaviour went into 
EE) freefall. She missed a headlining slot over Buffalo Terrell, Mary Wilson and Cindy Birdsong, 
The Supremes headed into the early 70s 


Springfield on 30 April 1967 and Birdsong stepped 
in. Then, midway through a sell-out residency at with such hits as Stoned Love and Nathan 
the Flamingo Hotel, Las Vegas, in July, Ballard Jones. Ross faltered with her first solo 
turned up clearly drunk. The following night, she single, Reach Out And Touch (Somebody's 
was replaced for good. Ballard never recovered Hand), which only made the US pop Top 20, 
from her sacking and died from a heart attack on | but she was back at No.1 with her second, 
Ain't No Mountain High Enough. None of 


22 February 1976, aged just 32. 
For the remaining Supremes, there would bea е Supremes, though, would match the 
dizzying heights of their mid-60s prime. * 


further blow when Holland-Dozier-Holland, who 
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Vintage Rock talks to vocalist 
Tammi Savoy, whose debut 
album with the Chris Casello | 
Combo sees her shining a 
spotlight on oft-forgotten 


female R&B greats 
WORDS BY JACK WATKINS 





hen Tammi Savoy took 

the 2019 Ameripolitan 

Music Award for 
Rockabilly Female of the Year, no one 
was more surprised than the singer 
herself. “Т didn't even know that I was 
nominated until I went to do the Nashville 
Boogie, which was the first major show I did 
with the Chris Casello Combo,” she says. 
“I didn't understand. I was thinking, ‘I’m too 
new! Who was it who knew about me?" 

Evaluating the award more deeply, Savoy 

explains: “I think what helped was that we'd 
put out a video in 2018 to promote the single 
Га just released with Chris, Big Baby/Ain't 
Givin’ Up Nothin’, which was shot in my 
living room. We'd posted it on YouTube and 
Facebook and word spread like crazy. We 
got a lot of bookings from that, and that was 


54 VINTAGEROCK 


25056699 


how we ended 
up doing the 
Nashville 
Boogie.” 

The curious thing is that, with her elegant 
outfits, coiffure and big, bluesy voice - 
which sounds like a throwback to the era of 
sassy R&B artists such as LaVern Baker and 
Ruth Brown - Savoy is not even a rockabilly. 
“No, I don't consider myself a rockabilly,’ 
she laughs. “But in America, there really 
isn't a category you can put me into, so that's 
kind of where they've had to place me. And, 
of course, Chris plays a lot of rockabilly on 
his guitar.” 

Savoy has covered plenty of ground since 
she started performing in 2014, though the 
current pandemic has frustrated efforts to 
promote the Savoy-Casello Combo debut 
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album That 

Rock ‘N’ Roll 
Rhythm! It's a 
superb record, and if 
some were wondering if the 
Ameripolitan folk slightly jumped 

the gun in handing out the 2019 award, 
it fully vindicates their judgement. 

Yet Savoy's entry into the music industry 
came completely by chance, even though 
music was in her family, and she has sung 
for most of her life. Born in Saint Paul, 
Minnesota, two of her elder brothers are 
members of the R&B group Next, who 
enjoyed success on the US singles and 
album charts in the late 90s and into the 


2000s. Tammi was singing in church by 

the age of three. “That taught me a lot,’ 

she explains. “Especially being in a choir. 

It helped me learn about harmony and 
singing in general. I’ve never had any formal 
musical training, so being in church every 
Sunday to sing, as well as choir rehearsals, 
taught me things I would otherwise never 
have known.” 

Soul has been one of the last bastions of 
the accomplished vocalist in popular music 
— а опсе vital quality if you were going 
to make progress in the industry, but in 
some ways sacrificed when producer- and 
technology-driven record-making kicked 
in from the mid-60s. So many great soul 
vocalists took their first steps singing in 
church, naturally absorbing the dynamics 
of live performance and vocal projection. 
Did that grounding also help Savoy? “Yes, 
although I was always very shy,’ she admits. 
“T was the last one to project. I was always 
the one at the back.” 

She was living in Chicago, with a husband 
and young daughter, before things started 
to happen on the performance front, she 
explains. “I was working in a normal job, 
but in 2014 I decided to book a 
photographer and do a pin-up 

calendar as a present for 
my husband. The 

» photographer 
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recommended me to Lance Lipinsky, [г 
who had a band in Chicago and was | 
shooting a video for а song. He already 
had two females and wanted 
a third to complete the look. 
Lance sent me the song and 

I liked it, so he told me to 
learn it so we could lip syne 

it in the video. But when 

I got there, we never lip 
synched at all. We just sang 
the song and it was 

like instant harmony.” 

Lance Lipinsky and 
The Lovers specialise 
in recreating the 
sounds of the 40s and { 
50s. As amember 19 
of his female vocal wie 
group The Lovettes, d 
Savoy found 
herself growing 
in confidence. 

“T suffered from bad stage fright, 
but gradually I started to feel more 
comfortable up there, so we began to 
expand our routines. Lance would have 
us doing our own solo songs. 

I've been singing with 
Lance ever since, 
but also from 
there I began to be 
able to branch out 
and do my own 
solo shows.” 
It helped that 
Savoy's own love of 


tended to get overlooked down the years. 
gt aki “I have a soft spot for the females who didn’t 


get a lot of recognition back in their дау” she 
explains. “I feel like I want to bring them 




















everything from classic 50s 
rock’n’roll to Motown and deep 
soul. But the angle she has worked 
since becoming a performer has involved 
excavating the work of female 
R&B singers, who have 


Tammi Savoy breathes fresh life into songs by some of 
her favourite female artists on her debut album with 
guitarist Chris Casello, That Rock ‘N’ Roll Rhythm! 


vintage music went out more, because if it wasn’t for them, I 
Twant to bring back to childhood wouldn’t be doing what I’m doing. They 
family road trips, on helped pave the way, because it was very 

them out more” which her father played difficult for women to do this kind of music 


with the way things were back then. So it’s 
like I'm paying my respects to them.” 
Among the names Savoy cites is 
Annisteen Allen. The song Fujiyama 
Mama is frequently associated with 
Wanda Jackson, but the original version 
was recorded by Allen, for Capitol in 1955. 
Neither her nor Jackson's cut, for the 
same label two year later, were 
hits at the time, but on her 
rendition Allen shows it's 
possible to sound tough 
and impassioned without 
becoming overly =» 
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Tammi Savoy 
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Savoy’s vocal versatility has 
seen her take on songs by both 
Aretha Franklin and Diana Ross 





strident. Priscilla Bowman and Annie Laurie said he could help me songs that I give him,’ says 

are two others whose work Savoy has with that.” Savoy, “some of which 

introduced to her shows. “A lot of people The single, released were larger band songs, 

don’t know much about Annie Laurie, but on Swelltune Records and yet just with 

I love her songs,” she says. in 2018, featured the guitar make it 
Hooking up with the Chris Casello Trio Big Baby, a monster sound like so many 

has enabled Savoy to bring these shuffle that instruments, the 
































names back to the attention sounds like horn parts and all the 
of record buyers, as well as a period other stuff” 

people who attend her piece but was The new LP is a mix 
shows, with songs by actually written of old and new material. 
Allen and Bowman by Casello. On The two tracks from the 


featuring on her debut its B-side is an single make a reappearance, 

album, released in * infectious Priscilla and there's one from the pen 

October 2020. А i Bowman oldie from the of Savoy herself, a stop-time blues called 
“Chris was someone Тү pens of Brook Benton and I Want Your Good Lovin’. “I was watching a 


else I met through . Clyde Otis, I Ain't Giving Up documentary about Amy Winehouse on TV 
Nothin’, which alternates and afterwards just wanted to write a song. 
attractively between rhumba It took just 30 minutes,” she says. She cites 


and shuffle rhythms. The Chris When Your Lover Don’t Love You - another 


Lance, when he was a 
substitute guitarist on 
one of the shows,’ she 









explains of the chance Casello Trio comprises Casello Casello original - as her personal favourite 
encounter. “I was out with himself, with Jesse Woelfel on to perform, “because you can really get into 
ту husband and we went — electric and upright bass, and Russ the dynamics of it, and it always goes over 
to one of Chris's shows. AP 2, ү, 10 Deluca on drums. Casello is an well live.” 

It was my husband’s | ү M ! M experienced and versatile guitarist Savoy clearly relishes delivering the killer 
birthday and Chris "H^! * whos played everywhere from line, ^You've got big broad shoulders, built 


asked me to come ' 4m. 


{ 
L| 
1 
Ate : 3, the Lincoln Centre tothe Grand like a trailer truck,” in her revival of Ruth 


on stage. We just iA Ole Opry, adept at a variety Brown's As Long As I'm Moving. Esther 
did one song that ө, of styles. He’s worked with Phillips’ If It’s News To You gets a run-out, 
Га been doing in E everyone from Jack Scott as does Allen’s G’wan About Your Business, 


and Crystal Gayle, to while Casello’s In My Blue World, with its 
Rosie Flores and Wayne atmospheric steel guitar, offers Savoy the 
Hancock. “What’s chance to shine on a slowie. 


my solo shows, 
LaVern Baker’s 
Jim Dandy. 





At the end, amazing is the way he’s Although Tammi Savoy and the Chris 
everybody able to transpose the Casello Combo have been unable to go 
was yelling out and promote the album, 
‘Encore! having built up a reputation at 
Encore!’ festivals in the US and Europe, 
and we said, any loss of momentum for this 
‘We don’t have talented ensemble is surely 
anything else, sorry" But I'd only temporary. 

mentioned to Chris some time Tammi Savoy was That Rock N’ Roll 

before that I wanted to come ин Ше а Rhythm! is out now via 

out with a 45, and Chris Swelltune Records 


in Chicago 
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Del Shannon 


The Hurt 






And The 
Pain 


60 years on from the chart success of Runaway, we look back at 
the troubled life of Del Shannon - the revolutionary songwriter 
who struggled to break away from his early pop hits 


n the fall of 1965, Del Shannon 

was fed up. During a trip to Gun 
Lake, a popular recreational area 
just south of Grand Rapids, Michigan, 
his frustrations with the music business 
came to a boil. 

“Del was upset that both [of his 1965 
singles| Break Up and Move It On Over 
bombed,” his close friend Dan Bourgoise 
recalled to music writer Brian C. Young. 





“He thought he was staying on the cutting 
edge with a new sound, but neither of the 
songs were accepted by the public. He sailed 
copies of the 45s into the lake. Not one or 
two, but a whole box of 45s! One at a time. 
‘Forget this, I want out!’ he said. I tried to 
calm him down and yelled, ^The record's 
great! You're crazy, Del!” 

It was not the first time Shannon had 
seriously considered ending his music 
career, nor was it the last. Many aspects 
of his character heightened the conflict 
between the desires to create art and 
achieve stardom. Shannon was a creative 
songwriter who also excelled at interpreting 
the lyrics of others; a positive and ambitious 
man who often struggled with depression 
and alienation. He was an innovative and 
forward-thinking musician who found 
himself pigeonholed by his early hits. 

Born Charles Weedon Westover on 30 
December 1934 in Grand Rapids, Michigan, 
Shannon was drawn to music at an early 
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age. Country was his first love, but he also 
enjoyed pop by groups like The Ink Spots, 
who inspired him to push his vocal range 
and send his voice soaring from his crackly 
tenor to a stratospheric falsetto. 

By 1960, Shannon was living in Battle 
Creek, Michigan, with his wife and two 
children, and fronting a popular bar band 
featuring keyboardist Max Crook on the 
Musitron, an early synthesiser Crook 
invented. Shannon's vocal range and 
the unique sound of the Musitron garnered 
the attention of a local DJ, who pitched 
their demo recordings to Harry Balk 
and Irving Micahnik of Talent Artists in 
Detroit. Balk secured the pair a contract 
with the New York-based Bigtop Records 
and suggested a name change for Charles 
Westover - to Del Shannon. 

Shannon’s first single, Runaway, was an 
infectious rocker built around the themes 
of lost love and loneliness, spotlighting Del's 
amazing 


E. 


vocal delivery 
and the 
unusual 
sound of the 
Musitron. 





Released in 
February 
1961, the 
single quickly , 
shot to No. 1 


GO цардуул 


| inthe US and also took the top spot on the 
. UK chart. More hits followed - Hats Off To 
. Larry, So Long Baby, Hey! Little Girl, Little 


Town Flirt and more. 
While Shannon was scoring hits on both 


_ sides ofthe Atlantic, his records generally 


performed better in the UK, where a 


. fanatical fanbase led to multiple tours 
. there and an appearance in the 1962 British 
. rock'n'roll movie, It's Trad, Dad! 


After an April 1963 performance at the 


` Royal Albert Hall, sharing the bill with 
` The Beatles, Shannon recorded Lennon- 


McCartney's From Me To You, making him 


. the first American to cover what was soon to 


be the biggest band in the world. 

In the summer of 1963, Shannon broke 
ties with both Bigtop Records and his 
management team, Balk and Micahnik, 


` over unpaid royalties and the desire for 


more creative control of his work. Unable 

to attract the attention of a major label, 

Shannon founded Berlee Records. 

By the end of that year, 

— Shannon had resolved 

. his differences with his 

. former management and 
secured a new recording 
contract with Amy Records, 

| including a higher royalty 

| rate and greater artistic 

freedom. Over the next 

` two years, Shannon cut m- 








ep Del'Shanhórn 
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Del Shannon in the studio in 
1962, before his hit-making 
momentum had begun to stall 
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Del Shannon 





a series of great singles, expressed his continuing love for country music with 
the album Del Shannon Sings Hank Williams, and demonstrated his growing 
confidence as a songwriter with the outstanding, mostly self-penned LP One 
Thousand Six Hundred Sixty One Seconds With Del Shannon. 

Despite the artistic successes, Shannon was finding the road to hits rockier 
as each subsequent 45 scored lower on the charts. In the summer of 1965, he 
released two outstanding singles - the moody rock ballad Break Up, and the 
pedal-to-the-metal rave-up Move It On Over. The records were lean and tough, 
but both failed on radio and in the charts. The arrival of the British Invasion and 
the explosion of new US acts inspired by the Brits typecast many pre-Beatles 
artists as has-beens. Shannon knew the only way to break free of the stigma was 
the resources and clout of a major record label. Amy Records clearly lacked both. 

In the early weeks of 1966, Shannon spent time in Los Angeles, where he 
befriended Tommy Boyce of the singer-songwriter duo Boyce and Hart. 

As Shannon’s contracts with Talent Artists and Amy Records had recently 
ended, he was ready for a change. Moving his family to Los Angeles, he soon 
landed a major league deal with the LA-based Liberty Records. 

Liberty were eager to record Shannon and teamed him up with their staff 
producer, Tommy “Snuff” Garrett and songwriter/session player Leon Russell. 
The result was an impressive single playing to Del's strengths as a song stylist 
- The Big Hurt, a Wayne Shanklin track that had been a hit for pop singer Toni 
Fisher in 1959, Shannon's version was a grand, operatic rock production, mining 
the same themes of loneliness and loss running through many of his earlier hits. 

Before the single hit store shelves, Shannon returned to the studio to cut his 
first Liberty album in March 1966. Liberty were very successful in the album 
market, racking up huge profits from artists such as Bobby Vee, who by the 
mid-60s only occasionally scored hits but nevertheless moved thousands of LPs. 
Liberty viewed Del Shannon through the same lens, leading to his first Liberty 
album, This Is My Bag, following the Vee model of only a few original songs 
alongside covers of recently popular hits. Liberty’s marketing strategy seemed — 
right on target when This Is My Bag scored respectable sales, while The Big Hurt | | 
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Del Shannon 


Following a BBC TV appearance, ^ — 
Shannon hada pivotal meeting — — 





with Andrew Loog Oldham 
Е 2 
struggled to No.94 on the singles chart. Of The Monkees hit the shelves — with their producer. Unfortunately, Liberty were 
For Total Commitment, the same pattern version of She as the opening track. With sceptical of the end result, the album 
followed - decent sales of the album, but the © The Monkees’ position as the hottest-selling Ноте & Away, and decided not to release 
single, a crackerjack cover of The Rolling . actin the US at the time, suddenly no one it (see boxout). Rather than focus on his 
Stones’ Under My Thumb, only made it to cared about Del’s version. disappointment, Shannon was eager to try 
a disappointing No.128 in the US. When Shannon flew to the UK in again. Perhaps a focus on his songwriting 
While Shannon was enjoying financial January 1967 for a two-month tour, the would provide the breakthrough he wanted 
success, his creative desires remained disappointment over the single’s failure desperately. When Liberty suggested he 
unfulfilled, as the should take a stab 


pibleseemed THE FURTHER ADVENTURES OF CHARLES “tec 
мео и WESTOVER PROVED DEL WAS ANYTHING ушы 


singles he took great sound, Shannon 


pride in. Once again, BUT A HAS-BEEN AND MORE THAN 





embraced the idea, 





Tommy Boyce came CAPABLE OF ADAPTING HIS STYLE eventually writing 
to the rescue, this (or co-writing) 
time with the song She, a moody Boyce and hadn't fully hit. At a BBC appearance, he 10 of the 12 tracks that appeared on his 
Hart rocker cut recently by The Monkees met Andrew Loog Oldham, The Rolling next album. Released in February 1968, The 
for their second album. Boyce suggested Stones' manager and producer. Oldham Further Adventures of Charles Westover was 

й Shannon cover the song and offered to expressed his admiration for Shannon’s a pop-psych masterpiece. From the pop 

= produce the session. With the addition of version of Under My Thumb and followed charm of Thinkin’ It Over to the freakbeat 

Е Max Crook оп the Musitron, the recording the compliment with an irresistible offer, drive of Runnin’ On Back and the baroque 

= was an exciting contemporary rocker with to record an album. psychedelic swirl of Magical Music Box, 

Е а classic Del Shannon sound. Shannon was overjoyed at the prospect Shannon proved he was anything but a 

= Liberty released She in late December of cutting an LP that would stand alone has-been and more than capable of 

= 1966, but three weeks later, the album More аѕа focused artistic statement with a star adapting his style to contemporary trends. = 
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Unfortunately, Liberty Records had no 
idea how to promote the album and it sold 
poorly. By the end of 1968, Shannon had 
been dropped from the label. 

The next 12 years proved especially 
difficult for Del Shannon. Two singles for 
Dunhill Records in 1969 and 1970 failed 
to attract any attention and Shannon 
released only a handful of records in the 
1970s. His popularity persisted in the UK, 
where he recorded a live album in 1973 for 
United Artists Records and scored a minor 
hit single for Island Records in 1975. He 
achieved financial security by transitioning 
to the talent management field, founding 
the music publishing company Bug Music 
with his close friend Dan Bourgoise and 
performing his early hits in oldies package 
shows throughout the 1970s. However, as 
the decade wound on, he descended deeper 
into depression and alcoholism. 

In 1978, after leaving alcohol behind, 
Shannon began work on the album Drop 
Down And Get Me with Tom Petty & The 
Heartbreakers. After its release in 1981, 
he spent considerable time in Nashville, 
reconnecting with his roots, pitching songs 
to artists and recording a country album 
for Warner Brothers Records. Although he 
scored a minor country hit in 1985 with the 
single In My Arms Again, the full album 
failed to garner a release. 

Finally, as the 80s neared their end, 
Shannon’s prospects for a successful 
recording career began to brighten. 

A revisiting of Runaway with new 


. lyrics became the theme for the NBC TV 

. programme Crime Story, and he began 

| working on a new album with Petty and 

. Jeff Lynne (who had previously recorded 

. with Shannon in the studio back in the 

: mid-70s). There was also talk of Shannon 

. joining Lynne, Petty, Bob Dylan and George 
. Harrison in the supergroup The Traveling 

. Wilburys after Roy Orbison's death in 


December 1988. 
Although Shannon's prospects for the 


. future appeared to be bright, he continued 


his struggle with clinical depression. 


` In late January 1990, his doctor prescribed 


a course of the anti-depressant drug Prozac. 
Two weeks later, on 8 February, Shannon 


: was found dead from a self-inflicted 


gunshot wound at his home in Santa Clarita, 
California. Del Shannon’s final album, 

Rock On!, was released in 1991, and he was 
inducted into The Rock and Roll Hall of 
Fame in 1999, 

Throughout his life, Shannon fought an 
impassioned battle for artistic control of his 
music, recorded some remarkable songs, 
and was all too often left crushed by the 
fickle and indifferent nature of the music 
business. More than once, he pulled himself 
back from the brink of the darkness that 
constantly threatened to envelope him. 

“Its a shame Del didn't beat his 
depression and stay with us,” Andrew 
Loog Oldham observed in a 2012 interview. 
“He’d have written a great song about it 
- awonderful pop falsetto-novella about 
beating the hurt and the pain.” 
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Del Shannon playing a 
Gibson Firebird on stage in 
Chicago in February 1982 
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| Memphis Mansion 


Inspired by Elvis’ world-famous 
Graceland home, the remarkable rock 
museum that is Denmark's Memphis 
Mansion is on a roll. Ahead of its 10th 
anniversary this spring, Julie Burns hears 
from owner Henrik Knudsen about how 
his Presley mania grew to epic 
proportions - and birthed one of the 
country's top music attractions. 


PHOTOS REPRODUCED BY KIND PERMISSION OF HENRIK KNUDSEN, UNLESS OTHERWISE STATED 
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he familiar facade of the 

two-storey residence built in the 

Southern colonial revival style 
shines like a white beacon, a landmark 
for Elvis fans. Outside of its natural habitat 
at 3764 Elvis Presley Boulevard, Memphis, 


you couldn’t possibly imagine it. Except that 
it has been re-imagined; transplanted from 
Tennessee to the unremarkable landscape of 
Randers, in Denmark. 

Here, along with those iconic music 
gates, an Elvis statue and a reconstruction 
of his Tupelo birthplace, lies an unrivalled 
collection... so how did its founder, avid 
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fan and super-collector Henrik 
Knudsen, come to establish his 
own Elvis empire? 
“Aged eight in 1972, I first got 
hooked on hearing Elvis sing 
Burning Love,’ he explains. “By 
13, I became a real fan. Also, my 
English teacher mentioned that 
growing up in East Germany, Elvis 
and rock'n'roll was illegal. I was 
intrigued. So I studied books on 
him and got his vinyl. I loved 
it all: the 50s rock’n’roll breakthrough, 
the Hollywood 60s to the live 70s. To me, 
every musical moment in Elvis’ life has a 
meaning. From when he died in 1977 to the 
present, not a day has gone by where I don’t 
play his music.” 


The King has been Knudsen’s business 
for 30 years. At 26, he quit a job in sales 
to become a full-time Elvis fan and 
entrepreneur. He established The Official 


Elvis Presley Fan Club of Denmark in 1990. 


Having amassed a substantial collection of 


Memphis Mansion | 


Henrik Knudsen’s Memphis Mansion 
is an arresting taste of Tennessee 
in small-town Denmark 


= 


memorabilia, in 1993 Knudsen opened his 


first Elvis exhibition in a vacant shop in his 


hometown, Randers. He combined 
running it with frequent travel to the 
US, often delivering lectures on Elvis 
in schools. While out in Nashville in 
2005, he had a lightbulb moment. 
At the Musicians Hall of Fame, he 
was struck by a realistic painting of 
Sun Studio. “I thought, ‘I want to 
do a replica back in Denmark," 
he says. “When I arrived home, 
I realised instead it had to be a copy 
of Graceland - with a twist.” 
It took six years to get the 
requisite finance and permissions. 
“My idea was kicked out of a couple 
of banks as being ‘too weird’,” he says. 
“Everything was difficult, many people 
didn’t understand. One reaction was that 
it wouldn’t fit in Randers.” 
Initially, £500,000 was earmarked for 
the project. A team of crack craftsmen 
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Memphis Mansion ^d 
————————— = — — > Memphis Mansion iS twice the size i 3 
| : of Graceland, andhousesa — 1 
lovingly:curated museum 


A gift shop, US-style diner 
and performance space 
are just some of the 
attractions that have 
encouraged one million 
fans to visit Memphis 
Mansion in 10 years 





accompanied Knudsen to 
Memphis to view Graceland up close, while 
Danish architects Smaerup and Wessman 






















started to survey and photograph Eventually, backed by the town's mayor 
the property. With the help of vital and key investors, Graceland Randers 
floorplans available on the internet, - as Knudsen says he “naively” called 
construction commenced. The it - was opened to great fanfare, in 2011. 
final cost, including the plot of land, Copyrighting the name in Denmark, 
escalated to around £3 million. Knudsen's next obstacle was countering 
However, Knudsen's version of his a lawsuit issued by Elvis Presley Enterprises. 


hero's home was never envisioned as Not wanting “to fight someone we wanted 
an exact replica: “We knew fromthe to work with", he settled out of court. 
outset that we were walking On 1 January 2016, his building’s name was 
a thin line,” he states. changed to Memphis Mansion. 





“With the interior, Over the past 10 years, 
we wouldn’t be a remarkable one million fans 
able to find the have flocked to Memphis 
exact furniture or Mansion - from New Zealand, 
Henrik Knudsen’s Elvis decoration. Had China and all across Europe. 
archive now extends to we got it wrong, “The Americans are the 
80,000 photographs, the fans would most flabbergasted,” chortles 
яанаа” have found fault. Henrik, pictured right, Knudsen. “I think they’d 
artefacts, contracts It wasn’t meant to Welcoming UK Elvis understand the concept more if 
and letters be a direct copy.” кашы UD it was based in a world city. Yet 
Instead, the by being located in small-town 
Danish landmark is twice the Randers, maybe it parallels Memphis. We 
size in square metres of the even have a river to rival the Mississippi!" 
original. Inside, there are no As he said in a 2015 interview with CNN: 
recreations of the famous “Ts it tacky? Is it cool? Is it a joke? Most 
living room and white piano, people who come here get it, we think. 
nor the TV den or Jungle We think we've done this in good taste.” 
Room. The extra space Along with educational projects and 
has been used to feature guided tours, the Mansion hosts TV and 
a a unique museum, radio shows, photoshoots, book signings, 
© American-style diner, merchandise gigs and lectures - as well as famous 
= store, extensive bookshop and first-floor names from the Elvis world. These include 
performance/function space. Presley’s original Vegas TCB band, The 
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Among the personal artefacts are sunglasses, police 
badges and cufflinks given to Elvis by President Nixon 


Sweet Inspirations, The Imperials and 

his musical conductor Joe Guercio, his 
stepbrother David Stanley and cousin 
Donna Presley. Elvis Costello, Brian Wilson, 
Van Morrison, Lee Rocker of the Stray Cats 
and Suzi Quatro are other visitors. Some 
even donate their own Elvis memorabilia. 

“There is a famous picture taken of the 
American Sound musicians, where Elvis is 
holding Mike Leech's bass,” says Knudsen. 
“They later did a tour here and liked it so 
much, Mike gave me the same guitar.” 

The ever-expanding Elvis archive 
amounts to one of the largest private 
collections in the world. It spans some 
80,000 pictures and 20,000 LPs, EPs, 
singles and master tapes, clothing, jewellery, 
instruments, contracts and private 
correspondence. Of these ‘King’s crown 
pieces’, a particular highlight is the tape box 


from the legendary Million Dollar Quartet 

session. Otherwise, probably the costliest 

item is the red Lincoln Continental that 

Elvis gifted to his backing singer JD Sumner 

in 1974. In addition, there are many of 

Elvis’ quirkier personal belongings. These 

include his beloved police badges, his old 

Box Brownie camera, a grandiose golden 

telephone, cufflinks 

gifted by President 

Nixon, a copy of the 

book The Omen, 

a bumper car from his 

favourite fairground, 

Libertyland, and a 

wig worn in 1964 film 

Kissin’ Cousins. With 

an estimated valued of 

€1.5 million, Knudsen 

concedes it’s hard to 

work with insurers, as 

the collection is “impossible to price, being 

priceless”. Every artefact either belonged to 

Elvis, was given to him, or made for him. 
Knudsen still buys an Elvis artefact “on 

average every month”, and can advise fans 

on purchasing original pieces - sometimes 

available from his own shop. Collector's 

vinylis another treasure in this Aladdin's 

cave, with many specialist rare releases: 
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from Elvis On Television 1956-1960 and 
At The Hayride (Live 1954-56) on pink vinyl, 
to Danish, Indian and Japanese pressings. 
For the Memphis Mansion’s 10th 
anniversary in April which, pandemic 
permitting, will now take place in the 
autumn, Knudsen has “extraordinary” 
plans. Concerts pencilled in include James 
Burton, Glenn D Hardin, 
The Imperials and the 
Holladay Sisters. Further 
ahead, Knudsen dreams 
of building a replica of 
Sun Studio; not as 
a shrine, he says, but 
“a living creative space 
for making music, from 
rock'n'roll to rap - 
with Elvis on the 
wall, watching!" 
Knudsen is most 
proud, he concludes, of coming *from a 
small town in Denmark, having succeeded 
in putting out a statement to Elvis Presley. 
It's no longer just one crazy guy's vision, but 
40 people's daily bread. Most important of 
all, Т am a fan like everyone else. Memphis 
Mansion is by the fans for the fans.” 
For further details, visit the website at: 
memphismansion.dk 
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The Ventures 





Six decades ago, the best-selling instrumental band of all time 
released their debut LP, Walk, Don’t Run. Vintage Rock meets 
two of the longest-serving members of The Ventures to talk 
about their hugely successful career and plans for 2021. 


WORDS BY STEVE O’BRIEN 
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Formed in 1958, The Ventures 
have sold more records than 
any other instrumental act 
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The Ventures 
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The Ventures (I-r): Don 
Wilson, John Durrill, Gerry 
McGee, Mel Taylor, Bob Bogle 
and inset the band in 1968 


ot many bands formed in the 
late 1950s can say they’re still 
touring six decades later. 
Except The Ventures didn’t tour in 2020, 
making the past nine months the longest 
time off the road one of the hardest-working 
acts in showbusiness have ever endured. 
But don’t blame them, blame Covid. 

“We didn’t really do anything,’ opines 
long-time Venture Bob Spalding over 
FaceTime from his home outside Austin, 
Texas. “When the year started, we had one 
appearance at the Grammy Museum... and 
then the whole pandemic started.” 

At the start of lockdown, The Ventures 
had six gigs in their native US scrapped 
and a two-month tour of Japan redlined. 
Although clearly disappointed, Spalding 
is optimistic that 2021 will be a back-to- 
normal year for the sexagenarian band. 

“Were looking forward to this year,” he 
says. ^We've rebooked the US shows and 
added a couple. We're confident from our 
Japanese promoter that they're re-booking 
the tour for this summer. So it's all good.” 

It must be said that this current line-up 
of The Ventures doesn't actually share any 
personnel with that 1958 incarnation of 
the group. The history, you see, of the most 
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influential and best-selling instrumental 
band of all time is more complicated than 
the Atiyah-Singer index theorem. 

So, a quick history: The Ventures were 
formed in 1958 in Tacoma, Washington, by 
Don Wilson and Bob Bogle. The first line-up 
was Wilson and Bogle, plus Nokie Edwards 
on bass and Skip Moore on drums. Moore 
left soon after, to be replaced by George T 
Babbitt Jr, who then departed to be replaced 
by Howie Johnson, who then left to be 
replaced, in 1962 by Mel Taylor. Edwards 
left in 1968 and was replaced by Gerry 
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McGee, who left in 1972, only to be replaced 
a few years later by the man he replaced. 
Mel Taylor left in 1972 to be replaced by 
Joe Barile, who stayed for six years, until he 
was replaced by a returning Mel Taylor. In 
1980, Bob Spalding, later dubbed ‘the fifth 
Venture’ by fans, joined the band and then, 
in 1996, after the death of Mel Taylor, his son 
Leon became the new (and fifth!) drummer 
in The Ventures. And that’s without even 
mentioning guitarists JD Hoag, Luke 

Griffin and Ian Spalding, or any of the four 
keyboardists they’ve had over the past 60 
years. See, we told you it wasn’t simple. 

Of that classic line-up of Wilson, Bogle, 
Edwards and Taylor, only Wilson is still with 
us. Bogle died of non-Hodgkin lymphoma in 
2009, Taylor succumbed to cancer in 1996 
and Edwards passed away in 2018 following 
complications from hip surgery, at the age of 
82. When Wilson hung up his guitar in 2015, 
that left Bob Spalding, who was just 11 when 
the band formed and 33 when he joined, as 
the senior Venture. “It’s weird to think of it 
like that,” he laughs. “I’ve played with all the 
guys for 40 years, but I was always the kid.” 

The kid he may have been, but Spalding’s 
history with The Ventures spans half a 
century. Leaving the army in 1969 after one 
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J oining 
the ranks 


of rock 
legends 


In 2008, The Ventures were inducted 
into The Rock and Roll Hall of Fame, 
with Creedence Clearwater Revival’s 
John Fogerty (pictured below) as their 
presenter. Don Wilson, Nokie Edwards, 
John Durrill, Bob Spalding and Leon 
Taylor were all in attendance. 

“It’s my very great honour to be 
introducing The Ventures,” Fogerty said 
in his introduction, “and every guitar 
player on this planet knows what I’m 
talking about.” 

“| felt so honoured to be part of it, to 
be there to represent my father,” says 
Taylor of that historic day. “It was 
interesting to be the focus of attention. 
lve been on stage before and, you know, 
performing live and all that, but being in 
an environment like that, where you’re 
even more focused on, | was a bit 
nervous, actually, especially doing 
interviews all day, as well as the 
soundchecks and all that. The thing | do 
remember was when we were rehearsing 
Hawaii Five-O with Paul Shaffer and his 
band. You know, | consider myself a 
professional, but to have somebody 
like Paul Shaffer, who’s worked with 
hundreds and hundreds of people, that 
was cool. | also remember being on that 
stage, looking down into the audience 
and seeing Tom Hanks sitting there, as 
well as Chevy Chase, Meg Ryan and Billy 
Joel. It was pretty amazing.” 
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“That first tour, 
we did around 80 
shows. That was a 
rude awakening.” 


tour of duty in Vietnam - and dreaming of 

a career in music, he and his wife moved to 

Los Angeles. Before long, he'd joined a band, 

Sweet Pain, and signed to Liberty Records. 
“T knew that The Ventures were on 

Liberty, too,” he says, “and so I was able 

to meet Mel Taylor and Bob Bogle. They 

invited me to recordings and rehearsals and 

I just sort of hung out with them.” 


A FEW YEARS LATER, after Mel Taylor 
had split from The Ventures, the drummer 
sought out the 20-something Spalding for 
his new band, The Dynamics. 

^The Dynamics were made up of ex- 
Ventures,” Spalding says, “like Gerry McGee 
and [keyboardist] John Durrill, so that 
was a real thrill. It was an eye-opening, 
educational experience, as well as a really 
neat work experience. After that tour, 
though, The Dynamics went away, and 
so we all went on to other things.” 

Taylor rejoined The Ventures in 1979 
and, a year later, called up his old Dynamics 
bandmate. “He said, ‘Would you be willing 
to go out and play lead with The Ventures? 
Nokie’s not feeling too good’. So I flew out 
to New York, and finished up that tour. 
That put me right into the family.” 


The Ventures in the mid-80s for the NASA 25th 
Anniversary Commemorative Album photoshoot 








The Ventures 


For drummer Leon Taylor, well, he really 
was part of the Ventures family. As Mel’s 
son, he'd grown up around Don Wilson, 
Bob Bogle and Nokie Edwards, and all the 
various other Ventures members. 

“They were really like extended family,’ 
says Leon, from his home outside Salt Lake 
City. ^We'd go to Don's house for barbecues 
and Bob Bogle lived up in Oregon. I saw 
Don more than anybody else. Nokie, not so 
much, as he was always travelling.” 


IT WASN’T UNTIL THE MID -90S, 
however, that Leon Taylor finally became 
professionally embedded in the group he'd 
watched from afar since he was a nipper. 
His father had often floated the idea of 
retiring and that Leon should take his place. 
Remembers Leon: “I’d always say, ‘Get out 
of here, you’re not ready to retire, you’ve still 
got a lot more years left in you!" 

Mel was diagnosed with cancer in August 
1996 and died just a few weeks later. ^I went 
and visited him in the hospital, and he asked 
me if I'd take over for him,” remembers 
Leon. “I told him it would be an honour.” 

It wasn’t long before Leon found himself 
in Japan. “That first tour I did, I was there 
for four months,” he remembers. “We did 
around 80 shows. So that was like a rude 
awakening for me into the touring life. Га 
been playing local clubs in LA up to that 
point, where being on the road was just 
short three-hour car rides to the venue. 
That first year was a little brutal for me.” 

Japan has always figured prominently in 
the story of The Ventures. Inthe US and = 
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The Ventures 


Europe, they’re a cult band, with a small but 
loyal following, yet in Japan they have the 
status of near-rock’n’roll gods. 

“Being an instrumental band, there’s no 


Ever evolving line-up 


Since they formed in 1958, a whole host of musicians have passed through The Ventures’ 
ranks. The current line-up of the band includes Luke Griffin, who joined in 2017, and Bob 
Spalding’s son lan (pictured inset), who came into the group in 2016. 
“In the last four years, with the unfortunate changes that we’ve had, like the death of Gerry 
McGee [the guitarist 23 ШЧ E on stage in Japan in October 2019], we have a new 
а К: configuration of the band,” says Bob. 


language barrier,’ suggests Taylor on why 
The Ventures are so beloved in the East. 
“When the guys first went to Japan, there 
was no electrified-type music, and the 
Japanese freaked out, especially the younger 
generation, because they hadn’t heard 
anything like that before. Don would always 
tell this story of when the band went there 
in 1965. When they got off the plane, there 
were 5,000 people waiting for them. Don 
thought, ‘Who else is on this plane? That 
can't be for us!" 

“The group has achieved almost an iconic 
status in Japan,’ adds Spalding. “One of the 
reasons for that is as they broke into Japan, 
one of the really smart decisions they did 
was to start writing music specifically for 
that market. They had a very good publisher 
over there, and they took those songs that 
The Ventures wrote, and placed them with 
popular Japanese singers. The Japanese 
singers had tremendous hits with these 


“| brought my son in. Actually, | didn’t do that, 
Don Wilson did. lan was his pick to replace him 
when Don retired in 2015.” 

“lan plays rhythm, and he plays a lot like Don. 
He’s very percussive like Don, while Luke plays 
a lot like Bob. It’s like having the original guys 
on stage.” 

While the new guys bring a freshness to the 
playing, Taylor maintains it’s important for the 
current line-up not to stray too far from the 
established Ventures brand. 

“We try to keep the music true to the original 
sound,” he says. “It wouldn’t be the same if you 
didn't stick to the original sound and feel. That's 
important to all of us." 





songs that The Ventures wrote the music to, єє h h hi d 1 
and they became standards. We have to play T Є group as acnieved а most 

» e e e 
those every year when we go to Japan. an iconic st atu sin Jap an’ 9 
THOUGH OFTEN LABELLED as a surf 
band, The Ventures have always resisted asurfing album [1963's Surfing] and it's one Fiction soundtrack. Quentin Tarantino's 
being tied to one genre. ^We're much more of the biggest albums that has ever sold. movie even featured one song penned by 
than surf, and I’m not putting surf down,” So, people identify us with that.” Nokie Edwards, Don Wilson and Bob Bogle, 
Don Wilson said in an interview once. Still, surf music' had something of The Lively Ones' Surf Rider. Today, The 
^We're either a surf group or a surf-rock arenaissance in the mid-90s, due in part Ventures often play Surf Baby in their set, 
group. It just so happens that we put out to the plethora of surf tracks on the Pulp but Spalding says if there was a spike of 


interest in surf, they didn't feel it. 

“Tt was very successful for the guys 
because they got royalties on Pulp Fiction,” 
he says, *but in terms of the additional 












popularity of ‘surf music’ or instrumental 
music, I didn't see that much. It was kind of 
just a blip in the business. It certainly didn't 
do anything in terms 
of the record sales.” 


THE VENTURES 
HAVE, over the 
past six decades, 
recorded more than 
250 albums, and 
the long-player that 
started it all, Walk, 
Don't Run - named 
after their first hit 
and their signature 
song - has just celebrated its 60th birthday. 


The Ventures pictured B idi тета : 
in the early 90s ob Spalding was 13 when that history 
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making album was released. 
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Moon Child, War Of The Satellites and 
The Fourth Dimension). 

“Putting an instrumental album together 
is probably one of the hardest things that 
you can do in the music industry, even if 
you're The Ventures,” suggests Spalding. 
“Tt’s tremendously hard to try to latch on 
to an idea or concept and turn that into a 


“T’d just started playing around,” he says, 
“then when I heard Walk, Don’t Run, 

I thought, wow, it was completely different 
to anything I'd been exposed to from an 
instrumental standpoint, which was Link 
Wray and Johnny And The Hurricanes, 
mainly. The Ventures had a level of 
sophistication to them.” 

Taylor, meanwhile, was just five when musical product. Years ago, it was largely 
Walk, Don't Run became a hit and was more driven by the record company. They'd 
interested in toys and comics 
than instrumental rock'n'roll. , aT ATT 
It was only later that he learned T = = . — اقل‎ 
to appreciate the musicianship = mi CNA 
of his pa and his mates. ын 

“The chord structure is 
not very complicated,” he 
points out, “but when you 
listen to it, there are all these 
rhythmical parts, in pretty 
much everything The Ventures 
do. People ask what makes The 
Ventures’ sound what it is, and 


come to the band and say, ‘Hey, would you 


it’s those rhythmical parts and having that 


percussive rhythmic style of playing” guys do a, you know, whatever..' But in 
Of those 250-plus LPs, a sizable chunk of 
them are what we now call concept albums. 
Well before Set. Pepper’s popularised the 
idea of the themed album, The Ventures 
were putting out long-players like 1961’s 
The Colorful Ventures (where every track 
was named after a colour) and 1964’s 
The Ventures In Space (which boasted 


such sci-fi-friendly songs as Out Of Limits, 


terms of coming up with concepts for an 
instrumental album, we look at things that 
are appropriate today, and things that The 
Ventures are known for, and we try to come 
up with something that we think not only 
the fans will like, but also that we try to 
gather new fans, too.” 

Excitingly, Spalding reveals that the band 
are currently sweating away on a sequel to 


OUT OF LIMITSEPENETRATION 





Onstage at their induction 
into The Rock and Roll Hall of 
Fame in New York in 2008 


that original Ventures In Space album. *It'll 
be from today’s perspective,” he teases. “It’s 
one of the things that we’re working on 
while we’re not touring.” 

Though Don Wilson is largely retired 
(and at 87, who can blame him?), Spalding is 
hopeful he can convince his old bandmate to 
contribute to the new album. 

“Occasionally, Don will sing a song to me 
on the phone and ГЇЇ do it,” he says. “Туе 
been trying to get him to write 
some new material for this 
album. That’ll be neat if we 
could do that.” 

` There are also some virtual 
performances planned for 
2021. Leon Taylor and Bob 
Spalding may be in their 60s 
and 70s respectively, but 
slowing down appears to 
be anathema to them. Even 
bands with 20-year histories 
don’t have the lust for writing, 
performing and recording that the 2021 
Ventures have. After six decades and 
countless personnel changes, it seems they 
still have the enthusiasm and hunger that 
original line-up had back in the late 1950s. 

“You know, it’s kind of neat we’re keeping 
the band moving,” says Spalding proudly. 
“Tt’s great we’re keeping it together and 
moving it forward, hopefully in new 
directions. We’re just so lucky The Ventures 
have been able to achieve this longevity.” * 
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Label Story: Foot Tapping Records 







From left: Clive Duffin, 
Rebel Dean, Slim Jim 
Phantom, Darrel Higham 
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Over the past 20 years, Foot Tapping Records has 
brought us Imelda May and grown into the UK's 
biggest rockabilly label. We meet founder and boss 
Clive Duffin plus label mainstay, talent scout and 
‘honorary advisor’ Darrel Higham. 
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celebrated its 100th он THE WORD , 
release after just a decade | “> у”, „ы 


in business. Before the end of the A 


um CA 


Lad 


second, the stable can now proclaim 
itself the UK's largest rockabilly 
record label’. Now there's something. 





Back at its inception in 2002, for those ty 
outside of the rockin’ contingent at any 
rate, it might well have seemed a foolhardy 
undertaking. Particularly when the wider — : the rockin’ underground 
musical output that year was about as | has always been humming 
insipid as it comes. A brief look over the | along under its own steam, but both above 
shoulder finds a proud nation's charts | and below ground, it appeared the time was 
domineered by swathes of manufactured | ripe for rock. That spirit was embodied 
fluff, from perpetual stool-dwellers Westlife · іп Һе plans of two Big Beat obsessives, 

to 10-piece boyband Blazin’ Squad. It was all | step-brothers Clive Duffin and Colin Bell. 
depressingly milk-and-water. . From the incredibly un-rock climes of a 


But in June that year the heavens | leafy hamlet in Hampshire, Foot Tapping 
sundered and - timed to perfection - . was born, with the intent to serve up some 
salvation returned to the building. A Little | of our isle’s finest, freshest talent. 

Less Conversation, originally a B-side, shot | Theirs is now a blossoming organisation 
to the top of the UK charts. Yes, it had been | that boasts its own studio (see boxout), 
coaxed gently into the noughties by Dutch — | bustling music distribution website, 

DJ Junkie XL, but rock'n'roll was back. “ MusicKing.co.uk, and a roster stacked with 


Not such a foolhardy undertaking after . talent. Duffin and co are enjoying this well- 


all. Of course, ` earned apotheosis thanks to hard graft, 
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an astute ear for talent and the ability to 
bring the rockabilly sound up to date. In fact, 
were it not for Foot Tapping, the world may 
never have caught wind of a certain soon-to- 
be major star named Clabby... 

None of Duffin’s childhood peers cared 
much for rock'n'roll and he spent his 
formative years surrounded by mods in 
Harringtons, but he clearly had the good 
stuff pumping through his blood. *I suppose 
certain music just adopts you,” he posits. 
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. “Twas the only one who was into rockabilly. 


. I can remember my dad saying there was 


nobody as good as Eddie Cochran, so from 


. a young age I always liked Eddie and most 
. rock’n’roll.” That love of Cochran would 


eventually translate into the label, and the 


| 50s icon also played a part in bringing a 
. powerful ally - Darrel Higham - into the 
| fold early on - even though Duffin's day job 


as a farrier (shoeing horses to you and me) 


. almost got in the way... 


“T first met Darrel at a gig in Basingstoke. 
I had a book co-written by him, Don't Forget 
Me, all about Eddie Cochran and I asked if 
he would sign it. We got talking about what 
I was hoping to do with regards to setting 
up a label and that if he was ever interested 
in releasing a CD with us that would be 
fab. I think he thought, ‘Yes, I’ve heard it all 
before" but he must have seen that I meant 
what I said. He tried to call me but I was out 
shoeing horses, and I did not have a mobile 
phone at the time. He left a message on our 
answerphone, saying he'd call around for 
a chat and it's just grown from there.” 

Good things inevitably arise when 
artist and label share a vision, and Foot 





Tapping now enjoys a close bond with UK 
rockabilly’s star gunner, who helps run 
Embassy Studios, does a fair share of talent 
spotting and producing for the label, as well 
as partnering with Duffin on subsidiary 
label Ambassador. 

With Higham as honorary advisor, 
Duffin is now the sole boss, but rewind 
the clock and the label gently sputtered 
to life thanks to a nice motor, a rock'n'roll 
club and a group called Robb Storm & The 
Persuaders. Clive explains: “We met them 
ata club in Farnham called Jive Shack. 
I was outside talking to the band 
when Colin pulled up in his 50s 
Oldsmobile and they said: 
‘Wow, that's a nice | 
саг? I told them 
that if they ever 
wanted to use it Vs, 
on a front cover, 
that wouldn’t be 
a problem. They said they’d love to 
but couldn’t afford to record. This got 
me thinking...” 

The two parties left that night with 
plans to reconvene a week later to discuss 
possibilities. “They came to my house and 
told me the price they felt it would cost to 
record. I had written down what I thought 
it would cost and it turned out we’d come up 
with the same amount! Call it fate, but that 
was really the beginnings of the label.” 

All that was needed was a name that 
meant something to both brothers... 

“The name came from Colin always 
tapping his feet on the way to a gig,” 

Duffin continues. “It also has a link to my 
professional job as a farrier... I am foot- 
tapping horses’ hooves all day!” 

While intended to be the label’s first 
release, The Persuaders’ album, in fact, 
arrived fourth. That honour fell to Norfolk- 
based rockabillies Porky’s Hot Rockin’ 

(“five old boys playing some shit-kicking 
tunes with a twist and a gallon of 


бур FOR ALL Qum 








Cool cats: Darrel Higham and 
Slim Jim Phantom, aka 
the Kat Men 


SS 





beer!” as they describe 

themselves). Their set of 

rockabilly cruisers, One More 

Star, set out a handsome stall 

and they’ve gone on to offer 

four more killer LPs for the 

label. Higham’s Foot Tapping 

debut, The Sweet Georgia Brown 
Sessions, quickly followed 

(playing all of the instruments 
himself) and introduced an initial run 
of releases from The Heartbeats, The 
Persuaders and Pete Hutton (with both 

the Heartbreakers and the Beyonders) 

and another new Higham album with the 
Enforcers, Urban Jamboree. 

Beyond the quality that Higham brought 
to the party, with his involvement came an 
introduction to his then-spouse Imelda May 
(who guested on his debut), with the Jive 
Shack providing yet another crucial spark in 
the timeline, this time introducing a classy 
debut and an artist that would boost the 
small indie label onto the world stage. 

“Colin and my family had taken over 


Foot Tapping’s 


rockin’ 


running the club and Imelda had performed 


for us,” remembers Clive. “It was suggested 
that she should do a solo album for us, 
which she did, and it was released under her 
maiden name of Imelda Clabby.” 

The unassuming 2003 release of No 
Turning Back has long since sold out, but 


` in 2007 the label re-recorded it with all 


new arrangements and vocals - and with 
souped-up artwork announcing the newly- 
monikered Imelda May. The updated album 
is still one of the label's big sellers, while 
that humble first pressing has become one 
of its most sought-after releases - ^Mistakes 
and all on the artwork, and there were 





rising star | 
Dylan Kirk 
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а few!” jokes Duffin. Both versions are well 
worth revisiting, but the original reveals an 
unmistakable talent. It combines a snappy 
remake of Sonny Williamson’s Dealing With 
The Devil, with Higham in frightening form 
on the guitar, several covers - The Everly 
Brothers (Till) I Kissed You, Skeeter Davis' 
The End Of The World and Cliff Richard's No 
Turning Back (written by Lionel Bart) and 
some promising originals. 

“Tf it hadn't been for that initial meeting 
and the eventual close partnership we 
formed, it would've made Imelda's success 
much harder,” adds Higham. “By the time 
I starting playing in her band permanently, 
Clive and I had Embassy Studios up and 
running, so we could record and release 
whatever we wanted, within reason.” 

It was May’s second attempt, however, 
that caused the biggest commotion. In fact, 
that’s something of an understatement... 

Higham explains: “Love Tattoo was 
initially released on a label that Clive and 
I created, called Ambassador. When Imelda 
got the call that she was going to be on Later 
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Foot Tapping star Imelda May bagged 
a deal with major label Universal 


Robert Plant guesting on 
Hell’s Hotel was a personal 
highlight for Darrel 


With Jools Holland, I immediately phoned 


. Clive and told him that we needed to press 


10,000 copies! We only had a fortnight’s 


` notice that we were going to be on the show. 


I don't know how he managed to get it 
sorted, but all 10,000 arrived a few days after 


: the first broadcast. Everything happened so 


fast. Imelda was signed to Universal within 
a week and Clive and I did a deal with them 
to lease Love Tattoo for 15 years. They then 

took all our copies and put stickers with 


` their logo and address over our logos!” 


With its two singles aired on the show, 


: Love Tattoo made No.1 in the Irish albums 


chart and went gold in both the UK and 
France. Did Duffin expect such success? 
^We're all going to say yes, but to be 
honest it was a big gamble,” he says. 
“However, by this time, Imelda was making 
waves on the rockin' scene and was also 
performing at lots of festivals for all kinds of 
music. Jools being a big fan of hers helped a 
great deal, she did alot of hard work behind 
the scenes and her dedication paid ой? 
Aside from being credited with playing 





: ‘anvil on Мау” 2014 album Tribal, some of 

| = Duffin’s fondest moments have involved her 
` and Higham, including sharing a private box 
. with his family to see them play at the Royal 
|: Albert Hall. “That was a dream come true,” 
1 Higham remembers. “We had supported 

| Jools Holland and Jeff Beck there, but to get 
| achance to play a proper Imelda May gig in 

_ that amazing venue was a great moment” 


The label has grown exponentially ever 


. since, gaining a solid reputation on the 

' scene. It now boasts over 200 releases, many 
_ from new artists. Duffin endeavours to see 

| any prospective talent live before he picks 

| them up, but it’s not always possible. In fact, 
| a fair few have been signed ‘blind’, amongst 

. them Rocket 88, The Muskrats, The Tawny 


Owls, Atomic Leopards and Sweden's 


. The Grapestompers, who inked a deal on 
. Higham’s recommendation. It was also he 


that brought the latest hot tips to the table. 
Could there be another Imelda in the ranks? 
“Dylan Kirk is an unbelievable young 


talent,’ states Higham “His album was 
. recorded live and they hardly made any 


mistakes, so the whole thing was recorded 
in a day. I’ve worked with many young 
bands and sometimes they can spend too 


. much time worrying about what's going to 


happen after the record comes out because 
they think it'll be instant fame and fortune, 


. but Dylan just put his head down and got on 


with the work and was just great. 
"There's also another young artist, Chris 


. Berntsen. We recorded an album together 


called Life's Game. He's exceptional, with a 
superb voice and great songwriting ability. 
It's a mix of well-known rockabilly classics 
as well as a couple of originals that are not 


. really what you'd call rockabilly, but we 


were able to give them an arrangement that 
meant they sat in with the rest of the songs. 


. Like Dylan, he has the talent to really break 


out into a much more commercial market.” 
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Other new arrivals include The 
Timebomb Allstars, Rebel Dean & The 
Star Cats, Higham’s festive collection 
A Christmas Bop, plus Paul Hudson. 

“Paul started out playing in The 
Hellraisers and The Cruisers during the 
revival of the 70s and 80s,” says Duffin. “He’s 
played tours supporting Bill Haley, Chuck 
Berry, Jack Scott, Charlie Gracie and Marty 
Wilde on the revival of the Oh Boy! TV show. 
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He’s written songs for film and ТУ, including 
one for Val Kilmer in Top Secret, and the hit 
French movie, La Boum. He’s also worked 
with Rocky Sharpe & The Replays and the 
legendary producer, Mike Vernon.” 

Duffin’s proudest moments? “There are 
a few,” he muses. “Naturally, FTOO1 as it 
was the first release! Darrel’s Sweet Georgia 
Brown Sessions, as it has one of my favourite 
songs on it, Baby Moon. That album also 
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features Imelda singing Stop Whistlin’ Wolf 
and it was recorded before she was well 
known. Also, Darrel’s Crazy With Love, as 
I got involved helping to record the drums.” 
Foot Tapping has built a glowing rep for 
delivering the finest modern-rockin’ sounds, 
respectful of rockabilly’s past yet driving 
things forward. So what does rockabilly 
mean in 2021? 
“Everybody has their own thoughts, so 
I don’t want to get slated for my opinions!” 
chuckles Duffin. “But here we go... I think 
rockabilly has a sound that you can just 
stand and listen to, or tap your feet. If you 
want to have a jive, stroll or bop, feel free. 
As long as you like it, that’s all that matters.” 
The feet started tapping two decades 
ago and continue to sound out a delectable 
rhythm. Take some time with their 
catalogue, a truckful of treats await you. 
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Travis Wammack: child guitar star, 
Muscle Shoals session king and 
Little Richard’s right-hand man 


ў 
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Arguably only Lonnie Mack made rocking guitar instrumentals 


on an exalted par with those of Travis Wammack during 


the 


mid-60s. The Memphis fret prodigy later distinguished himself 
as a Muscle Shoals session ace before being hired as 
Little Richard’s first-call road guitarist. 


pending more than a decade 

as Little Richard’s preferred 
guitarist from 1984 to 1995 gave 
Travis Wammack ample time to marvel 
at the rock’n’roll legend’s galvanic 
energy levels. Every show was an 





adventure. “He was unbelievable,” says 
Wammack. “Little Richard would perform 
for two people, or he’d perform for 20,000. 
He was just a natural. We never had 


WORDS BY BILL DAHL 


that you were singing with in Greenwood 
Mississippi?’ I said, ‘Well, Richard, that was 
my demo track, just to pitch the song’. 


He said, ‘I want to sing on that music track’. 


“So that’s what we ended up using - 
my demo track of Greenwood Mississippi, 
where I did all the backgrounds, guitars and 
everything.” 

The song was a No.85 US pop chart entry 
for Richard that autumn, and Wammack’s 


a setlist. Man, distinctive 
we would go “About 15 minutes into guitar rang 
do these big th > 9 > throughout 
shows, not ид session, I - looking at The Rill Thing, 
knowingwhat Richard over in the vocal incudingon 
wewerefixi”’ booth and he was kind o£ teabums 
to do next.” Ра 2 И other charter, 
Wammack getting this discouraged Freedom Blues. 
first picked for expression on his face" Something 
Richard back about 


in 1970, when Travis was a recent addition 
to the house band at Rick Hall's FAME 
Studio in Muscle Shoals. Richard breezed 
into town to cut his comeback album for 
Reprise, The Rill Thing, and Wammack 
had a song for him, one that he and FAME 
guitarist Junior Lowe had just penned. 

“Little Richard and his entourage came 
in the studio door, wanting to record. 
Everything's set up and I told him, ^we 
wrote a song a couple of weeks ago, and 
we both agree it'd be great for you or John 
Fogerty’. Richard, he said, ‘Well, Im good 
friends with John Fogerty. What’s the 
name of it? I told him, Greenwood 
Mississippi. He said, ‘Well, I’m a Southern 
boy. I grew up in Macon, Georgia. I'd like 
to hear it" 

“So I took him out in my pickup truck 
and played the cassette of the demo that 
we recorded for Greenwood Mississippi. 
He loved it. Richard said, Tm gonna record 
that". So we went in and started recording 
it. About 15 minutes into the session, I’m 
looking at Richard over in the vocal booth 
and he was kind of getting this discouraged 
expression on his face. Finally, he came 
out of the vocal booth, walked over to 
me and said, ‘Travis, where's that music 


Wammack’s fretwork stayed with Richard. 
“T didn't hear from him until about 1984,” 
says Travis. “I was in the studio working, 
and my wife hollered, ^There's a guy on 
the phone that says 
he's Little Richard! He 
wants to talk to you" 
So I got on the phone, 
and automatically 
recognised his voice. 
“First thing he asked 
me was, “Travis? Do 
you think my music is 
the devil’s music? ‘No, 
Richard, when I hear 
Tutti-Frutti or Good 
Golly, Miss Molly, 
I think of good times" 
I replied. He said, ‘Well, 
I'm thinking about 
starting back singing 
rock'n'roll, and I want 
you to put me a good 
Southern rock'n'roll 
band together. Get as 
many of the players 
from The Rill Thing 
album as you can!" 
There was another 





album on Richard's horizon, this time with 
a decidedly gospel flavour. 1986's Lifetime 
Friend for Warner Bros was his first major- 
label release since The Second Coming 
14 years earlier. Producer Stuart Colman 
recorded it just outside London. “It was 
the first time that I went to Europe,” says 
Wammack, who was joined by an all-star 
cast led by keyboardist Billy Preston. The 
album's lead-off track was the thundering 
Great Gosh A’Mighty! “To me, it’s probably 
one of the greatest rock’n’roll gospel songs,” 
says Wammack, who wrote or co-wrote 
four of the album’s selections. 

“We got over there, me and (bassist) 
Jesse Boyce, and (Richard) did not like 
any of the songs that the producer had for 
him to record,” he continues. “So Richard 
called me, and said, ‘Yall can write me some 
good gospel rockin’ songs, can’t you?’ I said, 
‘Yeah!’ So that’s exactly what we ended up 
doing.” Both The Rill Thing and Lifetime 
Friend were recently reissued on CD by 
Omnivore Recordings. 


LONDON WAS A 
VERY LONG WAY 
from Wammack’s humble 
Memphis musical 
beginnings. He began 
playing guitar at the age 
of just eight with help 
from his dad. “He took 

a pencil and a shoestring 
and capoed it down 
where my arms would 
reach the neck and 
everything,” he says. 

“T taught myself. There 
was nothing out there. 
Merle Travis and Chet 
Atkins were probably the 
two top guitar players 
back then. I just invented 
my own style. 

“One day I’m walking 
down the street with my 
guitar. This guy walks 
up tome and he says, © 
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‘Son, can you play that guitar?’ ‘Yessir!’ 
I replied. He said, ‘Can you sing?’ I said, 
‘Yessir’. He said, ‘Let me hear you’. So I sang 
him a couple songs, and he said, ‘My name's 
Eddie Bond. I'm a deejay on a country radio 
station here. I do jamborees! Га like to get 
you to open some of those shows" So I said, 
‘Well, you'd have to talk to my mom and 
daddy" They okayed me going to do the 
shows. I started doing concerts with him 
and Га open for people like Carl Perkins, 
Johnny Cash, the Burnette brothers, all the 
people in Memphis... 

^| didn't own an electric guitar. Га just 
started playing electric guitar on shows 
because Eddie would always go backstage 
and he'd ask somebody there, Anybody 
in here got a guitar they'd let Little Travis 
play?' - they called me Little Travis back 
then. One night, he asked that question, 
Carl Perkins said, ‘He can play mine" I put 
his electric guitar on and it hung down 





SCRATCHING THAT ITCH 


Not only was Travis Wammack 
Memphis’ hottest young guitarist 
in 1964, he was also an electronics 
wizard who constructed his own 
innovative distortion unit. He 


says: “| overpowered an old tape 
recorder that | had with my Fender abetted during one break by tape 


Super Reverb. | said, “Oh, wow! 
This is the sound!’ So | took it over 


I’ve got a new sound!” 
Wammack pumped his 1960 
Gibson Les Paul, outfitted with 
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a Bigsby, through his new 
invention when he cut his 
mind-boggling instrumental 
Scratchy and its similarly torrid 
flip, Fire Fly, at Janes’ Sonic Studio. 
Scratchy’s rapid-fire licks were 


trickery when a vocal snippet was 
daffily edited in backwards. “That 
to Roland Janes, and said, ‘Roland, was credited with being the first 
reverse tape, before The Beatles,” 
says Travis. “It’s an English saying: 
"Blast this fog, anyway". 


around my kneecaps! 
The strap was too 
long. Carl said, ‘Here, 
Eddie, hold that 
thing up there where 
it’s about right for 
Travis!’ He reached 
in his pocket, pulled 
out a pocket knife 
and cut a hole in 

that guitar strap. 

I played Carl Perkins’ guitar that night!” 


WAMMACK MADE HIS FIRST 
RECORD IN 1957 for Slim Wallace’s 
Fernwood label, pairing the self-penned 
Rock & Roll Blues and I’m Leaving Today. 
“Roland (Janes) once told me, ‘You sounded 
like a young Brenda Lee back when you 
started!” laughs Wammack. “It had some 
great players on it, at the time they weren't 
famous. The bass player was Stan Kesler, 


Travis served as Little Richard’s 
go-to guitarist for 11 years 





the Wooly Bully man. 

I had Smokey Joe 
Baugh, who was an 
artist on Sun Records, 
a piano player. Johnny 


4 М 
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/ 
Л: Bernero was the 

4 drummer. My guitar 
player - I played 
rhythm and he played 
lead - was Reggie 
Young. Guess who the 
engineer was... Scotty Moore! So I had 


a pretty good rhythm section at age 11!" 


Now based in Alabama, 


Wammack continues to 
perform live to this day 


Wammack wouldn't see another 45 
released until 1964, when his dazzling fret 
speed impressed Janes, previously Jerry 
Lee Lewis' lead guitarist at Sun. Roland ran 
his own Sonic Studio in Memphis by then. 
^| went up to him and introduced myself,” 
says Wammack. “I said, ‘I want to be your 
session guitar player" And he said, ‘Well, 
Travis, I saw you back in your younger days 
when you played rhythm guitar. Гуе never 
heard you play electric. Could I hear you 
play something?’ I said, ‘Yeah’. So I went 
and got my guitar and came in.” 

Wammack’s amazing 1964 instrumental 
Scratchy for Janes’ ARA label was a hit, 
leading to a showcase slot on the road with 
Peter and Gordon. “I was their tour band on 
their first two tours, my trio,” he says. “I’d 
do a 20-minute set before they came оп” 

Although he earned a reputation as a 
stunning instrumentalist thanks to his mid- 
60s singles for ARA (including Distortion, 
Part 1) and Atlantic (Night Train, It's Karate 
Time), Wammack's 1970s hits for Fame and 
Capricorn were all vocals. (Shu-Doo-Pa- 
Poo-Poop) Love Being Your Fool was the 
biggest seller. Travis continues to perform 
around his Alabama home to this day, his 
chops as dazzling as ever. 


We figured we'd use that English 
saying, and then reverse it.” 

Scratchy sat at Sonic for what 
seemed like an eternity in search 
of an interested label. “It was so 
far ahead of its time, they didn’t 
have a clue to what it was,” says 
Wammack. A dub was shipped to 
Chet Atkins at RCA Victor. 

“He sent Roland a letter back 
about Scratchy,” Travis recalls. 
“Не said, “This scares me. | pass" 
Janes finally issued Scratchy on his national map. 


own ARA label and it broke into 
the US pop charts near the end of 
1964, putting Wammack on the 
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*I didn't own an electric 
guitar. I'd just started 
playing electric on shows 
because Eddie Bond would 
go backstage and ask 
somebody there, ‘Anybody 
in here got a guitar they’d 
let little Travis play?" 


52 
: 


Еі 








Playing at his induction 
into the Alabama Music 
Hall of Fame in 1999 





Ы 
YINTAGEROCK 83 








к к K : Tommy Blake 


E. 
. SLEAZY 
" ЖЖЖ 


А pair of Japanese Elvis singles get the reissue Tommy Blake never had much luck 


as a recording artist, and despite 


treatment, plus new releases from Little Dave, some sucess as a songwriter for 


. country stars such as Johnny Cash, 
Tommy Blake and The Earls Of Satan - George Jones and Johnny Horton 
. heretired, somewhat disenchanted, 
REVIEWS BY CRAIG BRACKENRIDGE ` from the music biz. Sleazy Records 
. pay tribute to this lost soul here 
. with four tracks from his time at 


LITTLE DAVE ¢ THE sun sessions : RCA, Buddy and Recco Records in the 


P= 


KISS ME QUICK/DON’T BE CRUEL | Ж г late 505. Koolit is a slightly demented 
Pes rockabilly workout, and $ F-Olding 
TE Money $ is truly unhinged in the best 


. possible way. Cool Alligator takes the 
. pace up dramatically, before the 

PURR, KITTY, PURE . Instrumental Mister Hoody ends this 
. fine collection in a Hawailan mood. 


YOU CAN DO NO WRONG 





Little Dave & 
The Sun Sessions 


VEE-TONE 

KKK? 

Having served time over the years 
in The Backbeats, The Hullablues, 
and Harpin’ On, talented frontman 
Little Dave introduces his latest 





project with this EP. Cut with ` The Earls Of Satan 
all-original 1950s equipment at 
Sugar Ray's Vintage Recording SICK TASTE 





Studio, the entire production has Ж ЖЖ 
a warm, analogue feel that suits the Тһе title song from this tasty 





band’s stripped-back style. Like four-track immediately takes you 
many of Vee-Tone's releases, the back to that golden period of the 
single comes in a retro picture early 80s when rockabilly and 
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sleeve and is limited to 500 copies = garage punk mixed freely in the 

on black wax. Side A is all originals, · pubs and clubs of London. It’s 

with / Don't Know Why I Love You a solid chunk of grinding beat music 
a Slice of primal raw rockabilly, driven by a pounding double bass, 
followed by the rockin’ blues of but this single is far more than 
How About Tonight? On the flipside, : a tribute to the age of trash. 

the cover versions are unleashed as Baby's Got A Gun scurries down 

Carl Perkins" You Can Do No Wrong a psychobilly back street, then / Can 
and Sid King & The Five Strings’ Feel It evolves into an unexpectedly 
Purr, Kitty, Purr get a well-crafted well-polished psych-rock freakout. 
going over. As an appetiser, this EP · Devil's Highway finishes things off 
is a satisfying dish indeed. With a slice of demonic twang. 
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Elvis Presley 
1 ELVIS PRESLEY : GOLD 
хэсэж S E SONY 177 
KKK ERAGE X tod 
KA THN The King’s legendary 1956 debut Pressed on 1000 gold vinyl, this 
X OR album gets dragged out once again, - collection picks the best of Demon's 
х this time on a new 200g white vinyl - more extensive 5CD compilation of 


pressing. It looks fantastic and still {ће same name. Тор 10 smashes 
sends a shiver down the spine when : A Picture Of You, It Only Took A 


The Sharks’ seminal debut | | | | 
returns, Jackie Wilson hooks © ылан kot te omoit, wee 
up with Count Basie and о fran argues Sai 
Ramblin’ Ellie finds herself unwrapped record decks over to a close with his rip-roaring 
unlucky in love 


Christmas and will get their minds rendition of Hava Nagila. For 
expanded by this truly important — : determined fans, this will surely be 
REVIEWS BY CRAIG BRACKENRIDGE 
& STEVE HARNELL 


recording, but for seasoned Elvis no more than a completist’s artefact, 
fans it will offer nothing more than — but the glimmering vinyl may 

а nagging collector’s itch that just attract the attention of some new 
has to be scratched. CB 


The Sharks 
WESTERN STAR 
Xo K7 


Phantom Rockers from 1985 is perhaps one 
of the clearest illustrations of when a neo 
rockabilly band moved things up a gear into 
what we now know as psychobilly. Qut went 
the covers of Sugar Doll and Tired n’ Sleepy 
from The Sharks’ early days as new, more 
robust rockers such as Short Shark Shock 
and Ruff Stuff kicked the doors down. 

From the blistering pace of the first track, 
Moonstomp, early listeners must have 
known they were in for something new. 
Just like The Ricochets and The Meteors, 

The Sharks had already served time on the 
rockin scene, so the musicianship on this 
debut is of a far higher standard than many 
of the bands who followed in their wake. 

As the quiffs of young rockabillies were 
trimmed into flat-tops across the nation, the 
band's Jake A Razor To Your Head became 
an era-defining song, while Skeleton Rock, 
Death Row, Crazy Maybe and Charlie! hinted 
at the macabre direction the genre would 
wallow in across the years. While many 
bands prop up their first albums with 
cover versions, Ihe Sharks used them 
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sparingly, and both The Valentinos’ 

(and later The Rolling Stones) /t’s A/I Over 
Now and Cliff Richard and The Shadows’ We 
Say Yeah get a highly original makeover. 
The roots of rockabilly are still audible here, 
but the entire aloum has a harder, sharper 
edge that still feels refreshing today. 

Across 16 tracks, this debut sowed the 
seeds of a scene that has become a lifestyle 
for many, and in an ingenious move it is 
now presented, fully remastered, across two 
separate 10" discs on both blue and purple 
coloured vinyl. 

This album has seen the light of day 
many times over the years but, 58 years on 
from its original appearance, this has to be 
the ultimate reissue. As The Sharks initially 
split soon after this release hit the streets, 
Phantom Rockers may not have always 
been granted the respect it deserves, but 
it remains a cornerstone of the entire 
osychobilly genre; it’s not only a historically 
important release but also a classic, hard 
rockin" album that has never sounded 
better. Craig Brackenridge 


converts to this British legend. CB 


Pur 
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Madhouse 

FRAGILE LIKE A BOMB 

WRECKIN’ BONES 

Kk 

The members of Madhouse have all 
played an important part in the 
rock'n'roll and punk scenes in 
Northern Ireland over the years, so 
although this is effectively a debut 
album it is delivered by some 
well-seasoned musicians. While the 
title track, Won't Dance With Uncle 
Sam and others offer a full-on 
osychobilly assault, there are also 
swaggering rockers like Messiah Of 
Ihe East and Dancing With Stupid 
that refuse to be rushed. Covers of 
These Boots Were Made For Walking 
and Devil Gate Drive also make a 
welcome appearance. (В 





Ramblin’ Ellie 8 

The Bashtones 

FIND ANOTHER FOOL 

EL TORO 

kkk 

The tone of this album is so similar 
to the lushly produced major studio 
rock'n'roll of the late 50s and early 
60s that we scoured the cover to 
determine if this was a reissue or 

a new release. The period detail of 
Ramblin’ Ellie's sound is stunningly 
authentic on this long-player, which 
presents 12 songs of lost love and 
romance. With smooth doo-wop 
backing vocals alongside Simone 
Simonsson’s sweet and powerful 
style, it contains enough rockin’ 
twang to appeal to the broken- 
hearted teenager in us all. (В 


. Jackie Wilson 

. & Count Basie 

: MANUFACTURERS OF SOUL 

: DEMON 

| Yoox 

: A terrific simpatico match-up that 
: found Wilson teaming up with Basie 
- for jazzy reboots of contemporary 
` R&B and soul hits, this reissue of 

` the Brunswick original plays to 

: both of their strengths. Basie's 

- arrangements add swing and 

- nuance to these covers and Wilson 
. is on belting form, from rollicking 

- takes on Stevie Wonder’s Uptight 

г and Was Made To Love Her to Otis 
- Redding's Respect. There's also a 

: version of Bobbie Gentry’s Ode To 
- Billy Joe that equals the heart- 

` rending original. Steve Harnell 





. The Earls Of Satan 

. TAKE ME DOWN TO HELL 
| TRASH WAX 
ххх 


The Earls Of Satan are a titantic 


г two-man tag-team who play all the 
. instruments on these 12 original 

. tracks. It’s a big sound laid down on 
- both splatter and black vinyl. Their 

“ trademark is a blend of psych, 

. psychobilly and sleazy frat rock, 

. packed with rockin’ bass, reverb- 


soaked guitar and the occasional 
swirl of organ. Highlighting specific 


. tracks is fairly redundant here as the 
. variety on offer is astounding, but 


it’s safe to say that if you have 


-a taste for biker movies, go-go 


dancers and gritty rock'n'roll you 


. won't be disappointed. CB 


BILL CARTER 


- Bill Carter 

. COOL ТОМ CAT 

. BEAR FAMILY 

оЖЖЖЭ 

. Twelve tracks from the Arkansas 

. rocker appear on this new 10", and 

. the enclosed bonus CD adds another 
. dozen belters. While Carter travelled 
. a twisted musical path over the 

. years, from country to gospel and all 
“10805 in between, this collection 

. Curates his rowdiest moments from 

. 1054-61. A 2-page booklet delivers 

. much more detail on his solo career 
. and time as a member of The 

. Carolina Drifters. The country 

- influence features prominently, but 

. the title track and Baby Brother rock 
. furiously. Don't be fooled by the hat, 
. Bill was one rockin’ cat! CB 


Sam Cooke 
- KEEP MOVIN? ON 


ABKCO 


kkk 

. Making its debut on vinyl, this 180g 
. ALP set is a fine reissue of the 2001 
. 25-track compilation that traces 

г Cooke's development during the 


final year of his life. After wresting 


. Creative control from his record 
label, the soul legend began 


pushing the boundaries of his 


. Sound, including the New Orleans 


excursion Basin Street Blues, the 


. forceful Shake (later covered by Otis 
. Redding to fine effect) and poignant 


The Riddle Song, where Cooke 


. processed the grief of losing his 


infant son Vincent. An emotive and 
wide-ranging selection. SH 


Vinyl LP Reviews 






TEDDY TICERS 





. Teddy And The Tigers 

. ROCK-A-BILLY REBEL 

. BLUELIGHT 

ЖЖЖ 

. Bluelight follow their 2020 release of 
. Teddy And The Tigers’ debut album 
with this equally well-packaged 10" 
. release, again appearing in a 

. gatefold sleeve with an additional 

. Copy of their 7" Tribute To Buddy 

- Holly EP enclosed. This is the third 

- album from the Finnish rockin’ 

. legends and it sees the band pursue 
- a heavier direction after spending 

. Some time in London witnessing the 
. led revival at close quarters in 1978. 
_ (lad in leather, the band abandoned 
. their teen idol image and delivered 

. 14 all-out rockabilly blasts that still 

. pack a punch today. CB 





Eva Eastwood 

CANDY 

DARROW ENTERTAINMENT 

kkk? 

Candy is the latest album in a long 
career from Swedish singer- 
songwriter Eva Eastwood, and 
although previous releases have 
tried to package her as some kind of 
50s pop idol, her black-clad image 
on this LP cover gives a far better 
idea of what to expect – Eva's 
raunchy rock'n'roll vocals up in front 
of a very tight band. The title track is 
a powerful opener that leads to a 
barrage of foot-stomping originals 
that sometimes detour into country, 
Western swing and gospel. From 
start to finish, it's a relatively quick 
ride but never a boring one. CB 
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Comprehensive Crazy Cavan and 
John Mayall boxsets rub shoulders with 
an emotive new release from Laura В... 


JUST A LITTLE LOVE 


t 
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Lowa JUST A LITT 


REVIEWS BY STEVE HARNELL, 
CRAIG BRACKENRIDGE & JOHN HOWARD 





Various Artists 


BEAR FAMILY 

KK 

If you're planning to go all 

mushy this Valentine’s Day then you 
might as well do it in style as Bear 
Family unleash over an hour's 
worth of love-themed rock'n'roll, 
jazz and country from between 
1936 and 1964 with this latest 
compilation. It’s a fairly smooth 
and smoochy selection that 
features big names such as Guy 
Mitchell, The Skyliners and Etta 
James snuggling up against 
lesser-known acts such as The 
Violents, The Aquatones and The 
Channels. This compilation is also 
the latest instalment of the label's 
collectable Seasons series, which 
has already featured collections 
focused on Easter, summer, 
Halloween and Christmas. CB 








` Clarence ‘Gatemouth’ Brown 


. BEAR FAMILY 

ЖЖЖ 

“11166 29 bluesy howlers have been 
. compiled in a good-looking gatefold 
“ digipak sleeve, along with a hefty 

. 56-page booklet penned by Vintage 
“ООС Bill Dahl. The selected tracks 
. represent many of the wildest, 

. up-tempo electric guitar creations 

. from the Texan bluesman, all lifted 

. from the back catalogues of Aladdin 
. and Peacock Records. Intriguing 


go-go instrumental 500 Time 15 the 


. highlight, along with rousing shack 
- Shakers in the form of Okie оке 


Stomp, Gatemouth Boogie and 


_ Midnight Hour, but this is generally 


a selection that’s best enjoyed in 


. [ts entirety. CB 
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Johnny Ear! 


SUN RECORDS THE CONCERT 
ЖЖЖЖ 

А self-penned title track opens this 
collection with a bang, and ЇЇ 
sounds like it could have been the 
follow-up to Elvis’ Baby Lets Play 
House. Instead, this sparse 
rockabilly workout with great slap 
bass from John O'Malley is an 
answer record to Good Rocking 
Tonight. It's among 14 tracks from 
this British rocker, who started as an 
Elvis tribute but has grown into a 
great songwriter. Other standouts 
include Don't Lay The Blues 0n Me 
and [he Jukebox Has Taken Over 
This Town. John Howard 


Crazy Cavan And 
The Rhythm Rockers 
50 ROCKIN’ YEARS 

CRAZY RHYTHM 


ЖЖЖ 


While there’s no shortage of Crazy Cavan 
compilations available, this expansive boxset 
emphatically delivers the goods across three 
gold-coloured discs, with an impressive 
tracklisting reaching 72 songs. 

010 favourites feature prominently, but for 
collectors the real treat is the inclusion of the 
Crazy Rhythm EP from 1974, making its 
appearance on CD for the first time. 

Further spoils inside the box include 


essential cuts before moving into their 90s 
material and beyond. The third disc brings us 
right up to date, with a full portion of the 
band's material from the new millennium - 
Crazy Cavan And The Rhythm Rockers always 
had something new on the horizon for fans 
and, unlike many acts, kept on creating fresh 
material almost until to the end. Alongside 

the inclusion of the EP tracks are no fewer than 


a Stunning 84-page booklet that’s stacked 


with unseen photos and features an in-depth 
exploration of the band’s complete career 


from 1970 to 2020. 


Disc One harvests their early long-players, 
with a range of selections from 1975 debut 
Crazy Rhythm and the classic Our Own Way Of 
Rockin’ two years later. Tracks from both 19765 
Rockability and Mr Cool (1979) are less well 
represented, but fans need not panic - Trouble 


Trouble 15 in there. 


Disc Two leaps into the 80s, missing a few 


albums on the way, but still presenting some 


The Go Go Cult 


WESTERN STAR 

Жж ЖЖ 

Continuing to crank out 
60s-influenced garage rock, 
Reading's The Go Go Cult return for 
their fifth long-playing release on 
Western Star in a decade. There's 
plenty of threatening menace to the 
bass-heavy Wild Women From Mars 
On Drugs, and overdriven MC5-style 
guitars add crackle to Wake Up's 
Slow-building intro, with frontman 
Nigel Poole on devilishly good form. 
Guitars and bass are wound up 

to the max on the thumping 
Horsepower and Atom Bomb Bop 
even tips its hat to the electro-rock 
of Sigue Sigue Sputnik. SH 


Pagan Gould & 
The Nitro Men 


" MALLEY CAT RECORDS 


ЖЖЖЖ 

А huge number of influences from 
across the rock'n'roll spectrum 
make up a nicely balanced 15-track 
collection from veteran singer/ 
bassist Pagan Gould. With superior 
backing throughout from The Nitro 
Men, Gould tackles everything from 
Blue Cats covers through to Gene 
Vincent. The Carnations’ Long Tall 
Girl, a Strolling favourite for 50 
years, gets a rare cover, and Pagan 
even drags The Troggs Love Is All 
Around into the rockin’ pantheon. 
An interesting and worthwhile 
project, buy with confidence. JH 


59 ROCKIN YEARS 


_ 1910 - 2020 The 00th Anniversary А 


A TEENAGE IDOL — ALL THE HITS 1957-1962 


CD Album Reviews 


19 unreleased demos from between 1983 and 
2019 to excite hardcore devotees. The majority 
of these are focused around the period just 
before the release of the album Rollin’ 
Through The Night (1984), followed by six 
tracks that were effectively the band's final 
recordings. For this reason alone, they make 
50 Rockin’ Years far more than just another 
greatest hits retread. 

Picking a broad representation of songs 
from a band with so much material can't have 
been an easy task, but this collection offers 
a comprehensive overview of their career. 

For heavy-duty fans and even curious 
onlookers, this rockin’ box demands a place on 
your shelf, especially if your home Is lacking 
solid senders such as Knock! Knock!, Teddy Boy 
Boogie and My Little Sister’s Gotta Motorbike. 

Crazy Rhythm have created an essential 
package that not only encourages frenzied 
bouts of boppin' and shakin’ but also serves as 
a fitting epitaph to a sadly missed legend of 
rock'n'roll. Craig Brackenridge 








VINTAGEROCK 89 


CD Album Reviews 


John Mayall 

THE FIRST GENERATION 1965-74 
MADFISH/SNAPPER MUSIC 
ЖЖЖЖ 


The pre-eminent talent scout and bandleader 
of his era, John Mayall’s contribution to the 
British blues scene is without parallel. His 
Bluesbreakers band were the finishing school 
for some of the UK's finest musicians = 

Eric Clapton, Peter Green, Mick Fleetwood, 
John McVie and Aynsley Dunbar all rose to 
prominence during their time with the group, 
while soon-to-be Rolling Stone Mick Taylor 
and Free's Andy Fraser joined as teenagers, 
woodshedding with Mayall at the helm. 

As a frontman, Mayall was merely a 
serviceable vocalist, guitarist and harmonica 
player. As a songwriter and lyricist, he stuck to 
well-worn tropes. His main talent lay in 
developing others and providing a purist 
platform for them to shine. 

This voluminous 55CD boxset 
Is an exhaustive tribute to his 
unerring focus on the founding 
orinciples of the blues. Not for 
Mayall, a simple chart-friendly 
tweaking of the blues format by 
the likes of The Animals or 
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The Yardbirds – if it was wasn't authentic, 

he wasn't interested. Clapton, in particular, 
relished that obsessive puritanical streak 

and his immersion in Mayall's record 
collection would prove to be hugely influential 
on his career. 

This boxset compiles Mayall's pomp years in 
some style - all his Decca and Polydor albums 
from the period have been remastered and 
they're paired with era-specific singles and 
gritty (or defiantly lo-fi, depending on your 
perspective) unreleased live shows including 
gigs in Windsor, Gothenburg, Berlin and San 

Francisco. Meanwhile, 
Clapton, Green and Taylor 


Stage Frite 


WESTERN STAR 
ЖЖЖ 


feature on 28 unreleased BBC tracks that more 
than merit their place in the box. 

The 1965 live debut John Mayall Plays John 
Mayall, straightahead no-nonsense R&B, only 
hints at what was to come. The following 
year's thundering Blues Breakers album - 
with Clapton notably given equal billing on the 
cover - is the long-player that really kicks the 
doors down. 

Peter Green replaced Slowhand 
in style on 1967s A Hard Road, with The 
Supernatural a Showcase for his wonderfully 
delicate guitar tone. Mick Taylor's fluid style 
elevates that same year's Crusade апа 19685 
Bare Wires, an examination of the break-up of 
Mayall’s marriage, was a successful change of 

direction. Back-to-basics /he Turning 
Point found Mayall retreating from 
electrified blues for an unplugged 
approach that stands up brilliantly. 
Limited to just 5,000 copies 
worldwide, this lavish package Is 
fleshed out by a signed photo 
by Mayall, hardback book of 
rare images as well as 
memorabilia, replica 
posters, fan club letters 


- | = Ж "М, 
E VI and correspondence, 


plus a press pack. SH 
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Various Artists 


The reformed 80s Norfolk 


osychobillies take no prisoners on 


BEAR FAMILY 


their new LP. Creeping instrumental 
opener One Flew Over The Heron's 
Nest glowers like Black Sabbath, but 
Stage Frite charge out of the blocks 
on riff-heavy Army Of The Dead and 
laken. The punky squall of / Got A 
Love rattles along nicely and their 
version of old favourite S//ppin" In 
boasts rocking rhythm and solo 
work from guitarist Joe Mason. 
Meanwhile, The Replacements" /ay 
It Down Clown is given a hefty kick 
in the pants that leaves the original 
sounding positively pedestrian. SH 


ЖЖЖЖ 

Crammed with rockin’ highlights, 
there was a lot more to Capitol’s 
roster than Sinatra and The Beach 
Boys. This 55-track compilation 
includes big-hitters by the likes of 
Gene Vincent & His Blue Caps, 
Wanda Jackson, Jack Scott and 
Jerry Reed, alongside worthwhile 
entries by Bob Luman, Hank 
Thompson and Cliffie Stone. Fully 
remastered, this set also includes 
informative sleevenotes by our very 
own Bill Dahl. SH 
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Vince Eager 





Vince reveals all about the development of his stagecraft 
and the evolution of his rock’n’roll cabaret act 


s a 5ft llin 
skinny 
13-year- 
old, I began 
my amateur 
singing career 
by appearing in a 
local pantomime 





as Simple Simon 
in Mother Goose, and NO, it wasn't 
typecasting. I must admit that there was 
acertain amount of nepotism involved 

in acquiring the role, as the pantomime's 
producer was a friend of my grandad which, 
understandably, brought its own pressure. 

It was not only the singing and acting that 
fascinated me, but also the attitudes other 
artists could show towards each other. Of 
course, in pantomime anything goes 


(*Oh yes it does"), so I was somewhat 
surprised when the producer asked me if 

I would sing a solo. I couldn't get my head 
around why Simple Simon would sing a solo 
in a market square, but in panto, as I said 
before, anything goes. 

The song the producer challenged me 
with was a ballad from the original movie 
version of Moulin Rouge entitled Where Is 
Your Heart? Following what seemed like 
endless rehearsals, I was thrust into the 
spotlight at the dress rehearsal, where 
I sang it for the first time with the orchestra. 
To my surprise, and apparently the principle 
girl Ethel's dismay, the scattered audience, 
who were mainly relatives and friends of 
cast members, were applauding, whistling 
and shouting for more. No one was more 
bemused than me, but I must be honest, 


I revelled in it. “That was a great 
performance Roy,” shouted our producer 
Arthur - even the musicians in the orchestra 
pit applauded. I was on cloud nine, I'd never 
had anything happen like this before. As we 
all readied ourselves to call it a day and head 
home, our musical director congratulated 
me, adding “You didn't just sing that song 
great Roy, you sold it.” 
I was soon to discover that selling 

asong was as important as - if not at times 
more important than - simply singing it. 
In the meantime, Ethel told the producer 
that I shouldn't be singing the song, as 
I was too young and it didn't suit me. 
Thankfully, her concerns fell on deaf ears 
and I continued to perform it. The show 
ran for 14 performances and I enjoyed some 
great receptions, as well as a few standing 

ovations from the diverse audiences. 


three 
years performing in panto, I also had 
a newspaper delivery round and a part- 
time job at a local florist. Having two jobs 
enabled me to save up for my first luxury 
purchase, a Dansette record player. I soon 
discovered the wealth of American singers 
available on record, such as Johnnie Ray 
and Frankie Laine, and once I had my 
Dansette, there was no stopping me. 

I sang along to all their songs, with 
Johnnie Ray being my favourite, and like 
Johnnie, concentrated on putting all my 
feelings into them. He was an amazing 
performer, and songs such as The Little 
White Cloud That Cried and Cry became 


Не” behind you: a young 

Vince and principle girl Ethel | 
ham it up during their panto "~ 
appearance in Mother Goose | 


1 


my favourites. Having read all about him 
in the Picturegoer magazine, where it 
stated how he actually cried when singing, 
I decided to try to emulate him. So, when 
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PHOTOS SUPPLIED BY VINCE EAGER 


© GRAHAM FOWELL 





A BRIEF SET WE PLAYED FOR LONNIE 
DONEGAN BACKSTAGE AT THE NOTTINGHAM 
EMPIRE WOULD BE OUR TURNING POINT 


I played his records, I would mime to them 
and even sing a little when I could reach the 
required notes. But I felt my showmanship 
in selling the song was equally important. 

Upon seeing me miming to Johnnie, 
my grandmother suggested that I mime 
to some records for a friend, who was 
having a birthday party. No sooner had 
my grandma’s suggestion sunk in than my 
beloved Dansette record player and I, plus a 
few records, made our debut by miming to 
Johnnie, et al. Such was the success of my 
miming that I got bookings for more parties 
— no singing, just miming. It was at this time 
that two of my panto pals, Brian “Licorice” 
Locking and Roy Clark, invited me to 
join their harmonica act, The Harmonica 
Vagabonds. A year after joining forces, my 
new voice was settling in and I was thrilled 
with what I could achieve vocally. Then, 
with the emergence of Lonnie Donegan, we 
jumped on the bandwagon and proceeded 
to play skiffle music. 

Following a name change to The 
Vagabonds Skiffle Group, I became the 


frontman. This gave me ample opportunity 
to work unknowingly on my stagecraft and 
garner more and more experience vocally as 
my voice returned in a much lower register. 

It was a brief set we played for Lonnie 
Donegan backstage at the Nottingham 
Empire one Saturday morning that would 
prove to be the icing on the cake and our 
turning point. Having played three numbers 
for Lonnie, he pulled me to one side and 
whispered, “You and the bass player have 
got it and you should go professional, but the 
other guys need more experience.” 


MY FORMATIVE PROFESSIONAL 
years were spent treading the boards with 
the Larry Parnes stable of rockers, as we 
performed in the top theatres throughout 
Britain. These were without doubt the 
most educational, formative and enjoyable 
experiences any budding performer could 
have wished for. Whilst having drooled 
over amazing performers such as Johnnie 
Ray and Lonnie Donegan, I realised that 

it wasn’t just their music that grabbed us, 


A Life In Rock'n'Roll 
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but the way they sold it. The theatres were 
known as variety theatres, with ‘variety’ 
being the operative word; that’s what post- 
war audiences demanded. The luxury of 
touring with vans full of sound equipment 
and musical accessories had yet to arrive 
and we often found ourselves at the mercy 
of someone who was perhaps a builder or 
baker by day and a sound engineer on the 
theatre’s PA by night. Most theatres had 
pit orchestras for their variety artists, but 
when we rock’n’rollers came onto the scene 
we carried our own musicians, so the pit 
musicians gradually became defunct. 

The venues were generally the Moss 
Empire circuit, who had more than 50 
theatres, and this meant that an act who 
went well and obeyed company policy 
could work almost every week of the year 
if they so desired. However, the theatre 
management had an artist booker named 
Cissie Williams, who was the toughest 
lady imaginable and an absolute stickler 
regarding times. The shows were usually 
twice-nightly, such as 6pm and 8.15pm, but 
we had to be checked in by the stage door 
manager and be in the theatre 35 minutes 
prior to the first house curtain going up. 

Both the stage door managers and the 
stage managers themselves had little D 
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Vince Eager 


Vince with Larry Parnes’ 
Stable of artists ready to 
rock the Big Beat Show 


black books supplied by head office, in 
which would be listed the artist’s arrival 
and performance times. It mattered not if 
you were the biggest star imaginable or a 
lowly comedian, juggler or budding pop star, 
your theatre arrival time and performance 
time were logged in order to ensure that 
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The stellar line-up for the Big 
Beat Show at Birmingham 

| Hippodrome - the moment 

! Vince knew he'd cracked it 
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you weren't late for the show and you 
didn't exceed the two minutes overrun 
allowance for your act. If you were under 
Or over, it went in Cissie's little black book, 
which was sent to her every week. I knew 
several artists who fell foul of Cissie's strict 
rules and some - no matter how talented 
or popular - were never allowed to tread 
her theatre boards again. I was petrified of 
going over and it has stayed with me to this 
day. My time-keeping both on and offstage 
is legendary - if you don't believe me then 
ask my wife! 

Our enforced theatre discipline soon 
became fractured due to the arrival of 
certain artists and their groups. Cliff 
Richard and Billy Fury were possibly the 
main culprits for over-running, due to 
the euphoria of their female fans making 
it difficult for them to consider their 
timings. Most of us had screaming girls to 
contend with, but Billy and Cliff topped 
the leaderboard. I was delighted with my 
receptions, considering I was developing 
a rock'n'roll variety act - playing piano for 
Jerry Lee Lewis and Fats Domino songs, 
guitar for Elvis and Lonnie and bongos 
that lit up when I hit them, plus a few gags 
that put me in the league of being a variety 
rock'n'roll artist if and when required. 

Playing the ballrooms, as we did 
alongside the theatres, was a totally 





different story, however, as there we were 
performing mainly for dancing, so it was 
back-to-back rock'n'roll. 


television 
series, the producer Jack Good and my 
manager Larry Parnes were often at 
loggerheads, mainly due to Larry thinking 
that he knew more about rock'n'roll than 
Jack - but nobody knew more than Good, 
especially not Parnes. They did, however, 
begin to sing off the same hymn sheet when 
it came to bringing major rockers from 
America to the UK. The outcome of their 
newfound respect, be it genuine or not, was 
an agreement for Larry to tour American 
rock'n'roll superstars in the UK if Jack 
booked them for his rock'n'roll TV shows 
such as Oh Boy! and Boy Meets Girl. 

The first artists to be booked were 
Conway Twitty, Gene Vincent and Eddie 
Cochran. I watched Conway perform on the 
Oh Boy! show and couldn't get over the song 
he sang and the emotional performance he 
gave. The song was It's Only Make Believe. 
Within two days, Га rehearsed it with my 
group and it was in my act. I would put so 
much into my performances that I actually 
cried. It soon became a showstopper that 
helped to improve my act on several levels, 
plus the reviews of my shows. It was when I 
did a week at the Birmingham Hippodrome 


with Billy Fury, Terry Dene, Dickie Pride, 
Johnny Gentle, Duffy Power, Sally Kelly 
and The Viscounts in the Larry Parnes Big 
Beat Show that I felt I was on the right 
track with the continuity. I opened my act 
with Johnnie Ray’s up-tempo Yes Tonight 
Josephine and segued into the Jimmie 
Rodgers hit Kisses Sweeter Than Wine. From 
having screamed their heads off for the 
whole show thus far, the audience suddenly 
appeared to be paying more attention to the 
lyrics. During It’s Only Make Believe, you 
could hear a pin drop and the end of the 
song was greeted with an amazing audience 
reaction. My performance went from 
strength to strength and for the remainder 
of my act the audiences were unbelievable. 
ГА cracked it! My variety rock’n’roll act was 
well and truly on track. 

It was summed up by the show’s review 
in the following week’s Melody Maker. Their 
columnist Ian Dove concluded his review 
with, “Upon leaving the theatre there’s only 
one act on your mind, Vince Eager. The 
others are just rock’n’rollers”. This summing 
up gave me the confidence to concentrate 
on entertaining, but not at the price of not 
performing rock’n’roll. 


IN THE COMING YEARS, one of 
the aspects I began to appreciate more was 
that I could tailor my act to suit different 
audiences. A fine example was when, in 
the late 60s, I received a phone call from an 
agent I’d never worked for, or even heard of, 
asking me if I had a tuxedo and could I do 
a sophisticated act using just a pianist? As it 
was a very well-paid gig, I jumped at it and 
he went on to explain in more detail. The 
location was the reputable Royal York Hotel 
in York and the function was to be held in 
the Ebor Suite. He told me the clients were 
the York Flying Club, a well-heeled classy 
group of people who were used to the best. 

As the booking of the pianist was my 
responsibility – and all they required was 
30 minutes of Sinatra swing-style songs - 
I contacted Keith, a mate and a great pianist 
who could play anything. We had a quick 
rehearsal, got our tuxedos out of mothballs 
and set off for York. 

We were allocated a nice hotel suite as 
a dressing room and told to go to the bar, 
where we could have a drink and wait 
for the stage manager who would check 
any special requirements we had. After a 
couple of drinks, a young man introduced 
himself and explained that he would control 
the sound system and give me echo if and 
when required. He also told us that we 


Our columnist scrubbed up in 
pretty well for his cabaret act | Р 
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MY PERFORMANCE WENT FROM STRENGTH 
TO STRENGTH. TD CRACKED IT! MY VARIETY 
ROCK'N'ROLL ACT WAS ON TRACK. 


would go on following the presentations, 
and he showed us where to stand and 
wait to be introduced. We went back to 
the bar to relax and Keith and I noticed 
that we were the only people, other than 
staff, dressed in tuxedos. We found this 
surprising considering the nature of the 
event. In fact, many of the guests looked as 
if they wouldn't know what a tuxedo was. 
Eventually, we took our position at the side 
ofthe stage ready to be introduced. It was 
then that a gentleman who looked more 
like a farmer than a pilot asked me if I was 
Vince Eager and would I mind presenting 
the prizes before my act? 

I happily agreed and within minutes I was 
on stage looking at what was one of the most 
unusually turned-out audiences imaginable. 
The audience was wearing sweaters, jeans, 
cloth caps, boots and all manner of clothing, 
nothing close to what we had anticipated. 

A gentleman then came to the stage and 


introduced me as “television star Vince, 
who has offered to present the award for 
the bird of the year". What frigging bird? 

I quickly realised that the flying club 
was for pigeon fanciers, not pilots. We 
were going to perform sophisticated-style 
material to pigeon fanciers. “Pll kill that 
friggin’ agent,” I yelled at Keith as I left 
the stage following the presentation. “It’s 
a bloody pigeon fanciers club,’ I shouted. 
Keith fell about and within minutes we 
were both in fits of laughter. Thankfully, my 
guitar and amp were in the car, so a quick 
reappraisal of the situation saw us with bow 
ties off and ready to go. After starting with 
Mac The Knife, which received a lukewarm 
reception, we switched to Plan B and 30 
minutes of rock’n’roll on the piano and 
guitar. It finished up as a cracking night. 

We never did work for the agent again. 
In fact, we never heard of him again. Maybe 


he flew the nest... *« 
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Soundtrack Of My Life 


Boz Boorer has enjoyed a diverse 
career, working with rock’n’roll acts 
as well as mainstream pop artists 





DERREN RYAN 





AS TOLD TO RIK FLYNN 


SOUNDTRACK 


Бо» Boorer 


The former Polecat, who has worked with 
Morrissey for 30 years, talks us through 
his formative influences 


ockabilly Guy and multi-instrumentalist Martin James ‘Boz’ Boorer has led a 

colourful life thus far, earning his stripes in the early 80s as guitarist with neo-rockers 

The Polecats, before joining Morrissey’s band in 1991 and going on to become his 
musical director. A diverse and impressive CV boasts several notable collaborators, including Ronnie 
Dawson, The Deltas and The Shillelagh Sisters in the rockin’ sphere, as well as Adam Ant, Joan 
Armatrading, Jools Holland, Kirsty MacColl and Edwyn Collins in the wider music world. We found out 





what’s kept his motor humming through it all. 
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The Johnny Burnette Trio 


1956 

| bought the album re-release from 
a local Woolworths very cheap. 

| was amazed at how great the 
songs were and thought he 
sounded much older than he was. 

| also opened up the Burlison/ 
Martin debate about who played 
lead guitar. I’m not that fussed, 

It's a great record! The simple 
two-string guitar is monumental 
and the distortion is thought of as 
the first on record. There's been a 
few covers over the years, including 
some by The Yardbirds that sound 
almost like proto-punk. 





The Cramps 


1980 

| could pick any track from Songs 
Ihe Lord Taught Us. We consumed 
the Gravest Hits EP and saw them 
live - | think it was their first UK gig 
at the Marquee before they did the 
Police tour. Lux Interior was an 
enigmatic performer and they 
never suffered a lack of low-end for 
not having a bassist. Their sound 
was simple, but also unique. This 15 
a cover of the Jimmy Stewart track 
recorded in 1959. Sometimes when 

| sing Rockabilly Guy, ll switch into 
Rock On The Moon halfway through 
(on purpose). 





Elvis Presley 

BABY LET'S PLAY HOUSE 

1955 

Sun Records has always been 
important to me; | cut my teeth 
learning the guitar breaks on those 
compilations in the 70s. | love the 
primeval, simple sounds of early 
Elvis. With the slap bass, acoustic 
rhythm, picked guitar and the 
echo-laden vocals, they improved 
upon Arthur Gunter's deadpan 
delivery on the original. The song 
has spawned a ton of versions in 
the 50s, including the stunning (00/ 
Off Baby by Billy Barrix - even 
Johnny Burnette recorded a 
thinly-disguised Oh Baby Babe. 





Chuck Berry 

LET IT ROCK 

1960 

This song came to me via The 
Rolling Stones. | got home from WH 
Smith's in Edgware clutching Brown 
Sugar, which | loved so much. When 
| flipped the record over, there was 
this song recorded live in Leeds. 

| think it was the first time | heard 
feedback on a record and | was 
hooked. The song 15 a fascinating 
story about a runaway train, it’s so 
short and has no chorus, only 
narrative: "Rollin" them bones ‘til 
the foreman came back”. There's 
great black-and-white footage of 
Chuck Berry playing it live. 


- Gene Vincent 
| RACE WITH THE DEVIL 
1956 


. Рт always fascinated with the 

. Gene Vincent sound: the bass isn't 

. Slapped, the drums are played with 
_ brushes and Cliff Gallup's guitar 

. playing is like jazz, recorded at 

. Capitol Studios in Hollywood. 

. | heard a story that Vincent's voice 

. Was a bit weak, so it was recorded 

. in the corridor outside. Dickie 

. Harrell, the drummer, purportedly 

. invented the fashion of screaming 
-in the guitar breaks to prove to his 
| 14-year-old schoolmates that it was 
: really him. The guitar playing really 
-İs off the scale and difficult to learn! 


JONNNIE ALLAN 
PROMISED LAND 





` Johnnie Allan 
` PROMISED LAND 


1974 


. Released on Charlie Gillet's 


Oval record label in the mid-/0s, 


. labsolutely love the Cajun 

. treatment on this recording. It's 

. another Chuck Berry song and once 
. again it doesn't have a chorus, just 


the story itself. | think that Johnnie 


. maybe gets a bit mixed up with the 


lyrics at one point, and | love the 
way that you can clearly hear his 


fingernails rattling on the keys of 


the accordion in the solos. Try 
singing this track all the way 


. through, though - there are so 


many words! 





Buddy Holly 

_ MIDNIGHT SHIFT 

. 1958 

. | discovered this one on a cheap EP 

. inthe sale box of a local store. | was 
. aware of the rock'n'roll hits of 

. Buddy, but had no idea that he had 

. recorded rockabilly. There's quite 

. a few, though, including Blue Days, 

. Black Nights and Down The Line, 

. a song we recorded with The 

- Polecats. Apparently, Owen Bradley 
. wouldn't allow Buddy to play guitar 
. on the track, so I'm not sure who 

. played the lead break - Grady 

. Martin or Sonny Curtis - but it's 

. killer! A song | played with Boz and 

. the Bozmen... 





` T. Rex 

. | LOVE TO BOOGIE 
1976 

. An unabashed version of the Webb 

г Pierce hit Teenage Boogie. | fell in 

. love with this simple song, it has a 
very odd 15 hi-hat click as an intro. 

. | remember when Marc Bolan sang 

. {ton Тор Of The Pops. | was very 
jealous of my school friends who 

. arrived the next day with the 
badges on, having attended the 
filming. Great B-side, too, Baby 

. Boomerang, supposedly about Patti 
Smith. | have a recording that 

. Sounds like Marc listening to the 

. original then taking the needle off 
and jamming his new version. 


Soundtrack Of My Life 


| e : 
," ^ CRAZY ERVAN 
АМР THE 


RHYTHM RBEKERS 





Crazy Cavan And 

. The Rhythm Rockers 

_ TEDDY BOY ROCK N'ROLL 

. 1974 

- Our first drummer, Chris Hawkes, 

. has two brothers who were Teddy 
. boys, and they had a really great 

` record collection. When we started 
. to perform in a band, these were 

. the songs we began with. We 

. Included а lot of Crazy Cavan songs 
. at our earliest gigs and when we 

. played our first original track, 

. Rockabilly Guy, | performed the 

. Same guitar solo that's from this 


track. | saw the band live a lot when 


. we were kids, they had such a 


strong sound. 





Skeets McDonald 


. YOU OUGHTA SEE GRANDMA ROCK 


1956 

Country star does rock'n'roll. 

It happened quite a lot, but | 
suppose if you're going to try it, 

at least get Eddie Cochran on lead 
guitar. Sizzling guitar breaks urging 
Skeets to encourage Eddie by 
saying: "Let's rock it but DON'T ruin 
it”. Recorded in LA at Capitol 
Studios, like the Vincent tunes, 

| think it's Cliffle Stone bashing it 


. out on the upright bass. The B-side 


Is also pretty good - Heart-Breakin’ 
Mama - more of the same. Once 
you've got the formula, there's no 
need to stray! 
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FEBRUARY 1961 
SHOP AROUND IS 
MOTOWN'S FIRST 
MILLION SELLER 


Written by The Miracles’ lead singer Smokey Robinson and Motown 
Records founder Berry Gordy, Shop Around was the legendary Detroit 
record label’s first 7" to rack up one million sales. First released nationally 
in the US in October 1960, it made No.2 on the Billboard Hot 100 and spent 
eight weeks at the summit of the Billboard R&B Chart. The song depicts a 
mother handing out advice to her son: “Don’t be sold on the very first 
one/ Pretty girls come a dime a dozen, try to find one who’s gonna give 
you true lovin". Among a number of firsts, the single was Motown’s debut 
7" to be released in the UK, on Decca Records’ London label. It also 
inspired an answer record, Don’t Let Him Shop Around, by Debbie Dean. 
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Find the monthly Vintage Rock magazine and 
Vintage Rock Presents... special editions in our app today. 
SUBSCRIBE AND NEVER MISS AN ISSUE! 


Available on the 


a App Store 








Available on the a Available on 
Р? Google play _ = kindle fire 
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Ihe Danish Singles m tion Volüme One £29. 99 [he Danish Singles Collection Volume Two £29.99 The Danish Singles Collection Volume Three £29.99 
12" 180 gram red vinyl LP 12" 180 gram white vinyl LP 12° 180 gram blue vinyl LP 
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Elvis Presley at the Hayride - Live 1954-56 £22.99 115 Nice to go Trav'ling biw Fame and Fortune £11.99 Welcome Home Elvis! - The Acetates Deluxe Box Set TBA 
10” 180 gram pink vinyl EP 7" 45 RPM Single 2 х 12" replica acetates, 1 х 10" replica acetate, poster, 
| | — booklet and much more. 
аг à = NC 






Inside Graceland, 2nd edition My Happiness Ihe Danish Singles Collection 
Softcover book, 100 pgs £22.99 10" yellow vinyl single £17.99 Volume One cassette tape £11.99 


Shop Elvis from the comfort of your own home. 


Miemphis Mansion 


We buy, sell and trade Elvis. We also do wholesale. 


We're not only proud of our own Elvis products, but also of the fact 

that we've got an online store filled with practically everything you 

can imagine in respect to Elvis Presley. Looking for that hard-to-find 

Elvis album that your brother broke? Looking for some Elvis apparel? 
Want to wear the same type of jewellery that Elvis did? Read a book 
about the King of Rock'n'Roll? Look no further. We've got it all. And more. 





Everything from mugs to rare collector's items. 
To music, and vou, with love. From Memphis Mansion. 





t2. he MEMPHIS MANSION 
| Cl Mr Graceland Randers Vej 3, DK-8960 Randers SO. Phone (45) 86 42 96 96. 
gast infot memphismansion.com. www.memphismansion.com 





